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^TTTrT cfc WTfo '3T3 MUSICAL INSTRUMENTS OF INDIA 
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India is the inheritor of one of the most ancient and evolved 
music systems in the world. The continuity of the musical 
traditions of India is established through a study of musical texts 
and numerous visual references one finds of musical instruments 
in painting and sculpture from prehistoric times to the present day. 

The earliest evidence of music activity is found on the walls 
of cave paintings at Bhimbetka and in several parts of Madhya 
Pradesh, which were occupied by man approximately 10,000 
years ago. Much later, in the excavations of the Harappan 
Civilization also, evidence is available of dance and music activity. 

Musical instruments are the tangible and material 
representation of music which is an auditory art. A study of these 
helps in tracing the evolution of music and also explains many 
aspects of the material culture of the group of people to which 
these instruments belong. For instance, the hair used for making 
the bow, the wood or clay used for making the drum, or the hide 
of animals used in the instruments, all these tell us about the flora 
and fauna of a particular region. 
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The Tamil word for instrument—Karuvi is found in Sangam 
literature of the 2nd to 6th century C.E., the literal meaning of 
which is 'tool'. This is extended to mean instrument in the context 
of music. 

Very ancient instruments may be seen as an extension of the 
human body and we find even today, sticks and clappers. Dried 
fruit rattles, the Kaniyani Danda of Oraons or the dried berries or 
shells tied to the waist are used for producing rhythm, even today. 

The hand was referred to as the Hasta Veena, where the 
hands and fingers are used to show the notation system of vedic 
chanting, coordinating sound with mudra—hand gesture. 

In the Natya Shastra, compiled by Bharat Muni dated 200 
B.C.E.-200 C.E., musical instruments have been divided into four 
main categories on the basis of how sound is produced. 

(i) The Tata Vadya or Chordophones - Stringed instruments 

(ii) The Sushira Vadya or Aerophones - Wind instruments 

(iii) The Avanaddha Vadya or Membranophones - Percussion 
instruments 

(iv) The Ghana Vadya or Idiophones - Solid instruments which 
do not require tuning. 

In this package we shall see a few stringed instruments. India 
has a large variety of such instruments and only a few have been 
selected keeping in mind representation of the various categories. 

The aim of producing the package is: 

- to establish the continuity of musical traditions of India; 
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RF RRFFt TTR RTcT ^ 3TR qFTF k RRR RR tl 

RR k RT^RT RRF ^ rF kf SIS ^dd RRt kF kF TJR rF RT fkRTT? 

^3TTI R? RT-TkfFTT k ^gt, y-dFcdd rrF ^ Ffr rfjrt ri Rt r? r^ 

RR kf 3TRR RtF FR#T RR ?F, RRRF tF RT RT RRTi RT^ RcF RR iF 

3TRR RR k rrt; rtF r^-ttrF rttF rF k anF ti ft rrF RT rrF RR 

HSrd t-TRT rF ardPd RF Rjfe aftT TR RF iRTdTR rF RTTTT TTRT1I SIS 

^RT RRf t TTkF aTTRRTR TR TTR rF RT R, RT RF RR^ RF RT# RTT 

R Rg 3T«TR RRRF ^ fRTTF eRt ^ ^R RT, MpTdRFd RT^ RRT fFR R 

TTRF fl TRF' ^ TRTTR t MpTR^ ^ fTR RRRTR RT RF RRf RT RFT1 

R RR RTTRjF tFR tl 

RT R^ RT RF 3TTRftT RT RRT ^ TTTR TTRT ^ FRT RgRT IrR; rF 

t TTR Jlldlddl ^ ^R k FT^T RcRFR Frr RR tl Ft Rt ‘g^l rFF R RR 

R TTRR tl Wtf Rff t TTTTFtF ^ TFRT FT5 RF tFFF RR rF 3tFt TRT RR 

t afFr grk rF ki grF rF r"F rF artr ttr rr t ttr ‘ffF’ r fif rF 

dTCR rF RF dF RT TTR RR tl fFR FTft 3TRR ^F-TTRJT FTTTdFRT, RTTF 

FR dldPdd tl 

RTsfRj^ RRqRTT RRF’ ^ RRR TTTFTRTT: t?T ^ FTTTF RRt f RQ; Rlt 

tl FRF' 3TFt fRT t Ft FRTT tFF t-TTTfTRT (RRF) 'JRT atr -HlpTRlPdfld 

(ydfPdfFd)i 

- to study the evolution of music through depiction of musical 

instruments in paintings, sculptures, wherever possible; 

- to study the inter-relationship of rural and sophisticated urban 

art forms; 

- to understand the underlying principles of sound production 

based on the structure of the instruments and the material 

used; 

- to establish the inter-dependence of different disciplines of 

creative expressions; 

- to relate the study of music to: 

- Geography—flora and fauna 

- History—introduction of various styles of music and types of 

musical instruments in different periods in history; 

- Language—description of musical instruments, and the 

literary content in music; 

- Science—principles underlying production of sound, 

frequency of vibrations, intervals, musical notes. 

Tata Vadya - Stringed Instruments 

The tata vadya is a category of instruments in which sound 

is produced by the vibration of a string or chord. These vibrations 

are caused by plucking or by bowing on the string which has been 

pulled taut. The length of the vibrating string or wire, the degree to 

which it has been tightened, determines the pitch of the note and 

also to some extent the duration of the sound. 

The tata vadya are divided into two broad categories—the 

plucked and the bowed, and further subdivided into the fretted 

and non-fretted variety. 

The oldest evidence of stringed instruments in our land, 

however, are harps in the shape of the hunter's bow. They had 

a varying number of parallel strings made of fibre or gut. There 

used to be one string for each note, plucked either with the fingers 

or with the plectrum called the kona. Veena was the generic term 

for stringed instruments referred to in texts, and we have the 

eka-tantri, the sata-tantri veena, etc. The Chitra had seven strings 

and the Vipanchi nine; the first was played with the fingers and 

the second with a plectrum. 

Representation of these can be found in many sculptures and 

murals of olden days, as for example, in the Bharhut and Sanchi 

Stupa, the reliefs of Amaravati and so on. Mention of Yazh are 

found in old Tamil texts from the 2nd century C.E. The playing of 

such instruments was an important part of ritual and ceremonies. 

As the priests and performers sang, their wives played on 

instruments. 

Another class is of the dulcimer type, where a number of strings 

are stretched on a box of wood The best known of these was the 

sata-tantri veena—the hundred stringed veena. A close relative of 

this is the Santoor, a very popular instrument still played in Kashmir 

and other parts of India. 
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A later development of stringed instruments are the fingerboard 
variety, which were most suited to Raga Sangeet and many of the 

prevalent instruments of the concert platform, whether fretted or 

non-fretted, bowed or plucked fall into this category. The great 

advantage of these instruments is the richness of tone production 

and continuity of sound In the finger-board instruments all the 

required notes are produced on one chord (string or wire) by 

altering the length of the wire either by pressing it with a finger or 

a piece of metal or wood. This increase or decrease in the length 

of the vibrator wire is responsible for the changes in pitches of 

notes—swaras. 

Bowed instruments are usually used as accompaniment to 

vocal music and are referred to as Geetanuga. They are divided 

into two broad categories—the upright and the inverted. In the 

first category the fingerboard is held straight up as in the case 

of Sarangi and in the second category, that is, in the inverted 

variety, the board or resonator is held towards the shoulder and 

the fingerboard dandi is held across the arm of the player as in 

the case of the Ravanhastaveena, the Banam, the Violin. 

The variety of upright bowed instruments are generally seen 

in the northern areas of the country. In these there are again two 

varieties, the fretted and the non-fretted. 

(a) Different parts of a stringed instrument 

The resonator—Toomba of most stringed instruments is 

either made of wood or from a specially grown gourd. 

Over this Toomba there is a plate of wood known as the Tabli. 

The resonator is attached to the fingerboard—the Danda at the 

top end of which are inserted the pegs—the Khoontis, for tuning 

the instrument. 

On the Tabli there is a bridge made of ivory or bone. The 

main strings pass over the bridge, some instruments also have a 

number of sympathetic strings below the main strings. They are 

called the Tarab. When these strings vibrate, they add resonance 

to the sound. 

On the fingerboard of danda, in some instruments, metal frets 

are attached which are either permanently fixed or are movable. 

Some stringed instruments are plucked with the fingers or by 

using a small plectrum called the Kona, while in others, sound is 

produced by bowing (See diagram 'A'). 

(b) Placement of Swaras 

The line drawing shows placement of notes—the swaras-Sa 
Re Ga Ma Pa Dha Ni Sa on a 36" length of wire, the frequency of 
vibration of each note is also shown in the picture. (See diagram 
■B1). 
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55) 3fe Tt firt) in' 36 T3 % TO Tt 3TTl WH 

t3) aricine doMI 

The seven notes 
a) their placement on 36" (inch) wire stretched across the finger-board. 

b) Measure of frequency of vibrations 



TkkT ^ M 'dtvr 3T^IIMchl ^ f^TTT j|frlpcifSHTT 

Creative Activities for School Students and Teachers 

TTT ^fafuicb kilS () k fkf FF Ikkl k FHFFF k FFTF Fk 

FFlk, BFFk -H-U^HI FTTk ktT BFFk FFf FTTk k B^FF k FFT FT FF5 

THflflFF FfFfFfFFf kt FIHFlO k FT kt T?l ^F FfFfFfkk kt BTf?F 

TTTFFF T?F k TTFtF k ^F k TJTFf k l^cblui -^T ta FTTFT tl FF 

FfFfFfkFf srrapft k srrFtfFF Fft ft TTFkt ! 3ftr tttf k ff Trfkrfsri^Tf 

k,kl el-il Fifev,, Ft *sik k kjf)d ktr f^fRif k ufk TFrk <Tf 

Pd+ndd ftt^ k wtfft ki 

1. FKF k kkF kt tiff fttfti kl wmr, st*fff k tkm. JHi+k* 

fkdd k ■Hchdl kl FI 4 T^FT * ■HH'M—k<sll ’ 3ffkF FBF Fll FFT FFl 

t, f^TFrk FTFtF FFeT k kFTT FcfFTF TTFF W k ^fdeNH k fkk ^ff 

(Fid)) Fk kfkF Ik FI FT tHd^dl kl (dkld '(JFt Fk -did k FiRiRff 

wn fk^TT ftfi Fifkr; FFffk BFk tffTff 3TfkFT fhfiO 

kkti) 

?TT TTFF-klT Fk FT Tlk kfWTfkW FTTFf k ST^TTTT k?T k TTFt 

ftf! k FTFFk, kkkrkP Ffkg kk ktr tfhifkI fft fttf kt kkF 

fttftt k Fjk 3ff ^qfkdkf k fft Fte fkr; Fk FTfkn 34^*1 TFkf 

FT 1?F oqpKIdl k TFFfFF Fkkf FT ■d^dl/He<d^IJt fdfkkt, Fd-llkf ktr 

kkF k wkkT kt kt ke fkFT ft ttftft ti 

^tt kkfkkr k kk ft sttf ftf Trkk fk Tffkk' k fkdk 

k ardfiHd ^rfkrk' kk FBFTkf k fkrr ffttt ktr w fttftt kt 

FtfkF Tok k 3tfft fIffih fkn ii 

2. wk kt 3hm1 y^i ft fkr fttf ftt f^t f-si huPf^ FFrk k fkk 

FT?T "FT TTFTFT tl (fHk' TTiF kFT FFTT k IklTF. FTk Flftk) fkP^FT 

kk k Ffk' f«tt FT?k k f^ff kkF Frk k kk kFifkF fftf; ft 

TTFrk f kk Bk' FHPdd k fkQTFT FT TTFTFT tl fFk' FT FT?ff FF 

FkkT FTrk Flk ^Tfkrk' 3T8TFT TFjk k fFF kt kk FT TTFrk tl 

Wk ?k FF FTFFTTk FTFT el'il fk FF FTST kk kk FTF FkF k 

TTTF Fk? ^F Flk FTt kfFk k Priy, kt FFFT fkk dll FlPekl 

3. fk^TFTFt F FTFfeFT kkt (kldl k TFFfkF) yRrl=S FTFFit Fk Tjk 

Fk FFkFF fkFT FT TTFTFT tl fkT WF ^ FFTF FKFk' k TTTF ^k 

tFfFF Ffgkt Fk FFkFF FTTk TFjkt k FTTk FTT TTFTk kl 

- BFFk (FKFk Fk) FtFF-FTFT 

- Bkfk tkrr ffft kkF kkFFT fttt^f fkFT? 

