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fd?F % fsrf’TR ■jcT# ftttt ^ 3rftRF f4Rt t ftt! 

FT[ mR«IIH t 1% 3TR 3TFTfvRr TFT FT 4?jcn; ■JF# FTT FF#T 

dTT T# fl TJclfd4)' f4 l|RfMH 3TTFTT FT yteUd: FTT ^FTf R FTHT 

FT TPFFT tl t t'-FTFT 1Jdeft, T5TFT TJTTTTt, T5F 'Jd# F*TT <TWHI ^cTeftl 

HdRi4T % t ftf mqfe t'l 3fjjdt afR gzFf tjcT# f*tt ff TjFcTt 

FdTTfF Ft dUfyd tl 

3TT3T % FT^fFFT TIFF f TlR RfFF % fF^TRlFt’ t TTFTT FT*FF FF t 

gdRddl Fff FMdlPldl % FFTF FTt 3TgFF fFTFT fl FTTcT t 3TT3T F^FT 

^rfFF FFT TTTFTF ttSTfFFT Tf^T^pTT^fr % TFtFF 4' gdfddT % ^Hld 

F><4 t yidl F°l 3T^iHdil Fit <Hp‘-Hpdd FTT TFt 'tl 

^IklRd) FF MHRtf> TTF Tt RlFxrlHI FWf FTt 3Tf4 ¥llflRF> FF HhRiF. 

fdFiie % fcTF tftcT FTTt t 'Jd# FTeTT FTT FH^ddl % TTT«T dMdl‘1 

fFTFT FFT tl 3TFFt FTffdF FF Fl'T^Pd^ PcRWd % TTTSTF % Fft 

4IM^F>dl tdl FTT4 TTFFt Fd4shF FTTFTt FdldF TTTfFF fF tl TTT«T Ft 

FT ^l4^HT FTT TTSF FTFt t FFF, 3TTFTTT, TF 3tftr FftT % TlM % did 

Tf^FFT FPJF FTTFT Ft tl gdPddT % PddRd FFT FF#T FT^TF ^ FTtFF 

4){4 t dft 4-fl<a4— 3hi'i<5, Pncidi t FF d'cdl % °dRtdrd % FrRjisfl fFFTTTT 

t TTFTFFT FfdT tl 

FTTF t FTTFftFT ^d# FTCFTf Fit FTFFTFJ ttofFFT FlRcF, TFTFtF FF 

dd«TT3qY 3qPlT tdFddfddf t dft dTdt TFt # FFT FFFt F ddf Pddddl, 

gP4d)dl, ddtd, dtr dRd7 3Tlfd dt <ddlrH<* dTg’^fddf dd ddrtdT 

FtdT TFT tl ^ddl <d-i149*->Hi dt dT?[d dTT4 t ddT TTTd 3r4dT ddtTft % 

TJddTdTdT ddTTTf dt dFTd dFdt tl 

dTTd f dTddd TTdt dddT dt gdPddl dl| dT?ft t d«TT dTTdftdT ddttdd 

d Trfddf ^ gddldicrll dd dFWJ^ TdTd TFT tl dTTdftdT dTddT dt dffd 

Ff 'gddft dTddT dFTdd^t dtr dd dTSTTsff dT 3TTdTfTd F^t t d«TT tdT % 

fdfdd dM' dt 'JdfdTdt dt 3Tddt dd^ did dFdTd Ftcft tl ddf fddddd 

3^T ■gftdTTTT dt ^dtd ^dft FTdfdTdt tl 

<4fdHI ^dRdP 

dTdTdl Ft ‘gdT, dTT dT Ftdft ^ddft d} dTFT dTdT tl Fd gdPddT 

dd dTddT tdT tdt (^ddt) , ddT^ dT ddFl dd ddT FtdT t d«TT dtd 

% dPt 't dtdt FTd dTFT fddTdTt tl dtd Tl<R % dTd dT %ddT dd’ 

dTFTTdT dTdTT FtdT tl t gdPddl dt tddffd ^fedT ^Tft Ftdt t dT 

fdyd TfdTdTdT % FIdt t dfdt Ft 3?tdT dfdtdPddf dt TT^TddT’t dTJd 

dTTcft tl Fd% dRdl'dd dft tdPd 3ddd TTTcT tl FT*tf dfdfdPddP dT 

fdddd TTdT dTcn tl dFdft 3dJ?ft dTddT d dTdt t ddT d*ddT dftT dd]?1 

TJddft dft dtdf ^JdT3Tf fl Fd dddT 3djt 3rk dt SFjfddf dft TTFTddT f 

dTTTTdT TJddft Tddtd Ft Fddt tl 

dTTcT f dTdTdT ^ddft dft dTTdTT FdT dtdT, dttfddn, dfdddt ddTdT 3pR 

%TdT f dttdTfdd tl FtTT dtdT % dTdTdT ^dcft dTddT TTTdTfddT tddd 

dTJ ddjd dTTt t dt 3?tfFdn f TTdT-^d dft dTFTfddt' dT t dTddT 

dTTdTfTd Ftt tl dftfFdTT f TTdTdTdT dd^ dTd f dtdTdT ddTdT t 3tR 

FtR FTd f dd^ dTT TTdTTdd dTTdT tl TTdTd dtdTdT, 'gddft dTT TTdMd 

3ptT FtdTdT dft dTd g^dT dTd f dTdrjTTTT FtdT t dftr dd' dTddftd 

dTdTddd dft Tjfe Ftdt tl 

A variety of innovations in puppetry in different parts of the world 
have resulted in professional puppet theatre groups performing 
on international forums. Puppets can be broadly classified into 
four categories based on the mode of manipulation. These are 
marionettes, shadow puppets, rod puppets and glove puppets. 
Finger and fist puppets, humanettes and water puppets are also 
some of the popular forms of puppetry today. 

In modern times, educationists all over the world have realised 
the potential of puppetry as a medium for communication. Many 
institutions and individuals in India are involving students and 
teachers in the use of puppetry for communicating educational 
concepts. 

Puppetry has been successfully used to motivate emotionally 
and physically handicapped students to develop their mental and 
physical faculties. Awareness programmes about the conservation 
of the natural and cultural environment have also proved to be 
useful. These programmes aim at sensitising the students to the 
beauty in word, sound, form, colour and movement. The aesthetic 
satisfaction derived from making of puppets and communicating 
through them helps in the all round development of the personality 
of the child. 

Stories adapted from Puranic literature, local myths and legends 
usually form the content of traditional puppet theatre in India 
which, in turn, imbibes elements of all creative expressions like 
painting, sculpture, music, dance, drama, etc. The presentation of 
puppet programmes involves the creative efforts of many people 
working together. 

Almost all types of puppets are found in India. Puppetry throughout 
the ages has held an important place in traditional entertainment. 
Like traditional theatre, themes for puppet theatre are mostly 
based on epics and legends. Puppets from different parts of the 
country have their own identity. Regional styles of painting and 
sculpture are reflected in them. 

Glove Puppets 

Glove puppets, are also known as sleeve, hand or palm puppets. 
The head is made of either papier mache, cloth or wood, with two 
hands emerging from just below the neck. The rest of the figure 
consists of a long flowing skirt. These puppets are like limp dolls, 
but in the hands of an able puppeteer, are capable of producing a 
wide range of movements. The manipulation technique is simple, 
the movements are controlled by the human hand, the first finger 
inserted in the head and the middle finger and the thumb are the 
two arms of the puppet. With the help of these three fingers, the 
glove puppet comes alive. 

The tradition of glove puppets in India is popular in Uttar Pradesh, 
Odisha, West Bengal and Kerala. In Uttar Pradesh, glove puppet 
plays usually present social themes, whereas in Odisha such 
plays are based on stories of Radha and Krishna. In Odisha, the 
puppeteer plays on the dholak with one hand and manipulates the 
puppet with the other. The delivery of the dialogues, the movement 
of the puppet and the beat of the dholak are well synchronised 
and create a dramatic atmosphere. 
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In Kerala, the traditional glove puppet play is called Pavakathakali. 
It came into existence during the 18th century due to the influence 
of Kathakali, the famous classical dance drama of Kerala, on 
puppet performances. In Pavakathakali, the height of a puppet 
varies from one foot to two feet. The head and the arms are carved 
of wood and joined together with thick cloth, cut and stitched into 
a small bag. The face of the puppets are decorated with paints, 
small and thin pieces of gilded tin, the feathers of the peacock, etc. 
The manipulator puts his hand into the bag and moves the hands 
and head of the puppet. The musical instruments used during the 
performance are Chenda, Chengila, llathalam and Shankha. The 
theme for Glove puppet plays in Kerala is based on the episodes 
from either the Ramayana or Mahabharata. 

String Puppets 

India has a rich and ancient tradition of string puppets or 
marionettes. Marionettes having jointed limbs controlled by strings 
allow far greater flexibility and are, therefore, the most articulate 
of the puppets. Rajasthan, Odisha, Karnataka and Tamil Nadu are 
some of the regions where this form of puppetry has flourished. 

The traditional marionettes of Rajasthan are known as Kathputli. 
Carved from a single piece of wood, these puppets are like large 
dolls that are colourfully dressed. Their costumes and headgears 
are designed in the medieval Rajasthani style of dress, which is 
prevalent even today. The Kathputli is accompanied by a highly 
dramatised version of the regional music. Oval faces, large eyes, 
arched eyebrows and large lips are some of the distinct facial 
features of these string puppets. These puppets wear long trailing 
skirts and do not have legs. Puppeteers manipulate them with two 
to five strings which are normally tied to their fingers and not to a 
prop or a support. 

The string puppets of Odisha are known as Kundhei. Made of light 
wood, the Odisha puppets have no legs but wear long flowing 
skirts. They have more joints and are, therefore, more versatile, 
articulate and easy to manipulate. The puppeteers often hold a 
wooden prop, triangular in shape, to which strings are attached 
for manipulation. The costumes of Kundhei resemble those worn 
by actors of the Jatra traditional theatre. The music is drawn from 
the popular tunes of the region and is sometimes influenced by 
the music of Odissi dance. 

The string puppets of Karnataka are called Gombeyatta. They 
are styled and designed like the characters of Yakshagana, the 
traditional theatre form of the region. The Gombeyatta puppet 
figures are highly stylized and have joints at the legs, shoulders, 
elbows, hips and knees. These puppets are manipulated by five 
to seven strings tied to a prop. Some of the more complicated 
movements of the puppet are manipulated by two to three 
puppeteers at a time. Episodes enacted in Gombeyatta are usually 
based on Prasangas of the Yakshagana plays. The music that 
accompanies is dramatic and beautifully blends folk and classical 
elements. 

Puppets from Tamil Nadu, known as Bommalattam combine the 
techniques of both rod and string puppets. They are made of wood 
and the strings for manipulation are tied to an iron ring which the 
puppeteer wears like a crown on his head. 
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Afew puppets have jointed arms and hands, which are manipulated 
by rods. The Bommalattam puppets are the largest, heaviest and 
the most articulate of all traditional Indian marionettes. A puppet 
may be as big as 4.5 feet in height weighing about ten kilograms. 
Bommalattam theatre has elaborate preliminaries which are 
divided into four parts—Vinayak Puja, Komali, Amanattam and 
Pusenkanattam. 

Rod Puppets 

Rod puppets are an extension of glove-puppets, but often much 
larger and supported and manipulated by rods from below. This 
form of puppetry now is found mostly in West Bengal and Odisha. 
In Nadia district of West Bengal, rod-puppets used to be of human 
size like the Bunraku puppets of Japan. This form is now almost 
extinct. The Bengal rod-puppets which survive are about 3 to 4 feet 
in height and are costumed like the actors of Jatra, a traditional 
theatre form prevalent in the State. These puppets have mostly 
three joints. The heads, supported by the main rod, is joined at the 
neck and both hands attached to rods are joined at the shoulders. 
The technique of manipulation is interesting and highly theatrical. 
A bamboo-made hub is tied firmly to the waist of the puppeteer 
on which the rod holding the puppet is placed. The puppeteers 
each holding one puppet, stand behind a head-high curtain and 
while manipulating the rods also move and dance imparting 
corresponding movements to the puppets. While the puppeteers 
themselves sing and deliver the stylized prose dialogues, a group 
of musicians, usually three to four in number, sitting at the side of 
the stage provide the accompanying music with a drum, harmonium 
and cymbals. The music and verbal text have close similarity with 
the Jatra theatre. 

The Odisha Rod puppets are much smaller in size, usually about 
twelve to eighteen inches. They also have mostly three joints, but 
the hands are tied to strings instead of rods. Thus elements of 
rod and string puppets are combined in this form of puppetry. The 
technique of manipulation is somewhat different. The Odisha rod- 
puppeteers squat on the ground behind a screen and manipulate. 
Again it is more operatic in its verbal contents since impromptu 
prose dialogues are infrequently used. Most of the dialogues are 
sung. The music blends folk tunes with classical Odissi tunes. The 
music begins with a short piece of ritual orchestral preliminary 
called Stuti and is followed by the play. 

The puppets of Odisha are smaller than those from Bengal or 
Andhra Pradesh. Rod puppet shows of Odisha are more operatic 
and prose dialogues are seldom used. 

Shadow Puppets 

India has a richest variety and types and styles of shadow puppets. 

Shadow puppets are flat figures. They are cut out of leather, 
which has been treated to make it translucent. Shadow puppets 
are pressed against the screen with a strong source of light 
behind it. The manipulation between the light and the screen 
make silhouettes or colourful shadows, as the case may be, for 
the viewers who sit in front of the screen. This tradition of shadow 
puppets survives in Odisha, Kerala, Andhra Pradesh, Karnataka, 
Maharashtra and Tamil Nadu. 
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ft f3T 3ft 313T333J ftdt tl ft tfttf cft3 33 ffftt f 3333 33; ^«Jfff 

31333133 f ff%3 i%31 31131 tl f3T3Tt ^dftlff ft Tfl-ft 3ft 33t ftdt tl 

3ft 33 fl'tPddt 3ft t33l'P3d 313% 33Z1 331 t 331 3% 1%%, taiSlf 

3% fetf 313131 3131 tl f%3 3% t%%3 3ft f 331 3131 tl 31%f ft 

3ft ttf3t 3ft 31fl331 ft f3fftf3 f3T31 3131 t 3% f3 3H<frPdtf 3ft 35131 

ft f3 fttPdd 3ft 3T3t tl 

ff 3133! % 333 'gi3T3: ffelf, f3J133f 3% fftt 3lft3 31% tl 3133 

%3 tsi 333 f‘fid 313 33 tl 

f3^3 t%3 t 3113 3fft fft ft 313ff331 ^dPddt 3ft %f flfjll f!33 

ff 3333 3ft 3131323 ^dPddt t % %3lff31 ff 33 3131% % flft 3ft 

3%3t tl ff tfPff 9tff3t 3ft 'Jdtclft 3ft 3133331 tt % tftfd ^313 

3Ttff3 31331 ffll 

The animal hide for the puppet is carefully selected and then 

treated to make it translucent; the process varies with each region. 

A sketch of the figure is made on the leather and cut out carefully. 

Perforations are made to show ornaments and other details which 

are finely crafted. Puppet making is a highly sophisticated art. 

The shadow puppet theatre of Odisha and Kerala draws heavily 

upon themes from the Ramayana while those of Andhra Pradesh 

and Karnataka adapt episodes from the Mahabharata and local 

legends. 

The shadow theatre of Karnataka is known as Togalu Gombeyatta. 

These puppets are mostly small in size. The puppets however 

differ in size according to their social status, for instance, large 

size for kings and religious characters and smaller size for 

common people or servants. 

Tholu Bommalatta, Andhra Pradesh’s shadow theatre has the 

richest and strongest tradition. The puppets are large in size and 

have jointed waist, shoulder, elbows and knees. They are coloured 

on both sides. Hence, these puppets throw coloured shadows on 

the screen. The music is dominantly influenced by the classical 

music of the region and the theme of the puppet plays are drawn 

from the Ramayana, Mahabharata and Puranas. 

The most theatrically exciting is the Ravanachhaya of Odisha. 

The puppets are in one piece and have no joints. They are not 

coloured, hence throw opaque shadows on the screen. The 

manipulation requires great dexterity, since there are no joints. 

The puppets are made of deer skin and are conceived in bold 

dramatic poses. Apart from human and animal characters, many 

props such as trees, mountains, chariots, etc. are also used. 

Although, Ravanachhaya puppets are smaller in size—the largest 

are not more than two feet and have no jointed limbs, they create 
very sensitive and lyrical shadows. 

The music is simple, but the literary text including the vocal 

accompaniment is very much influenced by the Odissi music. The 

theme of the puppet play is exclusively drawn from the Rama 
legend. 

The traditional shadow puppet play of Kerala is called 

Tholpavakoothu. The theme of Tholpavakoothu is always the story 

of Ramayana. It is performed in a specially built playhouse called 

Koothumadam in the temple premises. The puppets of various 

characters are made of deer skin. The figures are drawn on skin, 

cut out and embellished with dots, lines, holes, and painted in 

different colours. A white screen is illuminated with the help of oil 

lamps and shadows of these figures are projected on the screen. 

The chief accompaniments for Tholpavakoothu are a maddalam, 

ilathalam, ezhupara and cymbals. Other musical instruments like 
the shankha and chenda are also played. 

In this package, we shall see a few traditional puppets. India has 

a large variety of such puppets depicting various characters from 

legends and myths. Only a few have been selected keeping in 

mind representation of the various categories. 



Activities for Students and Teachers wsrt 3tsai i m chi % fc^xr 11 fa fc« Rr^rf 

-TOjXT 24 fqqf 3Trq % fqqrft ^ssjh qT qr^T q 

'A&h Tiq^ f i qMqr cTstt pcicRui ^q fqqf qrf qq qr wiFn qi 

qqqn fi 3T%qmct,i|U| TT^- ^nr tT ^gr?5 Tjo^ f%T5jf qrt qTqq wqf % union 

^ ^fH q ixqqq wn?qqr Mfdfaf^pft' q qnfqqt qq: qq^ ti 

xtctr fqqf % fqq^m, qii q«q fqqR-fqqqf q xjfqqr q 
%q fqf«FT qqqi qq ■'jcrf^qf % fqqfq -Qcf qqrqR qff 3qqjq qqrq% 

qqrf qn T?q i?i 

wqf qq q^ fqqq xpnqq qrqT % qqfq % fqrq ^dPd-m' qqpf qq 

qrt'i qRpqqr qk qt qk qq qrm <twm ■gq# qi wn gqqft qqi qq^ 

t'l wqf qff qq qn % %q kfet qR: % q qiq qq qqqqT q qsq gqrf 

ski fPiPad qqisl qff did qq qkrq % qqjq qx qqq tfqci qqiq qffqi 

These 24 pictures can be displayed in the classroom or at any 
prominent place in the school. The pictures may be stuck on 
cardboard with the title and description. The teacher can work 
with a few pictures at a time, ensuring students enjoyment in 
learning by involving them in creative activities. 

In order to enhance the effect of studying, appreciating and 
discussing the pictures in this package, the simplest techniques 
of making and manipulating different types of puppets have also 
been presented. 

Give a theme to the students and ask them to prepare puppets 
to enact a story. In the beginning, students can use simple finger 
or glove puppets and shadow puppets made of cardboard. The 
students should be encouraged to devise the character and use 
impromptu dialogues and avoid studying written scripts and 
learning dialogues prepared by others. 

wq ^qrr qgt gqqt qq, -gqqf, eftt, qfqqf, qrqqf, qqf % fesff q«q 

qqqq qrfq q gqfqrqf qqT qq^ fi qq fqrqt qj qqqr qff qrqrrt fq% 

fqqfq q qff qq qqqft ti 

qgqqt wqf qff qq' iq % qfM qff qi qqqq t qqi ^qff' 

qiqT % % fqqqq % t^q q«nq qqqiqi qq qqqq 

fqRqq sqg qqf % q^qj' qm gqqft-fqqfq qq qq% qqqfq q Tnqq qfqqi 

qq q^qRT qq qq?qi ti 

qfq q qil^ fqqq-qxg fqqrfqq q^, qqqff qiqT qff qqrs qqgq q qrq 

q gqfqrqT qqT?t fq q f^qq^qq qsq qfffqrqq qft qqqftqr qRq qrq^ ti 

gqfqqf % q^MH q qrq qq qqi ^q^n q«q qq^' qrt qqq q qq% 

sfqx fqff qfftq qq qfi 

The students can make puppets from waste material such as old 
balls, socks, tins, leaves, rags, cardboard boxes, paper etc. Any 
material can be used to make a puppet. 

Older students can be made to consciously understand the 
aesthetics in design and colour and conduct exercises to develop 
an understanding of the beauty in language. 

Making puppets and putting up performances by children of any 
age-group help in discovering their hidden talents. 

When they develop a theme—the story and the language skills are 
improved, while working with their hands to make the puppets they 
are involved in studying simple sculpture and painting techniques 
and while manipulating puppets, they acquire a sense of rhythm 
in movement and learn the musical content in the presentation of 
dialogues. 