- BFk F kktF k fFSTTcTF 

- kktF k kF k BFFTT kkKTF 

- BFk HTTI kktF FT fknkt Fi 'JTFk 

- BFk kftF k ffFTTkTT F FrkBTT STTfk Fk TJFt FFTFTI 

fTT FTFFTTTt FF TTTTRT fFFTFTFT FFTFTT 3TFF-3TFF Fdkf FT 3TTFTkFT 

FF k FTgF fkFT FT TTFTFT kl FckFT FTFFT fkkF k TFFpFF FTTk Fk FFT 

3TFTF kkd k FFkFF FTTk TTFT FT TTFTFT f?l FTF k FFFFF 3TFFT 

FTSF k TJFFT-FBF (FtfeTT-Flk) FT FF^F k Prld, FFtF k TTTFT FI TTFTFT 

tl kT FFTR kt TTFjflTFT FfkfFfFFf k BFF FfkTTF TTTFk 3TT TTFTk tl 

4. wk k fft tfj^ Fk ‘ftff fftt’ fftI k %f; kkrrTFF fkFT ft 

TTFTFT tl T5TF-TTFTF TTFTFTTFFf kt FTFTFf, FfFFFFft k kk kftT 

fkfFF ktkf k FFkFTF kt Trktsjnk FFkFF ftt TTFik ti Tnkt fttff 

In order to enhance the effect of studying, appreciating and 
understanding the pictures in this package, a few activities are 
suggested. The aim of these activities is to widen the perspective 
of the students in the field of music, in general. These activities 
can be conducted easily and should enthuse the student to 
develop a lasting interest in music and related disciplines. 

1. Establishing the continuity of music in India can form a fascinating 
subject for study. Students can prepare a chart projecting a 'time- 
line' on which are marked various eras of history, from the early 
periods to the present times. (Extra space should be provided 
for the recent periods, since more facts will be available). 

On this time-line chart the names of famous singers, 
musicians, saints and composers from all parts of the country 
and others linked with the musical traditions of India, should be 
noted down in the proper historical periods. Regions or States 
to which these people belong, important dates, events and 
contribution made to music, can also be entered at relevant 
places. 

On completion of this activity, one can realize how 
innumerable people and events through the ages, have 
contributed to keep a great tradition alive. 

2. Students can be asked to make a large map of the region 
to which they belong or of India (with the States clearly 
demarcated). Small line-drawings of the musical instruments 
used both in villages and towns found in the different areas, 
can be prepared and placed in position on the map. Pictures/ 
photographs of people or groups using these instruments can 
also be added. This will give one a clearer idea of how and 
when these musical instruments are used. An effort should 
be made to find rare instruments. 

3. A list of very famous instrumentalists belonging to both the 
Hindustani and Carnatic styles may be prepared. Then, 
students can work in groups, to complete facts regarding 
various aspects connected with these great instrumentalists; 

- their life stories 

- how they began learning music 

- their gurus and schools of music 

- their contribution of music 

- books written by them 

- listing of records and cassettes of their music, etc. 

The gist of this information can be attractively displayed 
on separate cards with picture illustrations. Cards pertaining to 
each particular instrumentalist, can be put together in separate 
packets. These can be used later for study or even displayed 
on the class notice-board. Group activities such as this can 
produce excellent results. 

4. A group of students can be encouraged to form a 'Reading 

Circle'. Student members can collect newspaper cuttings, 
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RTtfe F«T1 FTgT 3FFFFFT fe, FR Ffet Ft FTF FTFFFlt FF ffeRR 

few ffel RTF! differ fel RFfe Ft #ft RTffeil 
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fe FFTF1 RT FFRTT tl FFfe %F fferffeT FF t flFlfe, FfeZF F 

41Rs4t fe FRTF ofl life f (WF fen fetfe fet Iffe t, Fife FlF 

3TfefeFT?FFT ^fefefe FFFt Ft %F fef FffeOT ffel RTF! FTf?FI 

?lfe IFF: FT fefe cfe t WM ftfett ffe Ftfe-Fl feltF 

FTFJI t FFT 3lfe fetfe Ft Ffa FFfet ifef Ft Ffetl 

RTF fe, FFlfe Ft ffer fetfe Ft FTferfe, Fffe FFTFt, FFFFf 

3Tlft 4' FTF fe fe ffe ferflFF ^TFIFT fet Fife FTffei; FFfffe 

FtFFT feffe 3 dMIdK ife FI fe Fltfe Fill FTF Ffe fFFfed 

fe FfeFtl 

6. life Fife fet FF> ^F fe FFTF. Fife FfefFF fefefef fetl FRIT fe 

RTF FFfe FffeF (feftd, ^JcF Ftfe) fet FTFFFlt FTFT Ffet fe ffe; 

F^ fetFF FFTW t FF 4 FFFF ffeFT FT FFFTT tl 

FF Fttffert (ff!) t ffe; ff ftfTfft ffett ^fe f. 1,2,3,10, 

11 fel 13 FF FFFtF Fife 'gF «5IfI Fit FFR Fife FlttF 3?fe 

3TN ffeFfe feFFcfe RTftFI FfeFi fFF FI F^ 3T^#F ffeSFl 

RTfFFI life feOdFife' Ft feFF t Ffe FfFFt ITF fet feftF ^ftl F? 

FFTFT FTftF tfe FFfe feFF tf feftF Fit FFT FFTkfe itt? UTF 3lfe 

FffkI fe unfer fe %F HRFFi WF t 3FF ffefet Fit Ft fefe Fil 

ITFfe tl 

magazine articles and reviews of performances from 

various sources. Using brown paper sheets, selected 

items can be neatly put together in ’Scrap Books' which 

can later be circulated. 

To encourage the reading habit, simple books on 

music may be acquired by the group. Sessions of 'group 

reading' should be organised with explanations and 

discussions following, where necessary. 

5. A listeners' group, consisting of those who are deeply 

interested in music can be formed. Records, cassettes 

and video tapes can be played regularly. (Students 

should be trained to form a critical view of the music they 

listen to, thus helping them to form individual judgement 

and taste for good music.) 

In addition, arrangements should also be made for 

the members to attend music concerts, temple festivals, 

Utsav, etc. It is only a continued exposure to music that 

will help in the growth of a deep-rooted interest. 

6. Musical instruments can be used as tangible material 

evidence for gaining information about an era—its 

society, the people and the extent of their familiarity with 

the arts (music, dance, etc.) 



7. 'JlM'tilil RTRT ^Rk ^ f^TTT '^dHIrMcb 3R2RR Reft ftlkcftT RT«RT tl 

RckRT 3TTR ^ WRFRT kkkt t STTOtk R? RipRT kt Reft ?rR RTO 

y^tHIrMch rr xr RRpdcl Reft 3RR RR RTO RTt Tj/k 4 IrTR; R7RT 

rtt wt ti <j«i*<un*f rrrt kk wr), krr kk ^p#ri rto)' kt 

ktkt w\ 3T«RRT RRk kk tkrf Rrof k kkr R|TR-kt 

■HHHdlkf kk THTTRHdlkf RTT RRT oRTtk k ftTR. TJtk RTT HlkdkH 

fkdl Rfl ■Hdidl 'll d<Al6<ul k tk RT- 

- o[T?J k y^dd ■HIHiil 

- feRIRH («HM<i) 

- 77511^3 
- d'dl'l kt kk) 

- RR-7Rkk fd^lddlip 3Rftl 

fkk r«tt kirfkk kt OTi k Rkter rto kt tjtst f^kt^rarro; R=ft 

RT Pa^Pdd (dte) kt RT TRftk f'l Rft RRkfT 75TR RR RTOf kt RRT 

fkR 'jfl-sl dip tjddl t dP 37WRR STRtRT yR^jj 'gpTjjl 

(^ RT y^Pvld RRT Reft fad dip R^ TTTRTTt k 3TTRR Rt, Wdf 

SRT 1PT dip df RHRKl kt RkSTT #P k fcTR RRT dddPdTp 3ddPfdd kt 

dn RdidP tl) 

8. dctdi RdPd RTO k fddfd k Rtt RRT ddTddof ^iPddi ^fediPd tl 

WdP k TRJF RR5 fddPd dR RTO Tpr Rdit tl k ^dfd RT ddPd dR 

ddit t kk dT?iP dip ddFp k Rkk dip RR?T Rdit tl 

k drop' k fdfdd dRTp k dFTd kt kt Rk RFR Rdit tl 

RRTRRTk fdd (iJSd), dR, klTRdl TpTT, dt 3dfdl 

fdd sddP k 3TR) ddPd dip RRRTRRjkRT TJd dR Pddl t, Rk 

didT k fd ddPdP diT dd?Pd RR-t k fcIM. dTOl dT RRRT tl Wk RdPd 

drof ^ fddd t ^75 tdTfddi dPTdiTff dFd dRt t RSTddT Pd^dPl 

9. y,d> tP dR did dip RTd dR, WdP dip ^Tdlcddi fdd ddlt 

^ fcTd; drgT dl RdidT t dk fd did) d7 ddTd. dFp dT<t RrfPd 

?RI ddRd dTdlddd dip 3Tpd^fdd dRt dTdT ^ddTdddi fdd ddTdl dT 

RdidT tl fd drop dip ddlt tf RTdd tPt die) dldlddd dip dffd^Tdd 

fdidT dT Rdidl tl it?P fkdR, dPdT, RRPd dlfdl kPP ddT fd7kdi ddf 

diT ddPd dP fdidT dT RdidT tl fRt drtdi Wd dip dfdfdidT fdd 

tPdP 3pk dkfdi dd dd dTJRd dkdT fdi IdRT ddiR k ddFi tP ddiR 

diT RdPd fdkFT <dfdddP ^P, fdfdd d^R k RRTfdd dRdT t? 

TJTdP ?RT ddRf dTi fddP dip ddkdP kP ddk dT RdidP tl 

Using relevant pictures given in this folio for examples, 
no. 1, 2, 3, 10, 11 and 13 students should try and deduce 
their own conclusions. They should then write a paragraph on 
each picture and given their idea of the people depicted and 
what part music played in their lives. Students can also find 
other pictures to support their viewpoints. 

7. Comparative studies are an interesting means of gaining 
knowledge. Each student may be asked to choose one 
stringed instrument that is commonly used in traditional 
music and another stringed instrument which is popular on 
the concert platform, for example, the banam and the sarangi, 
the pena and the violin. The students may be guided to study 
each pair carefully and note down the commonalities and 
differences, for example, 
- material used 
- design 
- decoration 
- style of playing 
- tonal qualities, etc. 

With pictures and sketches, the main features and 
qualities of each instrument, should be noted down on a flow chart. 
If each student chooses a different pair of stringed instruments, 
the study will be more complete. 

(A quiz based on the material compiled and displayed on 
the flow chart can be organised to test the knowledge gained by 
the students). 

8. The making of each musical instrument has a very scientific 
approach. They can conduct experiments on sound and 
understand the working of the instruments. 

They can also discuss the importance of various parts 
of the instruments, for example, the bridge, the strings, the 
hollow gourd, the frets, etc. 

Those who have completed the experiment successfully, 
can be asked to demonstrate their experiments to the class, 
thus helping all to gain some scientific knowledge regarding 
musical instruments. 