STFTT Mricii ®HT% '37T rffl^jT 

Construction of String Puppet 

3nl^>fd % 3T^TR c1ch-sl % faf^FT 

1? 
O ♦ 

Different pieces of wood are 
shaped as per requirement of 
the figure 

M*ft ft^fr ^ ^fteT ^ftt ti 
Different parts are joined together 



ff 3TTf)fcT 

A complete figure 
WU IcT# 

String Puppet 



STFTT tRTcft ^TcTT% rTTVcRT 

Manipulation of string puppet 

^IFTT ^ddl W-dlRdd ct>dld 

Control different for manipulation 
of a string puppet 

Basic Position 
Hrl< ^>T fl'dlcrM 

Manipulation of head 



stf ^rr 
Manipulation of hands Manipulation of legs 

■JcTeft ^FT *HldH 

Manipulation of the 
puppet 



W5 Weft ®RT% VI0chi 

Construction of Rod Puppet 

ifK.,’ ■■' t;Iftaifrij 
A.v:::b ';...-- && ®r S? ^hShiMS®#* fJ ::<: • - fi}* a -*>•'• • 

rM&’ •• r^SV*; ■• “ f, §k 

■vi 
S$« J ■.Etijjp'-rnfifli 

'r •■ ■ -V/ 

Sttfefi 
la* 

■ 

$SS@fSgsi; 

iff:’ 
Kill 

•JcT# % toFT 3FT fto ^Fnrsf 3 ^fTTT tot t, to to tot ^to 

to f| 

Different parts of the body are made of 
clothes stuffed with waste material. 

d^-Sl 

Wooden Frame 



■qrrcft % f^ro; to t 3^k ^T^rt rt ^ 
rftr ^n?r ti 

Costume is prepared for the body and rods are 
attached to the hands for manipulation. ^ T£!cft 

Rod Puppet 



Mrk'fl chdl 
The Art of Puppetry 

2 

1. FTFT TJFFlt, <*d4ddl, 

TTFTTFTF Fft FI ‘ 11 HdPddl Hidgddl % dIH 4 dldl dldl tl H d dl 

ff f4r fft hhs! dF>sl % ggr tt dd>s 4 fft| mit ti gF 

gFfnFf 4> 'It Ftf tra t ft 4 gaftm' dgTidl ftftt FgFFt t 

atr 5dF>l FTTk FFT FTF diHS % ddi-S Fit FT FF ddlH, mt tl 

aidtH d. ddl % 4s< FTt Hid TF 4 TFT dldl t FFT tsl FT ddl 

did) affr TJTFfFggf F id - FTF ddl^ -did! tl FFT gFT TldT-Fldl 

gFFTt TTFTFTFT Fit Fidgddl FFTt fg fttelHI FFT tl 

2. FFTT, FxJgddl , T Idfy H 

Fidgddl FF T3=P FftFTfSF F>l4*H 3TFT fTTF TlttT FTFFT FfTTfFFT 

% Fit FTgTFf FT STTFlftF tl F7TT fFFFTTT t fFT FF fFTTTTT gFFT 

FTFWF FTTFFFT % FFF if g3F FTI gddl FiltdiH 4 3TFT fTTF TTFtT 

FT ttFF Fft FdHUf 3tT FTFTT Hdlldd Fit gT3FTT FT F>l4sHH t4- 

FTg FF Tin, didldldl gFT, Tift FF TiFT 3Tlft HTtJd iFFT mi t, 

fmt FTFT FF 4 FTTjTT fFTFT FTFT tl 

FTJTT Pay F 3TTF dldTIIS FT FTFTT F Tlddl ^dP-Kidl FF HdITdd 

ftt4 gg gndl tt4t Fft tra uf>1 ti 

3. 3TFT friF TTtrr, 3TF% FTFTfTFf % TTO, Fidgddl, TMFUH 

ytgd fin 4 FtTriFFT itr stft fig Trtfr 4r dldd % gFT fff 

FT) y<Rld fFTFT FFT tl 3TTF FTFT 3ftT FTFTTFcI TTFTFTFt FFtt 

FFi fg 3TFT fTTF TT^fT Ft t® TTFri tl 4 gFFT t4hIFRt FTTTFF 

T3TF 4 FIF FTT Tt t, fit FTt TIFF Fft TJFT-T tFTTJFT t trFT 

m TTFuTT tl >Fld t <Ray,, FFt ^dRddl t t t>dc1 FFf FFT t, 

fmt dl<sl Tlltd Ptoiihi FFT tl FTFR ir SRT TTFTTf mfFF FF 

tfif tr ^Hiidd f4 f^f ^nfi t tra Tt ti 

4. FTsfTT Fffmf ( drUMHI ), FxJHddl, TTFTTSTTF 

FTFJFTff HdlPdd TTTFFT % T7TFFTT Ft FFRTcT FTTcff t fet STfFFtF 

TJteF FTFT % TTTF Fd^id fFTFT dldl tl TldTFTF Fit FTcFJFTTf ttcff 

Fff TTFffFFT nTFTftF 'JFnf t- FTFR FcfFff (■jcdHIHI) I FRT ^dPddT 

Ft ifa FTFf "STF HpTFlPdd PtiHl dldl t, ddpFi FF ^ddl FF 5 't 

9 FFi IJTTt FfTFlfnF fFTFT dldl tl 'jddl FTTIFT FfTFTeTF t 3THdl 

FFFFT FT 3TJTTR PdPdF FFTTT Fff F|,d Ft FFTFT ‘:JcF '^FT^t FF 

HdRld FTTi t WT FtFT tl 

5. hRfIHF, FTS’JFFTl, ttftftf 

^ddldild FF ir 'St Ff FTT 3TFi Ftil FTFf t FFvt Tti 

3TFTTTF t Tji FTFf Fff TTFTFFT ^ ^dfttFf Ft HPiFlPdd FTTcTT tl 

FTFt-FTFf t Fit 'iddld.K Fff FFfdFT't Ff FT’t Tjfli tl FfFFTFT 

y,dfd4l FF %Fd #F Ff FTFf Fff TTFTFFI t HpTFlPdd fFTFT FTTFT tl 

FTT Tltt t FTFR didfl (•JrHlMdl) 3FTFTF t, FTTTFT FTTF 'JTTdfFTR 

5 4 9 wfi ff rnrim ^tft ti ^ddlFiK. ftt4ftf tr^f Frri ttff 

FTFTTFF TFTTTFTFf tFTTJFT FTTF FTTt tl 

6. fFUTT, FTT^FfT, FTFfeFT 

FFFFjn-FTFfeFT aff FFTTT FTFI ^ptf tl i TfTfdFT FfT Ff ytePd^l 

Fhff t 4t FFFff FFTTJFT FFT ■JTF-TTFFT FTFfeFT Fff FTWTF FTFF 

FTTFT tfdf-F^TFTF FT TTFTF FtFt tl FF 'JdPdHl Fff tt TlfFF TJuf 

fFFTfTTF FTTfrfdFf tfdf t FFT FTF, FTfFfFFf 3TfT ^FFf FT mfe 

Fft tl 

FTFFT Fl'JiPd Ft TTTF did FT STfFFT Fit Fit dli t 3^T fJFFflFFT 

TJddff FF HpTFlPdd FFi FT ftTF 3TFFTF FF WTFT FTTFT tl FPFF'TT t 

FFTFFm 3TtT IJTml FT FTTFt Fit TTT^F fFTFT FTFT tl 

yTgd fFF 4, Ft H,ddl THI'JiPd Ft TJFFfF FFT HFit 

3TFit FTFTTFF FFT’JFT t FTFT FT TTFTTT1 tl FF y,ddl TFF t Ff 

Fidl FF H,Fi FTJFT tl 

7. 3T^F, tfr^FfT, Fidtdch 

FTT fFF t yqRld ^ddf FFTFTTF % FF HIS41 F t F3T FTt-ST^F 

Fff tl ST^F FF FTTFT FJF-FFT ti TTTF PdtelHI FFT tl ^fFT ‘JFoff 

t F^TT t TjffF Fit t 3tr fJddlFiK HpTFIdH % fdTT FTF TT FTF 

Hid FTFf FTT TTFfF 3TFTF FTTFT t, 3TF: ^ddl FTTF Pldl F fiPdF 

TTFTR Fff dPid TJFTF, Ft ddRld Fff FT TTFTFf tl 

8. fTWT F8IT 3T^F, Ft^ifT, FTFfeFT 

FTT fFF F FFTFTTF Fff Ff TfFT ^Tlff FTFT FTT TTIIHI FFT tl FFFTF 

fF^J % 3TFTTR, FFTFTTF % "JS if aT^F FT TTRFf FF fTwy FFFTF 

gfi if FtFFTTT 3TT^F FTt FFFFT F Tt tl T3F% FFf andTI FFFg 

FfcIT tf doS tl 

3TTF FTF TTFii t fFT ^ddf TTFTTTFT fFTTT FFTR Fff dPcdd F8JFT 

t gdPddT FTT TTFTFTF FTT TFT 11 FFFTF gnm FFT 3T^F Fff 

arTgrfiFf' % armFT tf Ff FrrfFT fft t fmt ff ft Fffi t 

FTt FF tePld FTT FFTTFT dldl tl 

9. FfF, Ffr^%T, FTFfFFT 

FF Pfh t y+gd gant fftfttf ft fiff Fitit if t ftafF Fit, tfF 

Fff ti ft4 arai Ft fttfttt affr fft t ffftft ft ttftft ti 

gddl FT TTTF did FT Hid t arfFFT FFT dI s dli t affr gFeffFTR 

IdPrF fftr Fff ‘iPdil (gsiaff) Fff FrgF Frri ir Rih, FffFTFTF if 

3TFFf gi^lddiai' FTT TJFFfF FTTi tl 

TO. TTFFT, Ffl^FfT, FTFfecfT 

■?TT fFF i| TTFTFF FT F^T g^T FTF, FF FTFFiT FT^ FTFF TTFF Fff 

gddl HTlIt Ft tl FFF tr TfFFFT d&dl F FFF 3TT7ftFK ti FTTFF 

TTFn Fi ttfF FTfFFFT FFF «ffl FFFTF TFT FT WTFf FTFF FT g^ F 

FTf T5ni FTcf TIFF Fff FTFT t IT FTTFfF FfffFF tl 

11. TTFFT FTT FTFTT, Ff^tfT, Fidtd* 

Fftti^T FT gFdf FTTTFT F?l' tr FTTFfTFT g?q FTFFT F5TFTF FF g^fF: 

argFTFF Frri fi wf fttff fft' Fff gafTTFi fft TFin f^fth % 

FTFT FFT FF tt tfF tl 

FTgF fFF tf TTFTFF Fff H.F) Fadl FF HTlldl FFT tl dldl FTT gF 

3T'K FFFTF TTF FTT gF FF FTT Tid'd % «dl< 4 3TTFT tl 

12. TTFITcFF, FflttfT, Fidtdc*, 

‘Mi^i Fff gaftrif 4 -gr ganf tl ftf ft ftt4 stRift ftf 

Tgt tl Ph>T gF FTFf Ft ?$S trif dFisl % TTTF FTFT dldl tl gTTf 

dFisl Fff TTgTFFT 4 gcTFlf TTFTFTFT gdPddT FF TTFMF FTTFT tl 

ariHdk ft Fgr 4ftftft 4tfft gar tf ganf ff ttfmf fttft t, 

FT FF PfitPI FfeF fFTFT-FTeTN Ft TTTFFT FTTFT dldl t tf Ft-FtF 



RRIdd) ’ft RRT RR®t RR ft®T®R RTlft tl fftlTlt ft RR®t RTRRT ft 

RRT RTT ft ®TT ft Rift RRfftftt RR nftldd fftr® r®® tl 

g® f®R ft 3RR RglRRR ftr RTT RT®® Rft ft® T# t fftTfft ft® 

ftftlftt ftr W1 Rft T® ftr f®R RTR® ft TgT tl gift f®R ft 3RR ft® 

RT ftt ft Jdfirlftf RR ftdldd Rift ftdldRft ®ft ft ft® RRrft tl 

13. dftd), ftl^Hidgn, aPdddis 

RT>-Hld;iH. Rfft®®| RR midPl® 3®ft-®ZRT tl gRRft Rdf®® 

7TTT RTTR Rft ®® Rdf®®' ft R® ft R®ft ftft ®t 3RRRT Rft 

tftt tl RRT RTTcft ®RRR Rift ®TT ftft ftftt R® 10 fftftf 

RRR Rft gftt tl ft dRgl Rft RTf fRRTfftd R® RTRRt® Rlftr ftr 

RfR-RR#' ftftt Rfe RR® gift tl plfftftf ft? ftt®® RgT ft 

MlftPld) RTRRT ft) ftt®R ftft gtft tl 

RT3® f®R ft ftftfttRT RRcft ftt Reft Rft tl 

14. RRTcTR, ftluilHgll, RfftcRRTS 

ftl'-Hld£H Rft plftt R®T®R ®dl ®ft R® sss RR nR-Hpdd 

R® tl 

®®-3®f®Rt' Rft ftfft RRRR R®T®R TJRTT ftp RT® ft fft® 

®1® t RT R1R gt gift ft ft ftt Tjtt Tgftt tl RR®t ft 

ijft ®ft ®tt % RRT ftt ft ftft gtft t ft RRIdR) ft) fftr RT 

RT® Rft ftfft TTRT ®T® t R® wi RRft "gist ft' gtft tl ®R 

1JcTcft ft) ftfftRRR ppft RR tNIdl RTTRT eld I t RR RRT RTTTT 

7lft®RT RTaR ft®T®RT Rft TTglR® d)<dl tl 

15. ftllftl, fttTRRRfT, 3TTST uft® 

ftlHdgl RR HI1P4R) Sift t Rffttf RR pRI ft® ft® Rft RRf®® ft 

RTPft ®ft, R®ft R® 3ft fftRifftd ftt gift ft t RTR ft RTRR aftft 

Rft Rlfft ftftl^RR fttl ft SlIRR tftftra gftft tl 3RgR fftR ft RTRTet 

ft? RRI pig Rft Rftt RRT RTgftf Rft Rcftt ftftft Rft R#RT RRT tl 

16. fRRT, R®P-^Rtf, aftfSVM 

R®t pRft^ 3ftfs?TT Rft RRRItR) pidft RRRT tl ft plfftRI gRRft 

dRisl ft RRI^ -dldl t RRl gdfti tR Rgt ftftl R5RRH Rft 

Rdpfdft' Rft Rffft gRRR ftt dgildl RTRR gM tl IRftl gTR 

RTr^RR gtft tl fRRJ Midi RR RfftfftfftrR Rnft RToft RRfftftf 

Rft RftR, ftlftt' a|ft RRgfRRT' R( ftp ftfe gpft tl Rgf ft) MI<mRR) 

TRRR RToTR ft fft®ft-lj?lft ^dPdft' ft? ftp RfpRlR gPft tl 

RRp fftR RRRH RR tl RFT' ft) RRTRRR pTdft RT3RT RRRTR 

p™T Rft R)RT RR RTRlPa gift tl 

17. TTSJT, WP-^Rtf, 3ftff?TT 

fftR ft RTlff Rf 'PJRRft sftfeRTT Rft RllftpR RFTT pldft RT®P 

Rft tl dftldl ft RT®t RR Hddd t RTtcft R8R ft plPddl 

I^RRJRR ‘jfsdl gftft tl "pft R®P <3>d<o^ RlgT RRRT tl 

gR pTftrftP ftl tl Rgf gfft RRT gRRR RTRT dgildl RTRTT gpRT tl RTRT 

^dlddl Rft g.ddl ft gRft RRTRT ftfe gtft t fR RRRR fRR ftdddl 

aftftRT gftft t RRT Rftldd ft 3RRTRtl gil fftR Rft Reft 3TFjftft RRR1R 

pTOT Rft RRRR Rft fftR 71R1 Rft tl 

18. TTR 3ftT RT^URT, ■55® RTET, Rf^SW ftRTRT 

RfTRR ftRTRT % RRRRRRR sfg pTgft Rft -55® RTR Rlgft tl 

^dfdRI 3TTRR7 ft' Rftf gftft t sfft Rft % fttft ft sftftftf % gTgft 

dftIfdd gldl tl ft prfftRT ftRT fftft^ ftR ft RRRTrRR) RR RR 

RftRIR RTTcft t ftft RTRitf ft TRTRTRiR RRlt RTTrft tl gR fftR 

ft' RfftRR RRTd % RTR ft TTR sfft RWI Rft "ftftn gTRT" 

ftr RR1 ^RR ft fft®TRT RRT tl TTR RR ftT 3tT ftRTSJRT «RTR ftft 

ftftR gTTRR did) Hkd) ft) <SR ft STJTTT’R tl 

19. TTRRT, ft^RT did , RfftTTR ftdld 

RTpT fftR ft ^fftRtRT Mddl RfgRR ftdld ftl T5g Tddl RRRT 

Rft tl dRisl Rif RRZ RTT ddl^ Rf gR ft.dPdRI ft) ftr del gfftl ft 

did ftld *ftl RRT 8-10 Iftidl R-dd Rft eldl tl 451 RT1 RTRR) 

Rift RTRR-WR RR dTlldl RRT 't'l '’j^’jfft RR fRfftfftR TTR® ft) 

TlRRg® ft? 3T7ffR)RR RR tl 

20. drpR), Hdcd RTTT, RfftcTR ftRTRT 

fftfR~T yi-dl ft) fftfR® 'ldrll dldd) RR RgftR 3TRTR-3TRTR 6 Id I tl 

fsdldd: fRTRITRR) RRRI3ft Rft Rlfd gf ^ddl RRRT RR y<mid "pRT 

Sift ftglpld) RR ft fRTRl dldl tl gTT fftR ft. RfftRR ftdld ft) ^d 

did ft RffRTRR) pJTT Rial (dftd>) Rft fftsTTRT RRT tl 3TTRRRI ftf 

■Jdl ft) fftli gTT pldl RR RRRpR glRT tl 

21. Tlftlcdd, RTR, iR»R4 ftRTRT 

T5g pTTft RTRTRT plftl RR gt fRTRTfftT ®R tl T5g 'pTTft «ftldR) RRTT 

RT R3? RTR Rft Rlfftilft RTRR1 t fftn RT Rg ^ddl Rft T5g RR TlgTR 

ftcTT tl pTdff ftdldRi RRtt RI ■jDRN-R ft 3Rlft 3RR Rft gRI ft® tl 

'l.ddl ftl Rlftr fftr RR ftaidd ^ddl Rft ftldll T5g ft fRTRl dldl tl 

TTTRTT’RR: gR JdPdft ftl ftr 3^7 ftft Rgf gift tl pTcft ft) gTR RR 

fftRR® Rgft Rift ft fRTRl RgRI t ftft ft'RldR) Rft gT RRT RfftfftPR 

plftf RT gdRdl tl gTT RRRT ftr ftdldd ftr RRT® gt ft plfftTRl' 

TlfttR P«aidl tl g® fftR ft RfftRR RRM ftr T5g -piftt RR 7TRTRR 

fft®IRT RRI tl fftfftg RfTR TIRTR® ftr ®¥R® RR tl 

22. RgflcIH , RUpl, fftgTT 

fftgn Rft hkhRr s)S-^ddl Rdl RRRTt d)gdldl tl ft dRi-sl 

Rft Rft gtft t RRT RfftRR RRI® fttr 3ftfe®T Rft TJg-plfftRf ftr 

fftRftR gRTgft fft® fRTftt ®fg Rft gfft tl TfPR-TR® R gift ftr 

RRT® Sdft dftldd RR dftd)l 3RR ggg ^dfddl ft fft® gt® t 

RRT RTrftr fftl 3®RI R^l® Rft 3RR7RRT® Rgft tl Rg fft® RRT 

RTRRftgt RR tl 

23. ftf 3ftr ddlftn , dill *ldrd ®RT, RfftcT® sfRTTR 

RfftRR RRT® Rft RTRTTRR RT® pT®! ®ft ^jg® RT® ftr ®R ft ®pft 

®lft tl ft p#TRT 3®R® TJT'pRpf ®ft gtft t aftr gRRft ftTT’JRT 

R® ®R-7®®1 Rfft®R ®RI® ftp RTRTTRR RTZRRT®! ft®f “®1®” ft 

Iftddl-'jddl gtft tl gRRft ft® RTTpfR, fftdl ftft Rft gtft t fttT 

gRftr ftrft, RRgfftft R® RT®Tgftf RT rftg gtft tl ft plf®® 2 ft 3 

"3® RRT ftft gtft tl 

RRRRT pT®t ftr ®R ft RT® ®lft gtft t sftr pTftt ftdldR) 

■JR®t Rft ®®H ftr f®Tr R® ®RTgt ftr ftRT RR RRRTR RTT® tl 

RTpT f®R ft, RRI® ftr 18®f RIRTftt ftr Rtrif®Rr (RTprRd) TJRft TTR 

"®t®R RTRftT" ftr ®t®R RR RRT RTlft RcftflR tl Rift 3ftr ®I®R 

RTRftT Rft ® ®R1® Rft fftfttRRITJRRT ftgl^RI Rgft fR; tl ft dftfdK 

ftr TIT® ®IR RTT Tgt t. fftft RTT 7TRR Rft fftfft^R ®RT®t ftgPJRI 

Rgft R13I ®I TTRRTT tl 

24. ftrdldd, dill 'Idrd RT®, apoyd ®RT® 

‘Rift '33® ®®’ ft, STTRcftT RT RfftRT 3R®t Tf®T®RT RRT ®R ft RRT 

3R®t Rft HpldlPdd RTT® t, RT ®R dTid fRT®3ft‘ ®?T® (TT) ®®ftf 

Rft pRiaidl gt, R® RRT gt 3R®t RR Tlftldd RTTft ftr f®R ft ®®R1 

#R RRfRRRf Rft 3TTRRRRT® gtft tl 

RT3R f®R ft, i8®f Didi«0 ftr ft®® ftr RtrrfftRT (Rrfftq®) Tj®t 

TTR ‘ dldd RTRfk’ ftr ft®R RR RRT RTlft RT3R tl grift gR RRpdRl' 

®®rft 3R 3R®t Tf®T®Rff Rft ft ft® TTRlft tl 
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1. String Puppet, Kathputli, Rajasthan 

The string puppets of Rajasthan are known as Kathputli. The 

head and the head-dress is carved out of a single piece of 

wood. These puppets have no legs but wear a flowing skirt 

and their body and hands are stuffed with rags. The face is 

usually painted yellow with a large nose and stylised eyes 

and eyebrows. Here a Rajasthani puppeteer is seen making 

a Kathputli. 