9. Using one stringed instrument as the focal point, students can 
be asked to try and make visual picture-representations of 
the mood created by the music played on these instruments, 
for example, sitar, veena, sarod, etc. Colours and abstract 
forms can also be used. The reaction of each student will be 
different and each student will realise how the same music 
can effect different people in a different manner. 

The drawings of the children can be put up as an exhibition. 

3iicuui : kuHdkiK, T^<\ ^)Tef ‘MIcH'IN, "3.!?. Cover: Musician, Gupta Period, Bhitragaon, U.P. 
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rIm^FI, R.O. % fpO 

PS Ft F^lpt gt FO tfROOPT ot RTFO go ot ROotf ot 

<sTl<S1 ot of Of =ISd drHIS 3dM ^3TT PI f4si-ll PT Hlddl t 

1% OF RRRR 10,000 Ot goof t ttT Ft TITO Top FO ■yOTSff 

t Tt, PFft Ftoiff or fo^Fdi ct«tt igorf frt "5ft too ooi or 

si)4 t t!IOiK, -Jra 3?tT W'lld "tt yRlfsd % dldd-gOP 

ORJO Pit f I FO gOdcdtdlsff t FO FtORf oft O^FT cit foot 

Ot OTf RTt «IHd snfl 

OTp FTP t fOT FR fOO t Rolf tt OMt OR % 3TTOTR ot OtO 

5 ,000 Ot g<ldl tl OTTOF OF OTTO "0 OR ORTt OTT ROffOP yitld 

yhi,ji ti ton orro I- for of ora otr srtr og oft 3fofFot R 

OOT Ft I OF OTF ti" TTRO % Roto OOf t FRT OTFT-fOO OT fRR 

ora ort oroft oto on Ft op too pop ti 

2. gTO OR gOO", fRTPTgFT OMF, 'Slfc-T-Ti , R.O. 

RTTcfto FfOFTR OR gRT PM 3TROt PMTTRP OF 4lfeO 

FMffpOt t OcgTRRTT % fpR FTOT FTP tl FR OTM f H6ld 

OTfOOf, FRfftof 3TR RRtOPTt 0 00130'. TTFTff gotf OF 

PO-RTFOR t ot RR OT RR«fo OTRT f=hHI I otot t tOTfO 

TRRH OTRT fOTPI OFl' ROtOORt % RTO pO ot RFfofo ORt 

OMt fR OTM Oft OFO TTt gftp tl 50t FOTpt fROt RR % 

FR too "ft ROtOFT Op otp tr RTO RRfO OH cl tit OT TTOrt t'l 

ROtcTORTf oft Ft OORT tr OR OTSJ OPTO 1R fpOTOT OP t-RP 

ORO % 3TTORT Oft OfO 3^tT Op SIS gpl OTR, ot 3TT*jfOOT RTK 

^ fROTcTT-RJOTOT th ORR Ofot 3TtT OROOF cldl Oft "Op olsl 

Rt "^TOt OT ROTcft "tl FIR OTT^ ?TR OTlft R Op Ft OR OT 0^0 

^ TOT fiOilet OT RO>e! "fl ?R^ TOT 3TfOOT TIRO 00T OROR 

TFOT t sftT ROtFT TOT, ROOT OOT gfoOT' ROTO Oft OT RORTt tl 

3. TRTtoORT OSIT RefOT-RToft RJR, %OR^OO OROOT 

RTOt RJO Oft ^RTt OTOlpt fRT g4 ^ ^Rt: OTOTpt ^ROt Tp % 

R«T ROOT ROT ROT FROft pRRgR fOTOT OOTI ROOT P ^ afk 

TftTOf % RTO-RTO Rp RFtO ROOROtt OR OPTOT t, Ot RFTTRT 

% OtOR OP OTOOT PPSlt Oft ORRTOft OR oWo OTTOT tl 

FR %00 t RIOT Tip g?0 % ORtOTR oft ts T# tl TIRO OTRt 

OTOft RfFOTT ROtOORT TJp otT 3RORT Oft 41H OOT TFt tl 

4. STJO % 3TTPTT OT?ft olni 

PJO % 3TT0RT OTOft OgTOtOT OT OtR. tot 3TT0 fOO t’T# 

t, OOTT f RFf t, F^T ORRR OF t for OF orfoR ROTt % to 

Oft OpO OTRt t RRst RFf tl OOfp FTTO>t ORTOZ fOOTOTR t 

3ftT FOOR pOT OfoT P Op ORT FTOT tl F^ fMtO TO ^ 

pTOTOT OTOT t OP TOteOTT fOTP OTOT tl FTt% OTO F^ Tpi Oft 

TOM "t FOR OTrfT tl ^ % OR7T "t FtOTT RTO Oltl pOTOt tl 

fpT OTTf Oft Tffeof ^ OtF fOP OTOT t, Ot OOT OTR % FTF tf 

FTO Ft OTOt tl OO^Oi TOT P fOTT Rp OTT FtOt tl FR OTR Oft 

ORTOR OrtfOFTfROT TJRR3ff % fot OP OtROOTTl RFOT "t OfOOt 

OTTTTpt tROt RR P tOMTl R R'aiy, RR OTR tt fReTOt-pOTOt tl 

5. ^TrTT 

ORTT ROtgOO OtOT OR Ft Rp OORT tl OF ORTOR t RRORTRtR 

TO OtOl 3ftT RTTOTft OlOl R OfO Ft fROOT-pOOT OTR tl P 

RRt orat R CIO si ROOT TRtofl (Op) "t ot "tt "pt Ftt tl 

OOT % fROH 3ffOR fFTTt OR cpOT foolo TO tt RRFt RTT Op 

^ ORT FtOT tl FTTR T?p ttOT OTFT fROMcft t, Ot FTF pFOt 

t str rrR srfoftoo go tt % "ftp orott stfoR ftrt R op 

TORT Op P cRfoft OR OP pP Ftp tl Oltt Oit ROfttP ^ "tF 

OTT OOTP OTP tl 

FR tOO t fpPP OP OPT TTOTPR OR tl OF OOpt ^ #F OTT 

OOTP ort OMT OR ora t, fOR RTRROO: "Rfor tr 3TFT0 "t "tF 

RT tofoo tORTTTOR oft OTFTfRP OTFct ftr POP OOlt t P fPT 

"Qp TPR ^ pat TOR RT PRO fti RRRTIRO OtO OP PP-RtO 

OM gttfFO Rt FR OTR OR RROFT OTTt tl 

6. TP oluII 

ROT Oft OtR P TO OtPT t OPT Oft "Ft RffO "tt Ftt tl 

TF OtPT OT F1F RT 0^0-^ Rt Ftt t , ffpt RtR oft TTFTOP ^ 

fORORP OTP t FRfPR OF ftp RFf ROTOl 3RO O^O-Rt RTTcftO 

OlPTsff oft OTF R FR^T "fOTRR ROct Fit tl OTfiRO Fft OTeft 

OR oft TPOTf TOT OR TOT-RTR (TOT) foftOO OTTOt t, fott OR 

OR RROft R OP OTT fROfOO fOTP OTP tl FR ROOT "Op Ft OR 

RT 0s|0-tt TOT ROTO "Ftt tl FRR OR OR FTO t, OI OOPt RT 

ftoo 'ttt too P pso "t FtOR port tl Op 3Ttr "OtR srfoftoo 

OR 3TtT pRTt aftr tr 3RO OR FOOT (tpt OOt OTct TOTt % 

oH-hop) oft oort tr fpR Roto t ptr ort ti sro or orat 

oft Rffo FR ora oft Tgfep OTR PT tROTTP OTP tl OOTt fg 

FR Ora oft IdTWI OTT% ROTFT OTP t S^T OTRT OTpOTT OP c^P 

Oft pt RT fROR Ftp tl 

3TN t#t fp TF 41 Rl OPOE t OOT R O^O-pS fROTOt-pOTOt 

Ftt RT Rt OOPTPt OP POt FTO % OFTP PTR tt Rf^OO tl 

fF^ropft Tnfto oft Roffop oftpo tlftitl-^RF aftr orr oft 

FR Ora RT OOTP OTP t 3TR OM Oft TTRO RTPOO OTRP 3TTF 

Ftp "t RPR Oft OTOt tl 

7. RTTOcff "OfPT 

FfSPT RTTO Oft OtPT gtt OTF "t OTOTFt Oft OOt "tteft t OOTfp 

FfPO Rtp t TIM "ttt OMt TTOTFt tofo oft "JPOP tf 

OTTcft tl TRTOOt OtPT R "gTsR pp 3flT iftp Op Ft dosl "tr 

OOrt ^ pt Ftt t l FfF Rt ciosl OR OP Ftp t RT OF 3MO 

^ OP OTT TftP tr RTO OfFT OIP tl OO TRgnf OTR ot Op Ft 

OOTFt tr pot (ROTt) "t OOTP OTP t eft "ftt OpF OtPT tr 

OTR "t OTP OTP tl tpt OtPT "t soft oft igOOP 0^0 3RJ0TFP 

Ftcft tl fOO P "tJFO t FtOTT OR OTg % OR Oit t, fpt 

RT R RT R TOTf t fRPTP OTP tl FTTt efto aflT 3TfoftOO OR 

"ttt t, ffpt RRPt OTFT OTP tl F^ did "tt P ftp OROtO t 

OTP OTP tl Pg % Rt oft Fft t 3ftT F^ FTF RT RtR "t 

OtFT OTP tl p^T pp OtO RP OTP t 3ftT PR oft OOlt 

FOtr pot "t lcK«l 0TT% OTOt OTF % oHt ROTFT OTP tl TF 

OtPT atr RTTOcft otor OcOTfto ora tl ROtOORT ptf ot "#Ft 

tr fOR offp P OO POP FlfFt FTO oft oofoof "t fROTTO 

or Roto orrt ti 

8. RtPOOTPR 

OR orat OR Tip ot RFtfotfo OtOT3Tt OR tl ttOOOTRR FfPPt 

otp OR Op RFtfOFfO ROfOO OTR tl 5<nt Ft cJt4 FtO t, fop 

FTF ot RFTPTT "t RTRTT OfFT OTP tl $o4i OTRT R "ttOTT 

or or aftr 3ro oto pg tr or gorft ti F^ fif % pat 

3ffOR ftt RT RTO POTFf Ot TffeP t OIFT OTP tl "5PT ptf 

OT RRTOTOT OTFT go OMt OTt Ftcff t, ft-t OTO OTFT OTP FI 

dost OR <g|i3dl FfF 30 FO d*oi sfk 4 FO 4lsi Ftp tl ORT 

OR ^Ft tr ftp pt PO Ot OtftTOf R effo Pg Ot fROTTO' 