2. Snake Charmer, Kathputli, Rajasthan 

One of the popular Kathputli shows is based on the story of a 

legendary hero named Amar Singh Rathore. He is believed to 

have lived during the rule of the Mughal Emperor Shahjahan. 

The puppet show presents incidents from his life and a series 

of court entertainment items such as magic shows, acrobatic 

dances, snake charmers, etc. are interwoven into the main 
story. 

In this picture, you see the puppet snake charmer entertaining 

the nobles in the Emperor’s court. 

3. Amar Singh Rathore with his courtiers, Kathputli, 

Rajasthan 

In this picture, an episode from the life of the legendary hero 

Amar Singh Rathore is depicted. You see Amar Singh on the 

left wearing a typical Rajasthani head-dress. He is in dialogue 

with the Mughal General Sharawat Khan, who is seen in the 

Mughal costume of that period. Notice, he is the only one of 

the puppets who is shown with a beard. Other nobles in the 

court are watching the confrontation between the two with 

great interest. 

4. Court dancer, Kathputli, Rajasthan 

The Kathputli show has a repertoire of entertainment items 

which are interspersed with the main story that is being 

enacted. One of the most popular puppets of the Kathputli 

form of Rajasthan is the Court dancer. Unlike other puppets 

which are manipulated with three strings, this puppet is 

manipulated with 5 to 9 strings. The puppeteer is able to 

show a variety of very graceful dance movements according 

to his ability and dexterity in manipulation. 

5. Manipulation, Kathputli, Rajasthan 

The Puppeteer stands behind the stage and manipulates the 

puppets with strings attached to a small prop which he holds 

in both hands. Some times the strings are tied to the fingers 

of the puppeteer, most puppets are manipulated by just three 

strings, the court dancer being an exception, for which the 

puppeteer uses 5 to 9 strings. The puppeteer white presenting 

the show wears traditional Rajasthani costume. 

6. Krishna, Gombeyatta, Karnataka 

Gombeyatta is the traditional string puppet of Karnataka. The 

puppets are highly stylised and their costumes and make-up 

are similar to Yakshagana, the traditional theatrical form of 

Karnataka. They have rounded figures with legs and joints at 

the shoulders, elbows and the knees. 

Five or more strings are attached to each of the figures 

and the puppeteer uses a prop to manipulate the puppet. 

In Gombeyatta-, episodes from the epics and Puranas are 

presented. 

In this picture, the puppet figure of Krishna in his traditional 

costume holding the Sudarshan Chakra is seen. The puppet 

figure itself is a work of art. 

7. Arjuna, Gombeyatta, Karnataka 

The puppet shown in this picture is that of Arjuna, one of 

the five Pandava brothers of the Mahabharata. Arjuna is 

characterised by his bow and arrow. Since the puppet has 

many joints and the puppeteer uses a minimum of five strings, 

for the manipulation, a variety of complicated movements can 

be depicted in this form of puppetry. 

8. Krishna and Arjuna, Gombeyatta, Karnataka 

In this picture, another episode from the Mahabharata is 

depicted. Krishna, the avatara of Vishnu, who is also acting 

as Arjuna’s charioteer is giving him advice, upadesha on the 

battlefield of Kurukshetra. The compilation of these verses are 
in the Bhagwad Gita. 

You can see the puppeteer using complicated skills to 

manipulate the puppets. Apart from the two figures Arjuna and 

Krishna, there is a chariot which is moved by pulling the strings 

from the wings of the stage. 

9. Bhima, Gombeyatta, Karnataka 

The puppet shown in this picture is that of Bhima, the second of 

the Pandava brothers of the Mahabharata. He can be identified 
by his large size and the mace he carries. 

Five or more strings are attached to the puppet and the 

puppeteer uses his skills in manipulation to produce a wide 

range of movements. 

10. Ravana, Gombeyatta, Karnataka 

The puppet shown in this picture is of Ravana, the ten headed 

demon king. One of the main characters in the epic, Ramayana, 

Ravana possessed mystical powers due to a boon granted to 

him by Lord Brahma, the creator of the universe. The story 

of Ravana who was killed in the battlefield of Lanka by Lord 

Rama, is familiar to every Indian household. 

11. Ravana’s court, Gombeyatta, Karnataka 

Gombeyatta puppet theatre closely follows Yakshagana, the 

traditional live theatre form of Karnataka. The puppets of 

Gombeyatta resemble the actors of Yakshagana and the sets 
are also designed like the Yakshagana stage. 

In this picture, an episode from the epic, Ramayana is depicted 

Angad, the son of Bali has come to Ravana's court, as a 
representative of Rama. 

12. Manipulation, Gombeyatta, Karnataka 

Gombeyatta puppets have five or more strings attached to 

each figure.These strings are in turn tied to a rod-like wooden 

props. The puppeteer manipulates the puppets with the help 

of these props. Generally one puppeteer manipulates one 

puppet, but when some complicated movements are to be 

shown, two or three puppeteers may co-operate to manipulate 
one figure in a show, there may be four to five puppets being 
manipulated at the same time. 

In this picture, we see an episode from the Mahabharata where 

Bhima is taking an oath to avenge the honour of Draupadi. 

You can also see the puppeteers manipulating puppets from 
behind the stage. 



13. Dancer, Bommalattam,Tamil Nadu 

Bommalattam is the traditional puppet theatre from Tamil 

Nadu. These puppets are the largest and the heaviest of all 

traditional Indian string puppets. A puppet may be as long 

as 4.5 ft. in height and weigh about 10 kgs. They are made 

of wood and have full rounded figures with joints usually 

at shoulders, elbows, hips, knees, ankles and sometimes 

even at the wrists. The costume of the puppets are like the 

traditional human theatre of this region. 

The puppet shown in this picture is of a female dancer. 

14. Manipulation, Bommalattam, Tamil Nadu 

The manipulation technique of Bommalattam combines 

elements of both strings and rods. Like other string 

puppets they are suspended and manipulated from above, 

but two rods are also attached to the hands. The strings 

from the puppet are tied to an iron ring fitted on the head 

of the puppeteer like a crown, and the rods are held in 

his hands. When the puppet is required to move its jointed 

limbs other than the hands, another puppeteer joins the 

main puppeteer to manipulate the puppet. 

15. Draupadi, Bommalatta, Andhra Pradesh 

Bommalatta, literally means, the dance of dolls. The string 

puppets of Andhra Pradesh are quite large and heavy and 

have full rounded figures with joints usually at shoulders, 

elbows, hips, knees, ankles and even wrists. The Bommalatta 

puppets are highly stylised. This picture shows, Draupadi, the 

daughter of king Draupada of Panchala and the wife of the 

Pandavas of Mahabharata. 

16. Krishna, Sakhi-Kundhei, Odisha 

Sakhi-Kundhei is the traditional puppet of Odisha. These 

string puppets are made of light wood and have no legs. Like 

Kathputlisot Rajasthan, they have flowing skirts. The puppets 

are made of wood and have joints on their hands. Puppets 

representing major characters also have joints at their neck, 

shoulders and elbows. Five to seven strings are attached to a 

puppet figure. The costume is more or less similar to the Jatra 

folk theatre of this region. 

The puppet shown in the picture is of Lord Krishna. Most of the 

puppet plays are based on legends of Krishna. 

17. Radha, Sakhi-Kundhei, Odisha 

The puppet depicted in this picture belongs to the string 

puppet tradition of Odisha known as Sakhi-Kundhei. Sakhi in 

Odisha means a female companion and since most of these 

puppets are beautiful dolls, they came to be known as Sakhi 

Kundhei. 

These puppets have no legs and have long flowing skirts. The 

puppets have more joints when compared to string puppets 

and are, therefore, more versatile, articulate and easy to 

manipulate. The female figure depicted in this picture is of 

Radha, Lord Krishna’s childhood companion. 

18. Rama and Lakshmana, Putul Nautch, West Bengal 

The traditional rod puppet form of West Bengal is known as 

Putul Nautch. Rod puppets, usually big in size, are supported 

and operated by rods from below the stage. They are carved 

from wood and follow the various artistic styles of a particular 

region. Rama and Lakshmana from the episode Sita Haran in 

the Putul Nautch of West Bengal is seen in the picture. Notice 

the colour of Rama’s face and the costumes which are styled 

in conformity with the local theatre styles. 

19. Ravana, Putul Nautch, West Bengal 

The puppet shown in this picture belongs to the Rod puppet 

theatre of West Bengal. Most of these puppets carved out of 

wood, have no feet or legs. These puppets are about 3 feet 

high and weigh around 8 to 10 kgs. Here, the demon king 

Ravana is portrayed with his ten heads. The painting shown 

in the background is of 'Ashokavan', Ravana’s famous 

palace garden. 

20. Dancer, Putul Nautch, West Bengal 

The performance of the puppet theatre also vary according to 

the region and kind of puppets used. As in other performing 

arts, there is a stylised way of presentation. In this picture, 

Sakhi (dancer), the introductory puppet used in Putul Nautch 

of West Bengal is seen. This puppet may be used for dance 

as part of the invocation. 

21. Manipulation, Putul Nautch, West Bengal 

Rod Puppets are an extended form of glove puppets. A rod 

puppeteer ties a bamboo hub around his waist on which 

he places the supporting rod of the puppet. The puppeteer 

conceals himself behind a painted cloth. The rod inside the 

figure is used to control the body and the head movement. 

These puppets generally have no legs or feet. The hands of 

the puppet are controlled by thin wires and every movement 

of the puppeteer is reflected in the puppet. Because of this 

style ot manipulation, the puppets appear almost realistic. 

Seen here is the manipulation of the rod puppet of West 

Bengal. The character is that of Lakshmana from the 

Ramayana. 

22. Man riding a horse, Yampuri, Bihar 

The traditional rod puppet of Bihar is known as Yampuri. 

These puppets are made of wood. Unlike the traditional 

rod puppets of West Bengal and Odisha, these puppets 

are in one piece and have no joints. As these puppets 

have no joints the manipulation is different from other rod 

puppets and requires greater dexterity. The picture shown 

here is of a man riding a horse. 

23. Mother and Zamindar, Tarer Putul Nautch, West 

Bengal 

The traditional string puppet of West Bengal is known as Tarer 

Putul Nautch.The puppets are highly stylised and their costume 

and makeup are similar to ‘‘Jatra’’ the traditional theatrical form 

of West Bengal. They have round figures without legs and joints 

at shoulders, elbows and wrists. These puppets are about 2 to 
3 feet high. 

Four to five strings are attached to each of the figures and the 

puppeteer uses a wooden prop to manipulate the puppet. 

In this picture, an episode from the life of the legendary Sufi 

saint of 18th century of Bengal “Lalan Fakir” is depicted. 