RFOt OTOt t’l OTO' PO R Tip 4dHIOR POTFf OR OOTFT P fPT 

T^T OTTO OR ROTFT Ftp t, fot TFT % fpR 3TTOOOP "JOt ot 

"3PFT OTTO "tg OTt RT "^RTP OTP tl 

FR too t 3TTR ttRRPRR, OR OTTtoR-RFOfo Pi ROTct tl did 

Ot TRTO got OP ORH[ R Ot Tli tl 

9. RifldPU , PSRP Rfor, y^RFt, RSO otP 

0%0 RpT ftOO "P^TTFt % RfFT lOOf, HOf sftT 120f POTpf 

taof TTgt' fofto fop pil FO Rfot ot OTFTt Ffpt' RT RRlfPP 

PP3t OP FOOTPaff Ot OROTR pgT RTO t Tpf f I FOR' 

oral' ot oora ir otot aftr TftfooRt' % gpo ooftfo fop or 

tl OF 100 RR OTM t "5RJ00 fOTR OTO OM OTFIf P fofOO 

wo)it' "tr ort t FR OTOontt Fp ti rot sort t, rp RotooRT 

ot OtPT OOTO 1R fFMP OP t. Ot OtRR RRO t ROT PTO 

t ROfpO FIF ROO OR OM diol R 4^d-4i^ foddl-'jddl tl 

10. RTtO 

RttF Ot RP foftRR OOTOR t, ot 3RO RRPTPtO OtPT3ft' it 

oil at ff op ftRO ti ora OR FTOT dost OR OP Ftp t, 

ftrt oft ooP ohs ot oto str pg ot oro R for tpp 

11 FRt pg % ot rto goo or Ftt t, ot pot fto % ot 

fpO P gsd R FtOR ROTO t 3ftT 0 OR FTF Or Rp 3TtT 

dost ot R[fR0t ^ Rt Ftt 11 RTtO OR FIF OOpt PR Ot 

utR tr RTO PP Ftp t 3Ttr FRt ot OFt "Ftt I FRR OTR 

% FIF OT ftoo ort RT ROfpP 3TE#t OTF t OP <HOdt tl 

FRt RTO ort Or oft orfto "OFF go RFTO OTTO OTct OR 

tft t, ftRl OTO PP FTP tl Ft FTO PO t pot FTO Ot 

fROTTO pt ROTF OR OOTP FTP t, FOfp OTOT PO OR OT 

RRR-ttt gHdl t, OTfp OFTR Fit OTt TOT-RgF P TFT FT 

fpR 3TTOROP Tot Ot RcOfO Ot FT RFl 

11. TTftof gofff cftFf, OTTOFT ^fetf, 180f RTOTFt 

160f, 170t 3Ttr 180f RTOTpf tl #TR TTFTOTO, RFTO Ot 

RFTfFOf sftr fFRTOP RtRT t fOOPPT ot Orf ttfpP' TTOfpO 

if I foo. OTTOF RT RTgrfOP TOfOFt 3fk FMOf t too fpR 

OR offRP ttf t OOTR FTt tl foot t fofOO fOROt OR 

fpp OP t str FO fot t Rflfpfoot OP oof 3TTfF tl fpR 

RFOfO-RTROf RFTO Ot tl FR fOR t' RP TOt pt OfPT OFTt 

1R FRlloi OP t. Ft 30F % FRR ptr OF OtPT ot OOTOO 

t fRPP-gpP tl FTF F FtOt ftt' RT 3igOTFP ot OTF t 

ORR orrt Oltt Ft gut FftORI FR TRF PR t "t® ROTt t 

for of rp RFfgoo ora ti 

OF foo pgfoof ot TFTRTPT RROPT t TTOfOO tl TOT OfFf t 

STTRcftr RT RP ftTP pf OfPT OTFP tr RRfR R^ot 1R FPfP 

FTP tl 



12. fRFTT 

fRFR 3dT Fkd P pi d§d Ft Udfad diddiiald FIT FRT tl 

FI pi aPf ITI P RTF FFfjFF pRT tl Pi FT| (PtPt) t 

P <jp ft ^fST T[3F tl Pt IFF (TJIF) % FIFT ft Pt qqfpF 

FTF % RTF-RTF FTF FTc( Ft Fit itFR pRp fl Ip Pt % 

RFTFI (FF TFFFI) P R RT F R1 pT F t Iddldl FTFT tl fFF 

FI >^Sd % Pt pf til FRt FTct Flft P pi TRJI ItFT t, 

fPP FTF FHT FTFI tl fRFR % Ft (Rlffp) PR-Pt TRpy 

FI RFlt t fftT t FFTF FR diet TFT % TFTt % 3RJFia FtFI 

TFR FT TFlfFF fPy Fit tl fRFR Fit fFFTIF Fit TTFTFFT P 

FFTFI FIFI tl FF pi tsldl lddtul RTFTR Fit FR Fteft t. fFT-t 

Flflt FF Fit <J‘ia1 t FFF FIT FR Fit PlT FIFT tl 

13. FtFTT fair p; TFf, Tjfcf fpcF, 'TJFtpT, attfpiT 

PflFTT % Ffttf P FRF F(|F-P ijft ffiaff P, FRFftFI pfep 

ysTlFlf P FetFT, tfddi FFFfFF % gFF Pt fpFF RpFlcRFI 

FTp Fit FFlt PpFFITp Fit yyfffd fpFT FFT tl FTp fFF P 

RTF PfpTT ftFF pFpFT % pP?FT PflT Fit PP SjfFFTF 

■^ftt ta RFlt t, fFRp pi RpFFIR Fit FtFI FFltt fy ftaTFI 

FFT tl IR FRt Pt RTFFT 3TFF1 FFTFF FFT FFT FF FtFI P 
Ff[F TRUFFT Tadl tl IR FtFT P, ITI Tt Fjt p, RpTFFI % 

FR P P c[t tl 

14. TtFtFFFT, TJFFT fpF, ITFf VlFlofl 

FRTFF TR( 1625 % 3FRFTR Fp IR Wt fPpfd P pi fPfFT 

((ix^) % FTFT TRftFFTRt Fit Fit p FFT FR pF (Fc() FRT 

FFTt p Iddltfd fFIFT FFT tl FI FlP 3TFFF tt TIF tt Rtt FI 

fay p FRITt tl FTF 3TTTTF FR Tt iftl 

«TR P Pay, fFF % FTp P gTFp FTcjlfFFI pF tl fFFF tl 
TTTF P fFF^fF Fit ptttF fFF Ftoft Fit TI«IFI fFTFTt ttt tl 

15. FTFftFF ( tdF) 

P 3FF ttR FTFfFR Fit tat t, FI 3FF t 300 Ft Tjt 

FtFFF 3TTFI tl FI piFI FRJ Ft t FFT pt FTF-TRTtF 

(FTFF) tl TTTF TRTF FRt tl ftp Ft TfpF fFIFT FTFT tl FI 

FlfttF, FFpF FRT t, fFFFft FR FTf itcft t, Ft pi TTFlf IFF 

(fIF) itFR pfTFt 11 FI FRT fttTF TftT FT ataeft FTFIlf 

t FFTFT FTFT tl ptl FR TTTFRFF: TFtFT tl itt t 3rk F FT 

F t FFFT FT F TTT F TFTt t fFTP Fit tl it FFI fdf?Fd 

FTPT FT TaT FTFT t 3ftr FRFtF FFtFFIR it FFTt FFF Ftld 

FT t^t tl PFIT FF FRFt Fft pTFT t Heidi 3fk FIFt-FIFt 

FFT itFT t FFT FF tl pi fft FT TFlt FF t FTFT ijt itt 

t, FFftl pt fft P Fiat FIT fatlF ^TFff«TF fFIFT FT FFIFT 

tl qffFF t TftfFFIR FTFfoRT FFlt P FT Ft aiT TIFT t FT 

ftR ^Tff FT tddl tl 

16. FTFffFF ( tdTT )-F2firF 

FFfFF eft FIRTF FT FIFT ftfFF FRt Fit tat t, ftt 

FIFT-FTFFt 5RT aFT tl ftfFF FFFt Ft FlfffF FRt tl faF, 

FFFtF t aiFT FTFT tl FTFT-FTFFI FTFFt FIFT Ft ydlt tl faF 

M,Fi Fit t pt FTF FFI pt tl FIFT FTFF tl TTTF Ttffd-FRt 

3ft Ftet FIT TTFtF fFIFT FTFT tl 

P FFfFF t Fp TFt Ft FTFfaF (tai) FFlt P Raid I 

FFT tl 

17. TFTFt 

TTRFt FFT FRF FIT Fp TTFtfFFI RIcFpt TIIRfI itF (Fit 

eld) , FF t FFt FTaT FRT tl P FRT FIT FTFT aFisl tl 1(FI 

FFlt t FFTFT FTFT tl STJdlFFi (pt) tl FtFI FIFT P FRT FIT 

3TTFIR ffrlFT.S FTFT t, FlfFI FF t FFTt t TjftFT it Tltll P 

FTU FIT tFFai tlTTTl FtFF t FFIT TIFT t, FFfFI TTFTf chid 

Ipt t pi tttt aFltt Ft F^t (itF) itcft t. Ft TffcTFt tl 

fay, FF pi FFTf trtt FFTFF t FTFR TTFRF itcft tl TTF Ft 

FFlt tl farr FFJ Ft 3TFfttt t Ft FtF P sftr pi tldd FF 

P itFT tl Fia FtF Flft FF FT F TIT t ftaTFT FTFT t 3ftT 

Ftt P Ft F F FT R t ftaiFT FTFT tl ITaffFT RfFFIFT FI^ 

Ft FRt FT it FFTt P FFR fFIFT FTFT tl RRt Flft P pi 

Hdet FT RFlf IFF (((-SF) FI FIFT R ItFR pirt t sftT dt 

Tsffetf Ft FIRFR FFpTF TFT t ftaiFT FTFT tl pf aRP 18 

P itt t, ftt FTF FHT FTFT tl FTF-FTTT P pi TRJI ItFT 

t, ft't pF Flft tl did TFlfFF fFIFT FTFT t sftT FFTy FTt 

FT^ P tl TFTt tl 3RJRR P Flft Ft ftaiFT FTFT tl P 'pF 

P FT 3FRTF FRFI 3TFFT FF FFT P TFT TTFRF fFIFT FTFT 

t FF FTft TFT f fFaTF. P FTF tl P tt FlftRF ItF t 3ftT 

P FFIR t Ft *Fft itcft t. FI FRtT sftT ijF t pf Itct tl 

18. ftaiFT 

Rapl pi PfpF, FF t FFt FTai FRT tl p aiT frFi 

FFTFT FTFT tl FI FFTF t TTFfaF FRT-pTTF ft iHadl-pIdl 

FRT tl ftaTFT 3FFIR t PTIF t Ftp FIT ItFT tl PP pFT 

pi FFet FRt Ft FTF ft Fp FTFT t 3?tT p lit tl FTF 

FpT FTFT t. fFRR tp t Ft PR-Fft itt FTF Ft (Rlffp) 

lit tl FR RT51 FRt Ft R RT P F TFt t Rtaldl FTFt tl FFT 

RTTF tl 3RF FIi P FRt tl RRTF it Raddl t Ft 15 FTF 

tl P itt tl FI P FFTF; Fit FTFt P tl TFt t ftaiy FTt 

t aftT P P *FfF Ft TRJ5FT Ft FFTt tl 

19. Fitdl 

FltFT FffFR TTFTFR tl RF/P7T RgPT PT FF Ft RITFFT t 

FFTFt Fit FTett FfFT tl FI Rpf FRT adi-sl tl pi it idiF 

t FFT itFT t, FtaTFIR aFpf P feWT Fp FFT Pi P FR 

RFT t RJFFFI (pi) FFt ft Rp ItFT t RfT Plft RRT a Fill 

F IP itFT tl Pt FR pFT P Itt t 3ftT Fit RITFFI P 

itt t, Ft FF^ fFF (IpO t ItFR pIRt tl 

Fitdl FRT P RITpT Ft FpFR FffTFT fftr 3Rftp t FpFT 

t 3ftT p pS ftgTF TIFF IFT RFFT TIFF ITF FfFT tl 3TFFTF 

TFaF FTFtFFR FRT F FT f Rtf FIR FRt tl 

20. 

FFTR FF R FFt FTFt FRT Pftpi FFIR tl FI FRT pFFIFT 

ftlR fftr 3Ttp?TT R FTFT FTFT tl PP FTFTFTFt P 3TTFIR P 

Sit I aFpt P pi dFi-S FT Tpif FRP FFTFT FTFT tl fpT p 

F?J Fit aia R HSI FTFT t aftr pi Ft 3iH<1 tflf t Ft Si FTFT 

t, P TfFT eld I tl SIS, P fp TTFRT ItFT t, T'jp' P 
ftflT Tigr sjR ft FFR pF Sit R FTFR RRTFT eldl tl fPl FT 

t^SF P FIFT R did T)F P FT dHS P FR pfP t Pt IP 

pfFFT R FIRFR aid I FTFT tl P FRT P a'lPlldT Ft RRF 

Firt P fay ffPf r aidi ftft tl 

21. Pit 

PlT pi PtFT FF t FFt FTaT FRT tl FI FRT PtFIFT RfpT 

R FTFT FTFT tl FFJ Ft TFTa t RIT fP pi Pt dlRda P 

Pa irP p fitr Pit ti p diRda P iPa ft pi ftr 

3TFFT adiSt P lit 15P TlP t. P 5R P FFR pft tl FI 

P FRT a*FI^ t FlftF 45 PP. ItFT tl pP FR 3TFRT FTaT 

P pi tf^T itt t, fPl Pt FTR ft PF fpTT FTFT t 3TtT 

pfay PR Fill <%[idl Fit PPl PP fFF FT TTFRT 

eldl t. P PaTFFT eldl tl pp a«1l FF adill P FFT ITFT 

t 3p PTt d^d-P dfddl ^si <6dl t, P FFTF RFF TJ-FT 

adlrHdi RFF yyid FRdl tl Pi RfFFT t ':J?F FFT FRRTTFF 

FTP Ptt Ft P RpF P fay FFpF R aidl FTFT t 3TtT it 

fiRIf rjpP ft P fftft ftft ti 

22. TTFF IFF ( TTFFI IRF pun ) 

Tldd IFT 3TFFT TTFF ITF dlull TTFTRTF R ydfedd FF R FFTFT 

Fit dial pi FR pF (Fp) FRT tl P FRT 'gRT FTFTTFF 

FIFT-FIP P flal ‘ FTp P P p ’ P RRJFlFRFT t Fit PffF 

P RTF. RpF yqid Ft FtP tl difadd 3ptt 4"Rip P’ Ft 

PFlP Ft FTF PTFI (Tpfa) FT ftfFF fpFT FTFT tl TlfF R 

Ptfi p Pfr P pr ala p Pft rst ftft t ft p aP 
P PFR FT TFlfdd fpFT FTFT tl FTp FRF P fdffldidl FFR 

FRt FIFT dlddi Ft qcdl dfufd gFF P RR8T diaid P 

FFIT7T Fit TIFt tl 



MUSICAL INSTRUMENTS OF INDIA 
1 

1. OtMOtf=bl , TT.TO. fa ffaro 

TO73 fat pSflfal ^ 3R OldtiRI TOfa 1rrTTTrrT TOTO TOft J]TOiT3Tf toO 

fats! fat TOfa fa RTTO cSr^Hie dcH-d ^3TT TOT I fdSIdl TOP HIHI fa 

ft) TOP pTip 10,000 TOO TOTlfa fa afft faf TORTO RJS tjTO>T3TT 

"4 tfa. a-fafa <0=htI tot pci^cheii titot '=jpi^ pro 3ft f%R tor rt 

fat fa, fa fuRT. pTO afft fa<fld faff Hfdfpd % TOftTOTO-^TOTOt fat 

Hdcjd Rtfa III 3(TO TOTTeTeTOfaR3Tt % pTO <0=tl<l Rt difpl eft ffafa 

TOif TO)^ Hie) -Hldd 3TT^I 

TOTP RTeTT fa ffa PIT ffaTO "0 ft<9l^ fafa TOTeft fat fa 3HI=t>K TOft fafa 

5 .000 Rf ’JTRt tl 7TTTOP TOP TORTO 'O' TOR TOTpff RT TTTOffTOR TOTfatn 

HHI'd fa I fariT TRTOTO fa fti TOP TOTH TORT a?R TO?J fat 3feTffafa 0 

tor Oil top tot? fa ■hh-m fa fa lid Ufa! 0 tototo TOra-ffan r Phr 

TOR Rif TOTtfl fat? RT 01 TOR TOTO edddl fal 

2. ’JeTO TOiT ^TTO, Pyif-M^cW ReTOTOi, MlftTOTOT , TOR 

TOTTeftTO pfTOPTTO RT pTO RTR 3TRTI TOe'lIrddi cT^TT faffed) 

<iHel 1=*^■mI 0 4eRt<idl % ftp TOIHI TOIdl fal pTO dded 0 H6M 

pifafdfal' aftr TOrotroRnf 0 tM-arr, ttsrtP ^rfa tor 

top-tottorr 0 pr ’ir tTrofan totrt ffaRi Rffaf 0 

iWR TOTR fRRI TOPT •failddiRt % TOTTO ^JeTO Rt Upfed Rtfa 

torO pro rtr fat tops Ot pfefR ti sfaf RRfat fnfat too fa 

pTO ftTO 0 TO'lld?1 TO(R defd) % TOTTO fa I Id Rtfa fat 311 qdfa tl 

TfOtTORRt' fat Ot '5R7R % TTR ^ra oRlt ^ ftWTT RTT t-^ 

«g5( % 31R1R =lfa ^STS ’3^71 RR1. 3jft 3TRJpR7 ’TRl^ 

0 PHHdl-'Jtddl tl 3RR 3lk pTR^7[ cslcTl TJ3> '01 si 

01 trtt 3ii <ri<bdl ti sis =ikH cin qiy) 0 y.'b tl ttr 3R =i§d 

0 bcR PpBTtO 311 Hcbrl tl SblO f=K 3TpR7 HH'd d«b d^IdH 

R?T1T t sStr Hdlsi '-=11. ‘lH=h cT®TT ^Pldl ddTH ^0 311 n<did1 tl 

3. O'Odcbl' TTSTT pgtl, (yieMi^cM ’CFrRJ 

TlfOl PTJP ^PRt Vldl«0 fPR 0 3^0 5(ldl«0 f$3\ ’TPl % 

■qHl qqpn Tqq qsu ^qqfl 'JTPSTT ftRl ^RTI Pr«R % Ot aftl 

cfjqifl' % PR^-RTKl ■q#l Hd=blS;il ^7T Hidl=b t, Rt HblrHI 

% ^ftsR cT«fT <dld<b ^7STT3tf ^0 3RRTT3Tf qTT qW?i ^RclT tl 

f?Rl 0 PFR liqi ’JR % +l4sbH ^0 T# tl W 

c||crPl qftPTT bl'FlddiK TR7 dll t7 3i|cblT Old Gl'dl itl ^1 

4. % OToRTT ^Tpft RtlTT 

ERjq cp 3TR7R Ret tJJTcilull R tt. f3lt aTTR t t® Tt 

t, TRR t Rtf t, ?T3R1 RTTR q? t % 7TF Rftp RTl % tpl 

rI TOP toO t TO«I Rtf' tl 3iqft fHRf <ddM<i f^FTTOT t 

aflr tort 3R1 OIr r r?. t rtt Oir ti st PdOT pr t 

yisllR 31RH t TTR ylTsIcdl fRR 3fmT tl TO^T R^ TOJ Rl 

trct t isrt 3HR ti % rr: t OIrt ptttt r^ jprrtl tl 

fRT Rif Rt T^Pit t 3lPs fTOT 3HR t, 3l| RR RTT % SIS t 

TO tl 3nt tl TOtR TOT % ftp TJR RT tftl tl TO =1161 Rf 

RTTRT RtfTRTftR J[RT3Tl' R ftt PR RTORTJ Weft t RRR' 

!jidi«0 ^ttoI tot % ttrorl't ftairi, rt to t froRfl-’icTtt ti 

5. -4d1' 