Mother of Lalan Fakir on the left is wearing a typical Bengali 

dress. She is in dialogue with Zamindar, who can also be seen 

in typical Bengali costume of that period. 

24. Manipulation,Tarer Putul Nautch, West Bengal 

In Tarer Putul Nautch, generally each puppeteer manipulates 

one puppet at a time but when complicated movements are 

to be shown, two or three persons are required to manipulate 
one figure. 

In this picture, we see an episode from the life of the legendary 

Sufi saint of 18th century of Bengal “Lalan Fakir”. We can also 

see the puppeteers manipulating the puppets. 
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1. STFTT Wft, cR-d^dHl, TT5TPTFT 

<M*FFT Ft hl'll ^dfcrRI Fd^dcil % FR k vj)IHI RlcTl til j^dcril FT fFT 

cTRT RT^t TTF^t % T^F # ZF^ k FTT^ FTcft tl FT ^dfel4 

4dfdF' FFFft FTFR RFTdt f 3Tk FTFT Ftft TT«TT FF FRt 

% ddi^ Ft RT FT «Hiy *11 cl T? I FFRT 4,d<rfl % ket Ft Rtct FT Tt FIT 

Fldl T? cTRT ket RT trj«fl -IIF 3Tk •y<?'Pd^ui STM-Rtt FTk FT<tt i?l FTT 

TF TRFTRt TpTeft FFTeTF Ft FcSHddl FTTH fFITTF RTF tl 

1. String Puppet, Kathputli, Rajasthan 

The string puppets of Rajasthan are known as Kathputli. The head 
and the head-dress is carved out of a single piece of wood. These 
puppets have no legs but wear a flowing skirt and their body and 
hands are stuffed with rags. The face is usually painted yellow with 
a large nose and stylised eyes and eyebrows. Here a Rajasthani 
puppeteer is seen making a Kathputli. 

FfrT TR RfFFF Centre for Cultural Resources and Training 
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2. ^,dMdHl, TT^STPT 

d>d4ddl dd dldifad dil4sbH 3TRT 1w Tdh dTddT iklfaldi dtl di 

diSldl dl STTdlRd1?I Thdt fdddTlT i? 1% d!T favHtl pd dK^llS % 

Udd 3 ptT dTI pdt dil4*H 3 ddl fw TIcfR % dtdd di dddTT 3TR 

W ddlTdd dft sjddT % dil4did dT^dd lid, didMNl pd, 

dd lid 3dfd yi^d fddi Miii |f, fai-i dTdT dd i dip fdvdT dTdT ill 

dTp fdd i' 3TTd dldW % dldR d TRdt 'odfdddT dd HHlOH ddi p 

pdl Tdft di ild iHdi4 "f I 

2. Snake Charmer, Kathputli, Rajasthan 

One of the popular Kathputli shows is based on the story of a 
legendary hero named Amar Singh Rathore. He is believed to 
have lived during the rule of the Mughal Emperor Shahjahan. The 
puppet show presents incidents from his life and a series of court 
entertainment items such as magic shows, acrobatic dances, 
snake charmers, etc. are interwoven into the main story. 

In this picture, you see the puppet snake charmer entertaining the 
nobles in the Emperor’s court. 

^hr TTct yfvi^TVT Centre for Cultural Resources and Training 
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3. 3TRT fTHT <161 i, 3Tk% ^TfTJTf % TTTST, cho^dcd), tl^lt-^TH 

1m k ykiftw kk sm 1% irak % % tjtf wi y^Rid 

fmn mr ti sny ml' sik yAkHid mkstkrl yykt wk fk am fw kresk 

ml tl k djket kHNPd TkkRT W k m m T# t, f^F#' m 

km kk ■gkkT mrcTT li ^ k kfek. kTkt ydPddT k 

k +d<d ml mr I. krk di<sl -Hped PdtJMi mr 'll w % am ttsthP 

cdPdd did) % *jdddd d§,d k kl 11 

3. AmarSingh Rathorewith hiscourtiers, Kathputli, 
Rajasthan 

In this picture, an episode from the life of the legendary hero Amar 
Singh Rathore is depicted. You see Amar Singh on the left wearing 
a typical Rajasthani head-dress. He is in dialogue with the Mughal 
General Sharawat Khan, who is seen in the Mughal costume 
of that period. Notice, he is the only one of the puppets who is 
shown with a beard. Other nobles in the court are watching the 
confrontation between the two with great interest. 

eiAj>Pi<*i kftcT Trg Tjf^TE^rrT Centre for Cultural Resources and Training 
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4. ^RfTT ’irlcbl ( ^HJFFTT ), c^cJ^d^fl, JI J-SIPT 

did^ddl THfeR TH^FTf % WTJeT ^ y<fRld ^dt t f^F#' 3#Ftfa 

TRI % TfR STcT^Td f^TT RdT tl TFTKTFT dt + d^ddl ^eft dt TTdfRFT 

FRFfira TWl t- TRK (^HHI)I 3RJ yd Id 4 df #T *lFTf 

£RT HRdlfdd fTFTT R?H t, ^JcTeft 5 3 9 wff ?RT qRdlPdd 

f4RT RfTT tl Tjclcft 'dld+ fRdldd t 3mf dl'ddl % 3TJHR fsrfsR MR 

4?f tt ^T%T ^r4 dt y<Rld 'dRd t TTS^T tdl tl 

4. Court dancer, Kathputli, Rajasthan 

The Kathputli show has a repertoire of entertainment items which 
are interspersed with the main story that is being enacted. One 
of the most popular puppets of the Kathputli form of Rajasthan 
is the Court dancer. Unlike other puppets which are manipulated 
with three strings, this puppet is manipulated with 5 to 9 strings. 
The puppeteer is able to show a variety of very graceful dance 
movements according to his ability and dexterity in manipulation. 

eiejifci1* win wfyi^PJT Centre for Cultural Resources and Training 
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5. Mk'H , chCMdC'll , JI j1 ^9IPT 

M,clefl<^K fe % fe TsT# i\ 3fe fef fef n 

^ TP> wit fe wwdi 3 4dRfe fe mR^iRh-h #i ^ fe 

gddl+K fe fefe-iT Tt qj fe} fe tl arffekR gdfd4 fe felcT fe 

i\ fef fe wrar 3 ■qfRnfeRT fen ^mn ii f?r Tfe 3 n^K nfe 
(gcfen) 3nq^K t, ffe Tjfefet 5 ^ 9 wife wfe nnnn 

ti gfefet, nwfer nngn fet nmn ntwm nranfel wwt 
ti 

5. Manipulation, Kathputli, Rajasthan 

The Puppeteer stands behind the stage and manipulates the 

puppets with strings attached to a small prop which he holds in 

both hands. Some times the strings are tied to the fingers of the 

puppeteer, most puppets are manipulated by just three strings, 

the court dancer being an exception, for which the puppeteer uses 

5 to 9 strings. The puppeteer white presenting the show wears 

traditional Rajasthani costume. 

wfeTcic*! ylrt Tig cf>-£ Centre for Cultural Resources and Training 
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6. , cti'lficb 

^ TOTT *TFTT ^Teft tl ^ '{did'I I Tt 

#ft t 3TR TTTt cT«n TJfl-Tt^TT =mI<1<*> MWlTd TRTI WT 

^left-^^FTR % WI ?Mt tl ^ ^dfd4 ^Tf Trf?cf T°f f^ftTcT STFftfcTCT 

t ctstt #W ft ^ite tl 

yd<+ 3Hl<Jifc1 % 'JTT2f Tqfg z|7 STf^p SJFf dl-S dlcl 1? sft^ jfdeijchK ddcil 

TTt MR^Ilfcdd % %tt 3^FT dT vJMAll'l ^TdT tl 'W^l f 

3TtT ^dui) % ywjil Tft yejd fdrm dldl tl 

^TFJcT f^( if, rEjff deleft 37T^f?T TJTffa ^ wt fT SFFft MWHId 

t?TspT t t®T WF ddidl tl Tf yddl TT^I t tt ^>cTT ■TT TrpT tl 

6. Krishna, Gombeyatta, Karnataka 

Gombeyatta is the traditional string puppet of Karnataka. The 

puppets are highly stylised and their costumes and make-up are 

similar to Yakshagana, the traditional theatrical form of Karnataka. 

They have rounded figures with legs and joints at the shoulders, 

elbows and the knees. 

Five or more strings are attached to each of the figures and the 

puppeteer uses a prop to manipulate the puppet. In Gombeyatta; 

episodes from the epics and Puranas are presented. 

In this picture, the puppet figure of Krishna in his traditional 

costume holding the Sudarshan Chakra is seen. The puppet figure 

itself is a work of art. 

wT'jildch TTtw yf^T^TVT Centre for Cultural Resources and Training 
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7. 3T^T, fh^^ljl, 

jq fqq 3 wzffm wr^TRci % qq -qf^m ^qff ti 

3t^t qft qgq-qm % ttw Ryp-ji qqt ti TjcTcft 3 qfq 3 

^3te #|3^ ^dd1=t)K qfVdldH % ftrc; qm ^ qTR qTR qPTf qq qqfq 

3Tq?q qqm f, 3Td: Tjfleft Tfeft 3 fqfqq WR qff ^tfScT ggjTT qf 

qqf^m qft ^t qqqft li 

7. Arjuna, Gombeyatta, Karnataka 

The puppet shown in this picture is that of Arjuna, one of the five 

Pandava brothers of the Mahabharata. Arjuna is characterised 

by his bow and arrow. Since the puppet has many joints and the 

puppeteer uses a minimum of five strings, for the manipulation, a 

variety of complicated movements can be depicted in this form of 

puppetry. 

<hikji fitch Rid Tjq yfVi^rnT cF-s Centre for Cultural Resources and Training 
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8. <^W| rfZTT 3T^T, 7Ttt^^T, cbdficfc 

fR f%R 3 RfTRKcT Rfj # Rcj7 <JRTt RTt T#RT RRT tl RWR fRTOj 

% 3TR?TR, RFfRTTR % ^ $ 3T^T % RR«ft ^T WH ?p; sjffcf t}' 

hWuw 3T^T RR RR^TI ^ T# tl RR% Rtt TR^RT RRRT RjcTT t tl 

STIR <<a RRit t ft) ^defl AricIR) ftrR RRTR Rff RffcRR RSRcTT R ’jdRdR) 

RR RRleH RR IBT tl RRRTR fRR ^ 3}^R RTf Rl^fdRT % 3RRRT IR 

tt RrIri RR! t ftft RR % dil-I "t Rlt Rtt <s|Tr RR RcRTRT ^lldl tl 

8. Krishna and Arjuna, Gombeyatta, Karnataka 

In this picture, another episode from the Mahabharata is depicted. 

Krishna, the avatara of Vishnu, who is also acting as Arjuna’s 

charioteer is giving him advice, upadesha on the battlefield of 

Kurukshetra. The compilation of these verses are in the Bhagwad 
Gita. 

You can see the puppeteer using complicated skills to manipulate 

the puppets. Apart from the two figures Arjuna and Krishna, there 

is a chariot which is moved by pulling the strings from the wings 

of the stage. 

fflTfjfrra; ■win R3f Rf?T§r>JT Centre for Cultural Resources and Training 
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9. qfrr, Tfrt%%T, cMfdch 

^TFgcT TJfT# WTO % W? wfrff 3 3 fgcffa Wl 'rffa TOf 

til 3HH'-| TO| 3f|cfcK 3fk TOf ^ ne^MI TO •H=hdl ill 

TJcTeft % TO«t TO? TO TO^ ^ 3Tf*lTO TOT TOft TO^ f sfh MddlTOt 

fsfe TOFTT TOt n%TO' C5^i3Tf) TOt TORjcT TOR % %TT MftTOeH 9 3TTOt 

'J^MdlSrt TO SHdl‘1 TOt^ ill 

9. Bhima, Gombeyatta, Karnataka 

The puppet shown in this picture is that of Bhima, the second of 

the Pandava brothers of the Mahabharata. He can be identified by 

his large size and the mace he carries. 

Five or more strings are attached to the puppet and the puppeteer 

uses his skills in manipulation to produce a wide range of 

movements. 

yld yR'igTVT ch-$; Centre for Cultural Resources and Training 
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10. TTcnn, , cMkcfc 

^ f^T f TTRFR % TJ^r -m, MW=hl' RFf W? WT ^ TJTvff 

^ tl FFT % <f^i|dl 5HT5ft t TTRT STRft^k % ^ROT rruj ^ 

^ipKIdl 'SfTRT «ffl FTTH TFT % ?T«ff HTT % ^ f Fl} FTol 

wt Tt tft 3 Ft wh mRRh ti 

10. Ravana, Gombeyatta, Karnataka 

The puppet shown in this picture is of Ravana, the ten headed 

demon king. One of the main characters in the epic, Ramayana, 
Ravana possessed mystical powers due to a boon granted to him 

by Lord Brahma, the creator of the universe. The story of Ravana 

who was killed in the battlefield of Lanka by Lord Rama, is familiar 

to every Indian household. 

wT'jifrich tiln TJR mI^iSFT Centre for Cultural Resources and Training 
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11. TTcnJT WR, hlM^I, cKHldch 

'iW^I % 'JT# 'TTT3T RFT % RK'mR^ RTC37 Rrr 

3TJTTTT ^ f| ^TRRT c(ff ^ff RcrffTRf ET^TT WR RSFTR % RTRf 

ct«TT RR ^ ^ f I 

RRRT f%TR 3 TRTRPJT RHRT Rft T#RT RRT tl RTeft RET RR 3FK 

R'ldH TFT RET ^R RR RET <mu| % RTRTT 4" 3TTRT lh 

11. Ravana’s court, Gombeyatta, Karnataka 

Gombeyatta puppet theatre closely follows Yakshagana, the 

traditional live theatre form of Karnataka. The puppets of 

Gombeyatta resemble the actors of Yakshagana and the sets are 

also designed like the Yakshagana stage. 

In this picture, an episode from the epic, Ramayana is depicted 

Angad, the son of Bali has come to Ravana’s court, as a 

representative of Rama. 

euejildrfc yin RR yfWRVT ^5 Centre for Cultural Resources and Training 
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12. TraidH, 

M,dHh-Ml 3 R ^Teft 3 TTR tjt RT^ Stfe *fe Tft tl 

fel fT «IFff WZ d+41 fe RTR ®rf%TT RkTT tl cTF^t 

•HSRcll 3 'JcT# ■Hdld<+> 'trlPefe *FT TlfeeH 'RcfT tl STmtk R TJcfT 

iW fe?Tt TJ/T tt ^Jcfet ^FT fedldH ^RtTT t, R ferft fefe 

feRT-RdN fe TTFFR ^RdT fen t tf fefe ferret *ft TR7 Tjfet IFT 

feildd Tife tl felt *ft TJcfet FTRF ^ TR ?R t R t Tpl ^crfferf 

^T ■feiicrM fe-Hl dldl tl 

TH U* tf 3TR ffFI'HKd % R[ ^sfeT fe fel it t ffefe fet sOM'O % 

wh fe iatT % ferr wr ^i^iti^fetamfeifeifet 

4,d fed -Ml ^T UdldH iffe Tlfefef fe tt ts mfe tl 

12. Manipulation, Gombeyatta, Karnataka 

Gombeyatta puppets have five or more strings attached to each 

figure. These strings are in turn tied to a rod-like wooden props. The 

puppeteer manipulates the puppets with the help of these props. 

Generally one puppeteer manipulates one puppet, but when some 

complicated movements are to be shown, two or three puppeteers 

may co-operate to manipulate one figure in a show, there may be 

four to five puppets being manipulated at the same time. 

In this picture, we see an episode from the Mahabharata where 

Bhima is taking an oath to avenge the honour of Draupadi. You 

can also see the puppeteers manipulating puppets from behind 

the stage. 

tHife>lci<*> yin fR yftT^TTTT fe?> Centre for Cultural Resources and Training 
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13. *1 Jcb, , flfHcidis 

dfacHI^ 44 Wfe '5d#-4TRl tl TRTt ''JdftRT TlR RTOT 

4Tf 4FTT 'Jrl'RddT R TT4 R 44FTf Rk 4^ 3TT4TR 4ff kRft f I T3=f7 TJcMt 

cd'lTT ■Hlio 4K '+>ld ■dn'dl fT^TT 10 Rt>dl R3R 4ft eld) i?l k eldisl 4>t 'tJTf 

fkrkm w HHcfid rRk % Rfa-T^rff ^kft ^ kfcfr ti ijdRRT 
% tRrH 45T % MIRR'+i dld4 % 4ft4H fRt ttt tl 

TO]4 f44 f -Jd# T# 4cl41 4ft tl 

13. Dancer, Bommalattam, Tamil Nadu 

Bommalattam is the traditional puppet theatre from Tamil Nadu. 

These puppets are the largest and the heaviest of all traditional 

Indian string puppets. A puppet may be as long as 4.5 ft. in height 

and weigh about 10 kgs. They are made of wood and have full 

rounded figures with joints usually at shoulders, elbows, hips, 

knees, ankles and sometimes even at the wrists. The costume of 

the puppets are like the traditional human theatre of this region. 

The puppet shown in this picture is of a female dancer. 

eiejilricti 4t4 TJ4 Centre for Cultural Resources and Training 
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14. •H^lC'ld, , rrfllFRr^ 

4|i-HM£h 4ft 44# T44T4R 4444 4«4 TTf 44 uNPcId T^4 tl 

4FTT-1J4f?f4t' 4ft 4li4 4444 M41 474T 4ft 44 4 1444 4T4T f 4T T44 

ft U«if 3 ft ft 4j# T4cft tl ’544ft ^^t4Ftc#%447'^:'t 

4*1 ftt t 4ft TT4T4T4) % ffR 41 444 4ft 'Hlfcl T44 4IT4T t 441 -se4> 

4484' 4 ftcft tl 44 ‘34eft % #4^44 ^S4f 44 44T4R 444T ft4T t 44 

444 <jWI 4T44444 5,04 444444) 4ft WT44T 4T4T tl 

14. Manipulation, Bommalattam, Tamil Nadu 

The manipulation technique of Bommalattam combines elements 

of both strings and rods. Like other string puppets they are 

suspended and manipulated from above, but two rods are also 

attached to the hands. The strings from the puppet are tied to an 

iron ring fitted on the head of the puppeteer like a crown, and the 

rods are held in his hands. When the puppet is required to move 

its jointed limbs other than the hands, another puppeteer joins the 

main puppeteer to manipulate the puppet. 

wiwj>fu<*) win irg nftn'SfT’iT ck-$ Centre for Cultural Resources and Training 
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15. #TFn, cfl^l^l, 3TTST 

«flJ-Hd^l FF :dlRF> 3f?f f FF ^[FFI 3TTCJ Ft?T Fit Ft FFFit 

Ftt. FFFt cT«rr ^ f^fer Ft ttFt tt t ftw Ft fhf a#' Ftt FtfF 

^fftrgsRT Ft I t 3TFFF J#1eflJld ttFt tl FTJF fFF f FTFTFt % TFFT ^FF 

Ftt TJFt FFT FTFFt Fit FFtt ttltt FF F#F! FFT tl 

15. Draupadi, Bommalatta, Andhra Pradesh 

Bommalatta, literally means, the dance of dolls. The string 

puppets of Andhra Pradesh are quite large and heavy and have 

full rounded figures with joints usually at shoulders, elbows, 

hips, knees, ankles and even wrists. The Bommalatta puppets 

are highly stylised. This picture shows, Draupadi, the daughter 

of king Draupada of Panchala and the wife of the Pandavas of 

Mahabharata. 

miAjilci<*! tflfl FF FtTTSFH' F>-£ Centre for Cultural Resources and Training 
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16. wm, , arrffTTT 

RTQp cfR^ sftfeRT TTt wqRch ^cRTt f | R yd^l TRTp TFFft 

R «MI^ 'dldl tl cT®TT 5*1'+ PR del t&Pl <M'^TR Rp cbc)Hdffr1iil ^ft TllPd 

?^FTT RP d6<ldl RTRTT Rim tl FT«7 tl f^uj R^rf TRl 

^T 3lfitfrf«Rsr iTTp RTeft ^dPd4 Tfff oF^ff afk ch^Pd4 TR RP Rte 

^ tl WT % WiR^h TRTR RTRR t M,dPel-mT Rt RP Rtt^H 

t^t tl 

TRJfT Pdd ThRFT <j>c"l RT tl TijT % ^Rld< 'fdcdl dld<+> VldM cpR ^f>P 

Tt straiftfr tit ti 

16. Krishna, Sakhi-Kundhei, Odisha 

Sakhi-Kundhei is the traditional puppet of Odisha. These string 
puppets are made of light wood and have no legs. Like Kathputlis 
of Rajasthan, they have flowing skirts. The puppets are made of 
wood and have joints on their hands. Puppets representing major 
characters also have joints at their neck, shoulders and elbows. 
Five to seven strings are attached to a puppet figure. The costume 
is more or less similar to the Jatra folk theatre of this region. 

The puppet shown in the picture is of Lord Krishna. Most of the 
puppet plays are based on legends of Krishna. 

HiV'jhffl'h wifi ufyrSTUT <+>•£ Centre for Cultural Resources and Training 
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17. TTSJT, , 3Ttff?TT 

W f^T 3 TTtff ^ TJTeft 3Ttfe?TT Wfe « 'gReft Wf cfR^f Rft 

ill dsl'41 ^ TRSt R>T 4dd«t il frllcll cTSTT ^ 4,0fc-1 -MI tg«ig<.d gls'dl eldl 

ill 'Nfsll ^Rclf RTgT RTRT ill 

14 4,0Rd4T % 'tk 4#' ^ R4T TTTt RRT dsUldl R1RTT RlRT ill 4FTT 

■JcrfR^f RTf rjeHT 3 ^TRJ Rfe ^ f ^ R7KR RRRR1 3#TT 

■?fat t cTSTT 7TRTRR 3 STTRFftl fm RTf T# STTgrfR RWR gRR Rff 

dRHd R?t frR TT4T Rit ill 

17. Radha, Sakhi-Kundhei, Odisha 

The puppet depicted in this picture belongs to the string puppet 

tradition of Odisha known as Sakhi-Kundhei. Sakhi in Odisha 

means a female companion and since most of these puppets are 

beautiful dolls, they came to be known as Sakhi Kundhei. 