3RTT nt^dd tHl RT tl T|R TfRF tl R? ddldd 0 HHRledld 

TO RlRl atr TOTTOTft RlR t Rp tl fORR-’JRR =1161 tl TO 

TOO! RR t edRsl 3TOR edldTl (R|.) tl TO tl Ott tl 

3RR ti Pd=lH tPdH ItTO RT cji-dl P=l4ld RF t a<ll4 RJ R^ 

t TOT tlR tl TORT TJR tlR RTO PdRoddl t, 3f| sis TO <jsdl 

t aft "TOO THplPldd JJ =1 tr ftp tor! affro fTOt 0 TOR 

tTOT R^ TOT TORI RT TOR ^TOT tlR 11 RTt 'Rt t'lRddl t 

RR TO31TTOT 3TTR tl 

TOT fro TO ftTRTOT RTT 3FtR R3RTOH RT tl TOTO TOct TO Rt 

TO3TTTOT 3flt TOTRT TOR TOTR t. fTOTO tTPTRTOTO: TOftt R 3l5ld TO TOs 

tot frofroro troroRTTOR toTO TOPTfrorof rpto Tp tottor totok! t tot Pmh 

TOR trorro TO to^TO ■kttto tot 'totoTO fro tottorrtto TOP totot r«tt-TOP 

totTO TOtritro TOI tot Rra rt tototoW rtTO ti 

6. TP Oil'll 

Tarot toTO TOP r toto TOPtt TO 3rr rI tl toTOtt tl TpTO tITO tl 

tr TOPtt r toTO tot totot-TO TOt tit t, ftp TOtto toTO tttotor TO 

ftTORTTOT 3JTR t TOtltp TOP ft=T ttl TTTOiTOl 3RTO TOsp-TOI TOReflTO 

TOtRT3Tl TOil RTP TO ppi PbdA TOcTp tITO tl Rp-Hd tlTO TOTpfl 

RT TOtI PRTOTt TTOT "RT TTOT-RP (TOR) PdPfdd TOvTcft t, ftTO Rt 

rI a‘Kdl TO ptot tor ProfTOn fRTOT 3itr ti tot tototr tjr Pf Rt 

TOT TOfP-TO trot PcTOR pp tl TOtTO TOR RT Pp t, TOt ddell TOT 

ftTOP TOlt froro tot 3s-=i TO pItor ‘j=ud ti tjr aflt TOP arPftron 

Rt 3fR TOtfl Tor TOi 3RTO Rt 5Tle1l (401 TO TO3p TOTp TTOtl TOi 

TOpTOTOR) TOO TO3Tp TOi ftp TOTOP TO PP 3(p tl 3RTO TOR TOTRT 

TOif TOlfTO TOT TORI TOU ^lidl TORT TOR fTOPTTOT 31TTOT tl TO3Tp UJ 

TOT tori toU frottro torTOt hr si rmi t TOlt rtot tot^ toto tor 3^1 

TOTTO TOit TOT fdRI tPl tl 

3TN tPTO fR t>p TOlRT TOTOTTOTO TO 3JTOR TO TOTOT-RT5 PTOddV'Jcldl 

pP TOt Of TOTORmf TOTOT PTTOl pP TOi 3TPTR TOiTTO TO TTf-dd tl 

froptR-fl TOtP Rf ttroffTOR TOfTOfRT ttfProl-^TOp aflt tohit toTO 

TOT TORI TOT TO3TTTOT 3TTR t 3fk RR "Rf TOTOTT TOT3TTO3T dIHR 3Tlt 

tlR TO TOpH TOif 3fpf tl 

7. TTTTTOcTf TOfnTT 

pfapi TOTTP pft TOfRT ijTO TOP TO RRsI Rf TOpf tttf t RhTIr 

pfaiR toTOp TO TOTTOT tlTO TOTcff cdR-tl ^TOp TOif RRTOR TO ^ft 

RTdl tl tRtTOcTf TOfRT TO i^T^I IfTOT afR tflTOT TJR tf RRsI TOi 

PRt TO =P pfTO tl Pit Of cIRpl TOiT TOR tPT t TOT TOP 3TPFT 

TO TOR TOR TffTOT TOi tITTO pffgr 3TTR tl 3R tFpTO TORI TOif TJR tl 

erlRtl TOi TOThTO (PTOit) TO TOTORTT 31TR t tl pTO TJRp TOfRT TOi 

TORT TO 3TTTOT 3HcTT tl TOTOf TOfRT TO *TOp TO>f HJRTOR TO^TO 3TJTOTPR 

tftf tl fTO3T TOT 3sTO TO tlTOR Rt TOT7J TOi Rt TOld t, ft-t 

RT TO 7TT TO TTOtf TO fORTTOT 3I1R tl ptlTO tP aflt arftftTOTO Rt 

tit t, fO-t TTTtRf TOipT 31TTOT tl pt died tt TOi ftp TOTOTOp TO 

RTTOT 3TTR tl TOT^ ti TOt TOIt pft t 3fft pt PTP TOt TOtT TO 

3lfpT 3nR tl ^©T ^^TOT tfTO TtTOT "STTcTT t aflt TORI TOP TORIe) "gp 

proTOi ptTOI TO Ptssi torTOt TOfrof toip TO> dfTO hrsi Ridi ti pp 

TOfRT afR tRTTOtf TOfRT aeRpTOd =1161 tl TOtpTOiR Rtf TOif TOsTO 

TOi ftp TOPR TOT R31 P8TR prfpf PTO TOif tofcTTOf TO f03RTTO 

top prop torTO ti 

8. 'ildddl^H 

Rt TORlf TOiT TJTOi TOO PpffTOtP TOfRT3ff RT tl <lf<i=H6IH pfSTRf 

TOPTOT TOiT TJR TOpffTOtP TTTOfPeT TORI tl PRO pi ^ pP t, f3RP 

Pit TOif tTPTTOR TO TORTOt 3lfPT 31TR tl ptrTOi RTOt TO tlTOR 

Rt Rt afft 3RTO TOP TOp TOi Rt npitt tl pi# PTP TOi ^trt 

afpq fTOt P TTTef edRSl Rf Tffttf TO 3TTPT 3TTef[ tl RtsP RP 

TOi TO HI d I el 1 TOTPT pTO TOTRf eTlf pftf t, ftpt did TOipT Rldl tl 

TOTTOitf TOiT ttTTTOTOTT Sit 30 PTO TORTOT sTOt 4 PTO Ofsi tPT tl dlfl 

too TOpp TOt ftp pit pto toTO atftrtf TO tP top Rf pHdiiTO 

TOptf 31pf tl TORf PTO TO PR TOtoTRRR TOTTOitf TOiT ZRPT TOT fat 

TOR RlP TOiT PRPT tPT t, ftTO tFT R ftp 3TTTOTOTOR R^TO TOif 

aeH-d TORTO t^ did TOt HHIHI 3TTR tl 

ptr faro TO 3ttto TOprororaH rt rtTOrto-toptoP ptto rtotP ti rr 

toO TOtoto tjpto totot totor TO toTO fa ti 

9. TO'fldRI' , eTOOTTOT TOfpt, RsT^rrfat, TISTO TOTO7T 

TOKTO -gfar ftTOel tRJtTpf fa TOfpt lOfa, 11 fa aflt 12fa Dldlfal 

ttrfa tp TO frofOer frop tori pro TOfptf toO totpTO pfroTtl' tot fatrfRR 

RTOTarf TOTOT PTORTOiarf TOif TOTOTOP RfT TOTTO TO Tfpf fa tl PTOTO' 

rtTOI Rf TO3fp IP TOtRf aflt TOOfeTRTtl fa pTOTO TOpftP ftp TOR 

tl TOP pTOTO TOtT TOiTfTO TO TOpTOTO ftp TOld TOTp =11611 fa ftffal 

TOTOTTtf fa TOR TO PO dldRlfl falT tl RR 3TTTOT TO, TORT TO'ildRK 

Rf TOPn TO3TTTO pro ffaPR TOTOT t, faf TOefTOH tTTOTO TO ReR TORTO 

TO Hdftld "Sit pTOTO Rt TOTef TORlI TO TO^TO-^?5 pHeddl-^eddl tl 

10. TTtfTO 

qTOs qff TJR ftffa TOTOTTOP t, fa 3TR TTHRlfad faPTaff TO 

TOifaf PTO TOR ffaro tl TOTU TOO Plfa elRsf TOiT TOR tldl t, 

f3RT faS TOTOTOT TOHS Rf TOtTO aflt TOp fa| md TO SRI 3HTOT 

tl PRO TOTg fa TOP 'TOTTO TOt^T TOR pft t, fa plfa TOTTO fa TOTO 

ffaro r TO pttor ■pronTO t att TO tor sis fa t[R arft 

eiRsl faf Tfapfa TO ifa pfTO tl TTTfTO RT Pit Mdefl TOTp faf 

faro fa TOTTO TORTT tlR t aflt pTTTO fa TOpf pfTOl PTOTO TOTR 

fa fas pt ftroro totTO TOt fajifei-mi arfaf ettP TO tort torto! tl 

PTOTO RtsTO eTTtl fa faTO RtlTO TOsTP TOfa TORTO RtTO TOTef TOR 

tft t. ffat TOtTO RP 31TTOT tl pTO Pit PTO TO pfa fael faf 

fTO3fTTTO Rf TORS Rt R3UR ReTT t. 3Rffa RTOT pTO TOR TOt 

TSTTOT-TOft tJHdl t, dlpR R5fP dlTO TOlfa TOdT-TOR? R tTTO fa 

ftp 3TTR7TOR TOTOtf faf TOrTOfro faf 3JT tlfal 

11. tlffaff Tpftf fast, RTTOPT faefa, 18fa VMlfaf 

16fa. 17fa aflt 18fa RTOTfat fa pftTTO tT3TtTOTTO, TORTO faf 

TOPTfpfa att fpTOTTOTOl TOfaT TO' ffalRTR faf Rt faftTR' TOfatlTO 

jrtl froro, RTTO3T TOt TOTpifTOR Tsifdfa afft RRTOf t tTOR ftp 

TOTJ TOifTOTOT tfa t TORTO die) fa ffatl 0 f=l ft TO ffatfa Rf 

fed -MI TOR t ajft pro ffat t HI'^.led Ph fa TOTOT TI faf 3TTfp fa ftp 

TOSfaRtTTTOfa TOPTTO faf tl ptT ftp O' TOP TOfa Rf falRT TO3fat 

pTO PTOlfR TOR t, "faf 3TT31 fai 3RtR att tip =0UII TOif TORTOZ 

t fTORR-TJTOTR 11 Pit fa fafa' ftTtf TOt 3RJTOTPR TOif TOtP tf 

RIH TOTtO =llerl fa 'jfa fatTOTOI P1! RO fa fa® tTTOifa t 

fti TOP TOR TOpfjTOTO RSI tl 

TOP fTOTO Rfafafa' faf tFTTOleTT fa®RT fa tfafTOTO tl tTTO fapf fa 

3TTTOeftt TOt TOP ffa^TO TOif faRT RPR fa tlfafTO TOfast fTO ^rfOT 

3|1R tl 



12. fkdii 

ftlFR 3dl Rlld FTT RFT F§,d ft ydRld hhi-iIciIf FR RTS] tl 

Ff RRT elkt FTf k RTF IR^FF FfFT tl FTf FT^ (kflFt) k 

Ft cpt 3 RJfT ^3TT t | kt fFF (RjfF) % FTRT k ak IRl^FF 

kf k RTF-RTF RTF fefTjJ Ft Fit FtFR RFTcft tl ft tft k 

TRFFT (RS RRTFT) kRRTRTTTakRt fRRITFT FTFT fl fFF 

FT <JSd k 414 iJF tRT FRt Fit Flft FTT RFT TRJF ftFT t, 

fFt d*F F>£?| Fldl tI fkdll k Rt (RlflFil) *11-414 TRFTTR 

FT RFi4 'I' aft? 4 FFTR Fl4 FTct TFT % TFt % ai-JFTcR cftFT 

TFTF FT TFlfRF IfiR 'dirt tl ftlFR FR pRFTTF Fit RFTFFT k 

FFRTT FTFT tl FF RFT iM pTF>l 3TFFTR Fit FR ftcft t, ftt 

Rlfst FTF Ft FReft R RFF FR FR Ft tfT FTFT f| 

13. cTluu fcFR f[R ikt, ijfcf TVldM, Rf4:*f* , 311 r^VII 

atPsTII % 4Plll t RFF F^F-k Tjft ItlelT t, RTTRftFT 3Ttff?ft 

(JRiait k FcfFT, ^PlFi 'dd'dldd % <jTF ak (414f TTRtFTrRFT 

FTSrf Fit FFlt TRTtFFTTff Fit RRfkF tFRTT RFT tl RTTJF fFF f 

31TR 3TTfk?TT ffFF ■gFtfFT % RFt?FT RfRT Fft Flft F'fcliHF 

ijft 4o RFit t, Pda 4 RFT RRtFFTR Fit 41 HI F'dlc) ]TR fRFTRTT 

RFT tl fR FTW Ft RTF HI 3TFFT FFTFF FFT FFT ?f #FT k 

FfF RRTFFT TTFFt tl fR cftFT k, ftf 3RJHTFFT k 

RIR t Ft ?[t tl 

14. TkftFFTTT, TJRcF fFF, 17Ff RldlaO 

FRTRR RR 1625 % 3TTTTFTR Ftf fR RTTff fFFRTfF t RFT ftfFT 

(F^R) k FIRT TRTtFFRf Ft Fit fl? FFT FR ^FF (FT^) FRI 

FFTt fQ; fFFftfF fFFT FFT tl FF FTFt 3TFFF tt TTF t TTtt % 

fFF3; F\ d*ut % FTF 3FTIF FR ?t tttl 

«TH k tftFR, Iff % FRt f ^TFFt FTffFF ^?F % fFFF % 

RTF fa fFF^TfF Ft ^TIhIf fFF Ftcft Fft TT^FFT fRFI^ kft tl 

15. FTFfcFF (^FF) 

FF RTF fuTR FTFfFR Fit tut t, FF RTF ft 300 Ft 1jt 

FftFF k 3TTFT tl Ff T^FFT FRT Ft t FFT ft FTS-TRltF 

(FIFF) % TFF TIFF FRt % %R Ft F^FF fFFT FTFT tl Ff 

FftttF, FF^FF FRT t. fFTTFit FR Fit tttt t, Ft RF TTFif fFF 

(^fF) k ttFT RFTFt tl Ff FRT ftftF tt? FT T§tl3Fft FTFTft 

k FFTFT FTFT tl fF% FR TTTFRFF: TFtfT % ftt t aft? F TTT 

F t 3TFFT TTT F TTT F TFTf t fFFTTR FTt tl ft RF ttfFFF 

FftF FT RFT FTFT t aft? FTTFtF TTFtFFTR ft FFTt TTFF FhI-I 

FT tst tl fTTFI FF ail'll Fit TJTTFT t Helen aft? FFt-FFt 

RTFI ftFT t FF FF % RF ftt FT TFT| ?5F t FTeT ftt 

t, FFfF ^Ttf ftf FT FTetf F ftFFTF ^TFffFF fFFT FT TTFFT 

tl FtRFF f TTFtFFTR FTFffRT FFTt fR FT Ft TFFT TfFT t FT 

fFR dial FT 5ddl tl 

16. FIFftlF ( ^RTT )-FF"fFF 

FTfFF <rft FTTFF FT FF fFfFF FRt Fit tteft t, ftt 

FF-FTFFf fRT FF % fFfFF FFFf Ft FffftF FRF FT ftlF. 

FFFtF t FTTFT FTFT tl FF-FTFF 3FTFt FF Ft TJF1F F ftlR 

RF FTF t TJTTt RTF FF '5JFt tl FF FTFF tr RTF TRltF-FRjf 

aftr Fttt f ytl'i fFFT ftft tl 

fR FFfFF t RF TFt Ft FTFftlF (FFTT) FFTt fR ffTFTFT 

FFT tl 

17. TTTTFt 

TTRfft T3FT FRF FTT RF TTFffFF FfrFRk RTtiFI ftf (Fft 

ftF), FF t FFt FTFTT FRT tl fa FRT F FTFT FFTft tl RF 

RFt t FFTFT FTFT tl aRJFRF (^t) FT FtF T3TFT fR FRT FTT 

3TTFTR fR^f FTFT t. FTfF FF t FFlt t TjfFFT ft Rtri fR 

FRT FTT fFFFTT ffTRT f4h> t FFTT TfFT t. FFfFT RFt FFTt 

ffrt t RF Ftft RTFTft Ft FFf (t^Z) fttt t. Ft TfftFf % 

feTR Ft RF FFt trft FFTFF t FTFR RFTFT fttt tl TTF Ft 

FFTt % ftTR FRJ Ft aTFffFf k Ft #T FR aftT RF FtFFT F 

FR fldl tl FfFt FtF FRt Ft Rl F RT R fFFTFT FTFT t ak 

tftt FR Ft F F F F t fRTFTFT FTFT tl FTFTfF arfFFTFT Ff^ 

ft dill FT ft FFTF FTT FTTF fFFT FTFT tl RFt FRT FR RF 

Md<t F TTFR fFF (^ *'11 ft ftFR RFTt t afR Ft 

Tffetf Ft FTRFTT FFRFT TFT t tRFTFT FTFT tl fat FFFF 18 

FR ftt t, ft-t FTF FTfT FTFT tl FTF-Fltt FTT RF RRf ftFT 
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1. Painting from Bhimbetka—M P. 

When the stone age caves of Bhimbetka were discovered 

in late 1950's ago, there was great excitement. 

Scholars believe that these caves are 10,000 years 

old. Each group of inhabitants who lived in these caves 

left drawings or etchings on the walls which depicted 

scenes from everyday life, such as hunting, dance and 

music. When the walls were studied by archaeologists, 

several layers of paintings were discovered. 

The bow-shaped harp seen in this painting is said to be 

more than 5,000 years old. This is, perhaps the earliest 

evidence of a stringed instrument in India. It is possible 

that the instrument was made of bamboo and the strings 

of animal gut. It seems to be a simpler version of the 

Chitraveena or seven stringed harp mentioned in the 

later musical texts. 

2. Dance scene, Sculptured Panel, Gwalior, M.P. 

The Gupta period in Indian history is known for its 

excellence in artistic and intellectual achievements. 

Great poets, philosophers and musicians received 

patronage from kings, noblemen and the public at 

large. Dancers received special recognition. There 

are several sculptures of this period that show dance 

performances along with the musicians. In this picture of 

the 5th century C.E., musicians are seen accompanying 

a dancer. Musicians are shown playing two varieties 

of stringed instruments, a bow-shaped harp and a 

finger-board instrument, similar in structure to the 

modern Sarod. Also seen on the top left, are a pair of 

vertical drums. The fingerboard stringed instruments 

are capable of producing several notes on one string 

thereby maintaining continuity of sound and reproducing 

grace notes, gamakas, glides, etc. 

3. Musicians and Dancer—Sanchi Stupa, 

Sculptured panel 

The Sanchi Stupa was built and renovated between 

2nd century B.C.E. to 2nd century C.E. Along the stone 

railings and toranas are fine carved panels depicting 

episodes from the life of Buddha and the Jataka 

tales. In this sculpture, a Naga is witnessing a dance 

performance. Accompanying female musicians are 

playing on a bow shaped harp, a flute and variety of 

drums. 

4. Bow-shaped Veena 

The bow-shaped Dhanur Veena or harp that you see in the 

picture is no longer popular on the concert platform as it is 

not capable of producing complicated note combinations. 

However, its structure is interesting, the resonator is made 

of gourd, it is covered with animal hide and seven strings 

are passed through it. These are attached to pegs which 

are inserted in the curved bamboo. There is one string for 

each note. This is very similar to the instrument found in 

pre-historic cave paintings and later in sculptures of 1st to 

5th century C.E. 

5. Jantar 

Jantar is a variety of fretted veena. In structure, it is 

very close to the contemporary Rudra Veena and 

the Saraswati Veena. All these instruments have two 

resonators of gourd or wood. The resonator at the 

lower end of the Jantar is made of specially grown 

pumpkin. From this projects a neck which connects to 

the fingerboard—the danda has a smaller gourd at the 

upper end for providing extra resonance. The strings 

are plucked with fingers. 

The Jantar shown in this picture is from Rajasthan. It is 

a plucked stringed instrument usually played in temple 

courtyard by singers narrating stories of the Devnarain 

painted on the Phad. Minstrels singing ballads and 

traditional songs moving from place to place also use 

this instrument. 

6. Rudra Veena 

The Been or the Rudra Veena of the North has two 

gourds as in the Jantar. The danda or fingerboard in the 

Rudra Veena has a number of frets which are fixed by 

wax, therefore, they cannot be moved. They have thin 

edges as in many of the Indian Veenas. The length of the 

vibrating wire determines the pitch of the swara, which 

is controlled by pressing the wire with the finger. Hence, 

on one single wire a number of notes are produced. It 

has four strings which are passed over a wide bridge 

on the tabli. Three additional strings on one side and 

another at the opposite side are used for playing the 

Jhala (the fast note combinations). As in other stringed 

instruments the wires are tuned by tightening the 

pegs—the khoontis. While playing, the instrument is 

held across the body with the upper pumpkin gourd 

resting on the left shoulder. 

You will notice that, though the Rudra Veena is very 

similar in structure to the Jantar it is very beautifully 

decorated with carvings and ivory inlay work. The 

most sophisticated style of Hindustani music, that is, 

the Dhrupad and Dhamar is played on this instrument 

and the rhythmic accompaniment is provided by the 

horizontal drum—the Pakhawaj. 

7. Saraswati Veena 

The Veena of South India is made entirely of wood. The 

variety of wood found in the southern region improves 

the quality of sound. In Saraswati Veena, the main 

bowl or resonator and the neck are made out of one 

piece of wood. The fingerboard is also of wood but it is 

separately made and attached to the neck. When the 

whole instrument is carved out of one log of wood it is 

called the Ekanda Veena. The sound of this veena has 

a rare resonant quality. Four wires of metal go over the 

bridge which are tuned to Sa Pa Sa Pa. There are also 

three more strings called the Sarani. These are used for 

giving tala strokes. The frets of metal are broad and are 

fixed to the fingerboard by wax. The main resonator is 

placed on the ground and the instrument is held lightly 

across the left arm while playing. Both the Rudra Veena 

and Saraswati Veena are plucked instruments. The 

musician uses a plectrum or a mijrab, a small triangular 

wire on the fingers of the right hand, to strike the strings. 

8. Gottuvadyam 

A category of stringed instruments are known as the 

non-fretted veenas. Gottuvadyam is a popular non- 

fretted concert instrument of the southern region. It 

has two gourds joined together by a danda over which 

pass four strings and another three strings of metal. 

These are fixed to seven wooden pegs at the other 

end of the danda. There are twelve sympathetic wires 

running parallel to the main strings known as the tarab. 
The hollow stem made of wood is 30" long and 4" wide. 

Three metal mijrabs are worn on the right hand fingers 

for plucking the strings. The left hand holds a cylindrical 

wooden or glass piece which glides over the strings to 

produce the required notes for the melody. 

In this picture, you see a concert performance of the 

Gottuvadyam, the rhythmic accompaniment is provided 

by the Mridangam and the Ghatam. 

9. Musician, Lakshmana Temple, Khajuraho, Madhya 
Pradesh 

The temples of Khajuraho in Madhya Pradesh were 

built during the 10th, 11th and 12th centuries C.E. The 

outer walls of these temples are profusely carved with 

episodes from myths and legends, scenes showing 

dancers and musicians playing on instruments. These 

inform us of the type of instruments in use during the 

period. In a niche, a musician is shown playing a veena 

very similar to the fingerboard stringed instruments 

popular today in Northern India 

10. Sarod 

The Sarod has a unique structure quite different from 

other contemporary veenas. The body of the instrument 

is made out of wood, the top of which is covered partly 

by thin parchment and metal plating. There are seven 

main strings of metal which pass over an ivory bridge 

and are attached to wooden pegs on one side of the 

danda. The fingerboard of the Sarod which is fitted with 

a thin metal plate has no frets. This facilitates the sliding 

of the fingers on the wires on the metal fingerboard. It 

has about fifteen sympathetic strings, below the main 

strings, known as the tarab. It is played with a bone or 

ivory plectrum held in the right hand, while the left hand 

moves up and down the wires to produce the required 

notes for the melody or raga to be played. 

11. Ragini Gurjari Todi, Kangra School, 18th Century 

There are several schools of painting that flourished 

in the region of Rajasthan, Punjab hills and Himachal 

Pradesh during the 16th, 17th and 18th centuries. 

The paintings were made on paper, with soft colours 

prepared from natural minerals and rocks. The paintings 

covered a variety of themes and provided illustrations 

to manuscripts and written texts This painting shows 

a lady playing on the veena which is very similar in 

structure to the Jantar and Rudra Veena of today. Notice 

the two gourds acting as resonators at both ends of 

the danda, the fingerboard. We can distinctly see that 

it is a fretted instrument. This painting belongs to the 

Ragamala series of miniature paintings. Raga Todi is 

usually visualised by showing a deer approaching the 

veena player. 



12. Sitar 

The Sitar is a very popular contemporary stringed 

instrument of Northern India. It is a fretted veena with a 

long finger board—danda attached to a toomba made 

of gourd. There are five metal strings which pass over 

a wide bridge and along the fretted danda. They are 

tuned to Ma Sa Pa Sa and Pa of the lower registers. 

Below the bridge are a set of sympathetic strings called 

the tarab. The frets in the sitar are moveable and are 

adjusted to the proper position to suit the notes of the 

raga to be played. The sitar is played with the mijrab, 
a small triangular wire slipped on to the fingers of the 

right hand for plucking the strings. 

13. Lady with Veena, Sculpture, Bhubaneshwar; 
Odisha 

Many sculptures in Odisha temples show scenes 

from daily life, dancers in typical Odissi poses and 

musicians playing on a variety of musical instruments. 

In this picture you see a slightly damaged sculpture 

from Mukteshwara Temple in Bhubaneshwar, Odisha, 

showing a musician playing a Veena. In structure, it is 

very similar to the Jantar and the Rudra Veena. It has 

two gourds as resonators joined by a fingerboard. 

14. Musician, Mughal Painting, 17th Century 

The imperial mughal painting, circa 1625 shows 

musicians singing and playing on a stringed instrument 

outside a camp. These travellers must be relaxing after 

setting up camp for the night. 

Notice a similarity to the European style of painting 

from the depiction of the landscape at a distance. 

15. Violin 

The Violin as we see it today came from the West about 

300 years ago. It is both a solo instrument and is also 

used for accompanying vocal music. It is a non-fretted 

inverted bowed instrument which has only four wires 

running across a thin bridge, it is specially designed 

out of hollow wood. The strings are usually of steel and 

tuned to Ma Sa Pa Re or Sa Pa Sa Pa. It is held at an 

angle and the Indian musician sits on the floor while 

playing. The bow is thinner and sometimes longer than 

that of the Sarangi with the hair attached permanently 

to one end, whereas on the other end, the tension of 

the hair can be adjusted. In the West the musician 

stands or sits on a chair while playing the Violin. 

16. Violin-Patachitra 

Patachitras are painted scrolls used by storytellers 

to illustrate various episodes from their story The 

storytellers move from village to village, the narration 

accompanied by musical instruments and song. In this 

Patachitra, a woman is shown playing the violin. 