These puppets have no legs and have long flowing skirts. The 

puppets have more joints when compared to string puppets and 

are, therefore, more versatile, articulate and easy to manipulate. 

The female figure depicted in this picture is of Radha, Lord 

Krishna’s childhood companion. 

fu+*jifd<*i ^Tld TR yfyi^TVT Centre for Cultural Resources and Training 
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18. TTR C'T'i-H'JI, Mrjcd HM , cFTTeT 

■qf^EFI ^FUFf % wwra T55 TJcT# ^ TjgeT FF? ^F?| tl t5^ ^dPeL-ll 

3TT^jR F «isl tjldl 1? Fd % 'll Pi Tl yPsdl TT?K ■U'dlR'Id 6ldl 1jl 

F etfq ■% ■ohdlrH* FF FF 3FpTFT FTFTt t sfft cFFFt 

3 d<FIF< FFlf tl TF t 'qf^FT FFTvf % TJtJeT FTF ^ TFT 

3TfT df8FFT FTt “fIfT FTF” % TJ^ 4' P^IFI FFT tl TFT FTT FT sfo 

^T’JT kjh ^ FFF f, fFFTT cTT^T FRcfT % FF f SFjFRFT tl 

18. Rama and Lakshmana, Putul Nautch, West 
Bengal 

The traditional rod puppet form of West Bengal is known as Putul 
Nautch. Rod puppets, usually big in size, are supported and 

operated by rods from below the stage. They are carved from 

wood and follow the various artistic styles of a particular region. 

Rama and Lakshmana from the episode Sita Haran in the Putul 
Nautch of West Bengal is seen in the picture. Notice the colour of 

Rama’s face and the costumes which are styled in conformity with 

the local theatre styles. 

FTFfifcrai yin FF yfyiSJVT cf’d* Centre for Cultural Resources and Training 
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19. TraW, Tra-, sFTTcT 

TRJcf 3 ■JcTeft ■qfwr W*TTR % "grTcft ^fft tl d=h^1 

^ TT2 TH ^ fT y.dlei-mT % ^ftl 3 #T tjfte ^«n 8-10 

r^dl <=Mi ^ft sldl t'l WT TH H'HI'+i ^TH '?T'TT-1Mlrl Tit ^ihi TFTl 1?l 

TIT fqf%fER WT % % 3U!l|cbcH ^T f| 

19. Ravana, Putul Nautch, West Bengal 

The puppet shown in this picture belongs to the Rod puppet theatre 

of West Bengal. Most of these puppets carved out of wood, have 

no feet or legs. These puppets are about 3 feet high and weigh 

around 8 to 10 kgs. Here, the demon king Ravana is portrayed 

with his ten heads. The painting shown in the background is of 

‘Ashokavari, Ravana’s famous palace garden. 

*Tln wR'iSTVT ck-$ Centre for Cultural Resources and Training 
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20. -Irich, Rrkd ';TrcT, ■* 11<rt 

faf^FT 3lRflf % fsrf^R 'Jcf# FT wft 3^-3^ ?^TT tl feftFT: 

taw FTnsff Ft «rff% # '5a# fjf ft wfa 3fk %tRtf 

3 IFF FM tl fFT t, FTTeT % ■gcjeT ^ t mR^I-44) 

■5557 •iri'tsTl (dcfdi) Ft RTsIMI FTT tl 3TRTFTT % ^ % RrlH. TTT ^d<rfl 

FT ^RtT tmT tl 

20. Dancer, Putul Nautch, West Bengal 

The performance of the puppet theatre also vary according to the 

region and kind of puppets used. As in other performing arts, there 

is a stylised way of presentation. In this picture, Sakhi (dancer), the 

introductory puppet used in Putul Nautch of West Bengal is seen. 

This puppet may be used for dance as part of the invocation. 

«i<*jTnc*i TffrT TT$ yf^T^nJT %=£ Centre for Cultural Resources and Training 
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21. TMIHH, T^cTcT HTET, mHmM sFM 

'JcTcff <vWMI RTTeft RF Ft fafdlRd FR tl T5F ^FTTt TMMR) RFR 

rt ^ rtr Rft FTRrsHt ■sff^mr t fro rt rf ■jr# Rft T5F rf rfttt 
^cTT il 'JFTTl' TTRMR RFT^ RT ^RT®FR 3 3TR^ 3RR RF RRT RlFT tl 

rf# % rttR sftr Rr rf ttrtftf ■5?!# Rt RtFrt ws 3 Rtfr « ti 

TTraTTRTF: FT ^d I'd 41 % tr afR R# FFf Fft tl RFcft % FTR RF fFRRR 

Hde) fln.1 Tt IriRI RIFT t sffT TTRTTFRT Rt FT TRT Jlfdf4lR 'jclell RT 

FdR>dl tl FTT RRFT % TTRTTTF % R>KUI Ft t ^dlddl ■H^fld Rtsidl tl 

^TT fRR t RftRA RRTFT % T5F 'JFeTt RF TTRTFTF pRsllRI RRT tl MRF 

rRr TTRTRR % FT^RR RF tl 

21. Manipulation, Putul Nautch, West Bengal 

Rod Puppets are an extended form of glove puppets. A rod 

puppeteer ties a bamboo hub around his waist on which he places 

the supporting rod of the puppet. The puppeteer conceals himself 

behind a painted cloth. The rod inside the figure is used to control 

the body and the head movement. These puppets generally have 

no legs or feet. The hands of the puppet are controlled by thin wires 

and every movement of the puppeteer is reflected in the puppet. 

Because of this style of manipulation, the puppets appear almost 

realistic. Seen here is the manipulation of the rod puppet of West 

Bengal. The character is that of Lakshmana from the Ramayana. 

HiRjTri'-.h tfld Rg rRt§TVT Centre for Cultural Resources and Training 
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22. ‘STfWT, W{fr, fsffTT 

1%R ^rt MKMRch ^vTT Wjff diddld"! tl ^ ci+41 ^ff 'gtfft 

t cT*fT hRnH ^TTeT 3TR Sftft^TT ^ ^-^dPeiAlT % PcmPld STTflf RrT 

n+i't-Tl 'dls $ldl 1?l TTfy-'WrT -T $)■} % <=h|<u| •h'-c||c'j^ ^TT dPIdd 

3T^T S9-S ^clRrl'Ml Tf f^FT £ldl 1? cT^TT TTf^ Priy, ^fKT T^fftTT ^ft 5HIch^«H<=brlI 

•q^cft tl ^ Pd 3 k,di a^ciPlgl cfn ill 

22. Man riding a horse, Yampuri, Bihar 

The traditional rod puppet of Bihar is known as Yampuri. These 

puppets are made of wood. Unlike the traditional rod puppets of 

West Bengal and Odisha, these puppets are in one piece and 

have no joints. As these puppets have no joints the manipulation 

is different from other rod puppets and requires greater dexterity. 

The picture shown here is of a man riding a horse. 

wiAjTtich eilo tt^ wfyii*TUT <=k-£ Centre for Cultural Resources and Training 
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23. ITT aft? , TTITT TjcjM mm, trf^m mm 

^rfMTR MM TOW MTT deleft cTPtT MR % RR ^ MFlt Mcft 

tl 4 ^c|RmT 3MRT Mf t 3^ fTMt %PjJM fTSTT MRMMT 

■qfMTR W Mt MMCFR MMRMT ^ft “RIM" ^ ^ 

tl RM 3TT^5i%, f5RT Mt tt?ft t sfk cTMT 

RMTfRf M f I 4 H,d fVl -M T MRt tl 

yo^l<=b ^dcrfl % TTT^f dK "t yTd Rpf tft t 3lk ^d<tl <H dIdd> yclcll 

dt dell'l % Rrlk, TJM elditl % ffM MT dHdlJl MTcTT tl 

y^d Pdd t, d'llel % 18Rt *lcll®{l % y1<iruld) ( difeHd) TRft MT “ elleld 

'+>ch1<" % 41 dd R>T y.di WI y^Rld tl did! 3Tk etleld xFRfk R?f tl 

W Mf Pdtt|dl^d=b MT^R! ftT tl t MfitR % MR MT M itt 

t, Pd4 MR MR Mf Pip'll ddlell Mt t®T RT Rdidl tl 

23. Mother and Zamindar, Tarer Putul Nautch, 
West Bengal 

The traditional string puppet of West Bengal is known as Tarer 
Putul Nautch. The puppets are highly stylised and their costume 

and makeup are similar to “Jatra” the traditional theatrical form of 

West Bengal. They have round figures without legs and joints at 

shoulders, elbows and wrists. These puppets are about 2 to 3 feet 
high. 

Four to five strings are attached to each of the figures and the 

puppeteer uses a wooden prop to manipulate the puppet. 

In this picture, an episode from the life of the legendary Sufi saint 

of 18th century of Bengal “Lalan Fakir” is depicted. Mother of 

Lalan Fakir on the left is wearing a typical Bengali dress. She is in 

dialogue with Zamindar, who can also be seen in typical Bengali 

costume of that period. 

w^frich titci Tier yk'iMR Centre for Cultural Resources and Training 
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24. H^lcdd, rTT^T Hl^, trf^cTtT <s(Mi^T 

‘3Rt IfJeT 3T3’ 3, 3T3<ffT 37 Tlofe 33M3) 33T 3T7 4' 337 TJ3# 

3?t tR'dlR'Id 3><dl ■§■, 37 33 3 lied fW>-4l3Tt 3T33T (3) 3e1dl 3tI RtsIMI 

3p 33 3=F 3t '53# 33 7T3T7T3 33^ % f7t3 3f 3733T #7 oqpW^T 37f 

33333333 #ft tl 

3733 f33 3, 183t t>ldl«fl % 37T7T % 3Rlf33T (3>lrHd) 7J3t 33 ‘TITTH 

3737k’ % 7ft33 33 33F 333 3733 tl f3t 33 HdRd3l' 33fit ft* 'JcTcft 

7T3T5T37f 3t 3t 713771 t'l 

24. Manipulation, Tarer Putul Nautch, West Bengal 

In Tarer Putul Nautch, generally each puppeteer manipulates 

one puppet at a time but when complicated movements are to 

be shown, two or three persons are required to manipulate one 

figure. 

In this picture, we see an episode from the life of the legendary 

Sufi saint of 18th century of Bengal “Lalan Fakir”. We can also see 

the puppeteers manipulating the puppets. 

3f7fd33i yin 33 UlVi^TT ck-£ Centre for Cultural Resources and Training 
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