17. Sarangi 

The Sarangi is one of the mtfst important non-fretted 

bowed instrument in northern India. The body of this 

instrument is scooped out of one piece of wood Just 

above the sound box (resonator) the shape narrows 

to facilitate bowing. The lower part of the instrument is 

covered with parchment while the upper-most portion 

has a wide wooden plate which ends in a box-like 

structure for the pegs—the khoontis. There are three 

gut strings for playing the raga and one string made 

of brass. The first three are tuned to Sa Pa Sa and the 

fourth to Ga or Ma, though most of the playing is done 

only on the first two strings. All four strings pass over a 

thin bridge and are tuned by tightening the pegs. There 

are about 18 tarab strings. The tarab are a set of wires 

which are placed below the main strings and tuned to 

the raga that is to be played When a note is produced 

on the main string by plucking or bowing on the string, 

the tarab wire tuned to the same note also vibrates and 

thus the sound produced is rich and resonant 

18. Dilruba 

The Dilruba is a fretted bowed instrument, it is held 

upright while playing, its body is slightly larger than the 

Esraj which is a similar instrument popular in Bengal. 

The resonator is covered with thin parchment and 

joined to the fingerboard which has moveable frets 

made out of metal. The four main strings are tuned 

to Ma Sa Sa Pa. The Dilruba also has about 15 tarab 
strings. Like many other stringed instruments of North 

India, these strings are tuned to the raga to be played 

and add richness to the tone. 

19. Kamaicha 

The Kamaicha is a bowed lute played by the 

Manganiars of west Rajasthan The whole instrument 

is one piece of wood, the spherical bowl extending into 

a neck and fingerboard; the resonator is covered with 

leather and the upper portion with wood. There are four 

main strings and a number of subsidiary ones passing 

over a thin bridge 

The Kamaicha links the sub-continent to Western Asia 

and Africa and is considered by some scholars to be 

the oldest instrument, with the exception of the Ravana 

Hatta or Ravana Hasta Veena 

20. Banam 

The Banam is a variety of the inverted bowed instrument 

mostly found in Bihar and Odisha. The pear shaped 

body is carved out of a single piece of wood covered 

with a skin and is attached to a large upper end which 

is open The fingerboard which is narrow ends in a 

small box-like structure for the pegs. Three cotton or 

gut strings run across the bridge and are stretched by 

tightening the pegs. It is widely used for accompanying 

folk songs 

21. Pena 

Pena is a small bowed instrument mostly found in 

Manipur. A small coconut shell covered with animal hide 

serves as the resonator. A bamboo or a wooden stick is 

attached to this coconut shell to form the fingerboard, 

the whole instrument is about 45 cms. in length. The 

string is usually a bunch of hair which are tied directly 

to the bamboo and hence there are no pegs. It has a 

thin bridge, which is rounded in shape. The long bow 

has a wooden hand and, attached to it are several 

bells which give a beautiful rhythmic accompaniment 

to the playing. The Pena accompanies both traditional 

singing and dance in Manipur and is also played for 

certain rituals. 

22. Ravana Hatta (Ravana Hasta Veena) 

Ravana Hatta or Ravana Hasta Veena is a bowed 

stringed instrument popular in Rajasthan. It provides 

accompaniment to vocal singing in the traditional story 

telling form of 'Pabuji Ka Phad'. The stories of the 

legendary figure 'Pabuji' are painted on cloth scroll. All 

night the scroll is stretched across a wall or held by two 

poles To highlight the episode being narrated, the wife 

of the story teller holds a lamp near the visual being 

described. 
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1. Painting from Bhimbetka—M.P. 

When the stone age caves of Bhimbetka were discovered 
in late 1950's ago, there was great excitement. 
Scholars believe that these caves are 10,000 years 
old. Each group of inhabitants who lived in these caves 
left drawings or etchings on the walls which depicted 
scenes from everyday life, such as hunting, dance and 
music. When the walls were studied by archaeologists, 
several layers of paintings were discovered. 

The bow-shaped harp seen in this painting is said to be 
more than 5,000 years old. This is, perhaps the earliest 
evidence of a stringed instrument in India. It is possible 
that the instrument was made of bamboo and the strings 
of animal gut. It seems to be a simpler version of the 
Chitraveena or seven stringed harp mentioned in the 
later musical texts. 

2. Dance scene, Sculptured Panel, Gwalior, M.P. 

The Gupta period in Indian history is known for its 
excellence in artistic and intellectual achievements. 
Great poets, philosophers and musicians received 
patronage from kings, noblemen and the public at 
large. Dancers received special recognition. There 
are several sculptures of this period that show dance 
performances along with the musicians. In this picture of 
the 5th century C.E., musicians are seen accompanying 
a dancer. Musicians are shown playing two varieties 
of stringed instruments, a bow-shaped harp and a 
finger-board instrument, similar in structure to the 
modern Sarod. Also seen on the top left, are a pair of 
vertical drums. The fingerboard stringed instruments 
are capable of producing several notes on one string 
thereby maintaining continuity of sound and reproducing 
grace notes, gamakas, glides, etc. 

3. Musicians and Dancer—Sanchi Stupa, 
Sculptured panel 

The Sanchi Stupa was built and renovated between 
2nd century B.C.E. to 2nd century C.E. Along the stone 
railings and toranas are fine carved panels depicting 
episodes from the life of Buddha and the Jataka 
tales. In this sculpture, a Naga is witnessing a dance 
performance. Accompanying female musicians are 
playing on a bow shaped harp, a flute and variety of 

drums. 

4. Bow-shaped Veena 

The bow-shaped Dhanur Veena or harp that you see in the 
picture is no longer popular on the concert platform as it is 
not capable of producing complicated note combinations. 
However, its structure is interesting, the resonator is made 
of gourd, it is covered with animal hide and seven strings 

are passed through it. These are attached to pegs which 
are inserted in the curved bamboo. There is one string for 
each note. This is very similar to the instrument found in 
pre-historic cave paintings and later in sculptures of 1st to 
5th century C.E. 

5. Jantar 

Jantar is a variety of fretted veena. In structure, it is 
very close to the contemporary Rudra Veena and 
the Saraswati Veena. All these instruments have two 
resonators of gourd or wood. The resonator at the 
lower end of the Jantar is made of specially grown 
pumpkin. From this projects a neck which connects to 
the fingerboard—the danda has a smaller gourd at the 
upper end for providing extra resonance. The strings 
are plucked with fingers. 

The Jantar shown in this picture is from Rajasthan. It is 
a plucked stringed instrument usually played in temple 
courtyard by singers narrating stories of the Devnarain 
painted on the Phad. Minstrels singing ballads and 
traditional songs moving from place to place also use 
this instrument. 

6. Rudra Veena 

The Been or the Rudra Veena of the North has two 
gourds as in the Jantar. The danda or fingerboard in the 
Rudra Veena has a number of frets which are fixed by 
wax, therefore, they cannot be moved. They have thin 
edges as in many of the Indian Veenas. The length of the 
vibrating wire determines the pitch of the swara, which 
is controlled by pressing the wire with the finger. Hence, 
on one single wire a number of notes are produced. It 
has four strings which are passed over a wide bridge 
on the tabli. Three additional strings on one side and 
another at the opposite side are used for playing the 
Jhala (the fast note combinations). As in other stringed 
instruments the wires are tuned by tightening the 
pegs—the khoontis. While playing, the instrument is 
held across the body with the upper pumpkin gourd 
resting on the left shoulder. 

You will notice that, though the Rudra Veena is very 
similar in structure to the Jantar it is very beautifully 
decorated with carvings and ivory inlay work. The 
most sophisticated style of Hindustani music, that is, 
the Dhrupad and Dhamar is played on this instrument 
and the rhythmic accompaniment is provided by the 
horizontal drum—the Pakhawaj. 

7. Saraswati Veena 

The Veena of South India is made entirely of wood. The 
variety of wood found in the southern region improves 
the quality of sound. In Saraswati Veena, the main 
bowl or resonator and the neck are made out of one 
piece of wood. The fingerboard is also of wood but it is 
separately made and attached to the neck. When the 
whole instrument is carved out of one log of wood it is 
called the Ekanda Veena. The sound of this veena has 
a rare resonant quality. Four wires of metal go over the 
bridge which are tuned to Sa Pa Sa Pa. There are also 
three more strings called the Sarani. These are used for 
giving tala strokes. The frets of metal are broad and are 
fixed to the fingerboard by wax. The main resonator is 
placed on the ground and the instrument is held lightly 
across the left arm while playing. Both the Rudra Veena 
and Saraswati Veena are plucked instruments. The 

musician uses a plectrum or a mijrab, a small triangular 
wire on the fingers of the right hand, to strike the strings. 

8. Gottuvadyam 

A category of stringed instruments are known as the 
non-fretted veenas. Gottuvadyam is a popular non- 
fretted concert instrument of the southern region. It 
has two gourds joined together by a danda over which 
pass four strings and another three strings of metal. 
These are fixed to seven wooden pegs at the other 
end of the danda. There are twelve sympathetic wires 
running parallel to the main strings known as the tarab. 
The hollow stem made of wood is 30” long and 4" wide. 
Three metal mijrabs are worn on the right hand fingers 
for plucking the strings. The left hand holds a cylindrical 
wooden or glass piece which glides over the strings to 
produce the required notes for the melody. 

In this picture, you see a concert performance of the 
Gottuvadyam, the rhythmic accompaniment is provided 
by the Mridangam and the Ghatam. 

9. Musician, Lakshmana Temple, Khajuraho, Madhya 
Pradesh 

The temples of Khajuraho in Madhya Pradesh were 
built during the 10th, 11th and 12th centuries C.E. The 
outer walls of these temples are profusely carved with 
episodes from myths and legends, scenes showing 
dancers and musicians playing on instruments. These 
inform us of the type of instruments in use during the 
period. In a niche, a musician is shown playing a veena 
very similar to the fingerboard stringed instruments 
popular today in Northern India. 

10. Sarod 

The Sarod has a unique structure quite different from 
other contemporary veenas. The body of the instrument 
is made out of wood, the top of which is covered partly 
by thin parchment and metal plating. There are seven 
main strings of metal which pass over an ivory bridge 
and are attached to wooden pegs on one side of the 
danda. The fingerboard of the Sarod which is fitted with 
a thin metal plate has no frets. This facilitates the sliding 
of the fingers on the wires on the metal fingerboard. It 
has about fifteen sympathetic strings, below the main 
strings, known as the tarab. It is played with a bone or 
ivory plectrum held in the right hand, while the left hand 
moves up and down the wires to produce the required 
notes for the melody or raga to be played. 

11. Ragini Gurjari Todi, Kangra School, 18th Century 

There are several schools of painting that flourished 
in the region of Rajasthan, Punjab hills and Himachal 
Pradesh during the 16th, 17th and 18th centuries. 
The paintings were made on paper, with soft colours 
prepared from natural minerals and rocks. The paintings 
covered a variety of themes and provided illustrations 
to manuscripts and written texts This painting shows 
a lady playing on the veena which is very similar in 
structure to the Jantar and Rudra Veena of today. Notice 
the two gourds acting as resonators at both ends of 
the danda, the fingerboard. We can distinctly see that 
it is a fretted instrument. This painting belongs to the 
Ragamala series of miniature paintings. Raga Todi is 
usually visualised by showing a deer approaching the 
veena player. 



12. Sitar 

The Sitar is a very popular contemporary stringed 

instrument of Northern India. It is a fretted veena with a 

long finger board—danda attached to a toomba made 

of gourd. There are five metal strings which pass over 

a wide bridge and along the fretted danda. They are 

tuned to Ma Sa Pa Sa and Pa of the lower registers. 

Below the bridge are a set of sympathetic strings called 

the tarab. The frets in the sitar are moveable and are 

adjusted to the proper position to suit the notes of the 

raga to be played. The sitar is played with the mijrab, 
a small triangular wire slipped on to the fingers of the 

right hand for plucking the strings. 

13. Lady with Veena, Sculpture, Bhubaneshwar; 
Odisha 

Many sculptures in Odisha temples show scenes 

from daily life, dancers in typical Odissi poses and 

musicians playing on a variety of musical instruments. 

In this picture you see a slightly damaged sculpture 

from Mukteshwara Temple in Bhubaneshwar, Odisha, 

showing a musician playing a Veena. In structure, it is 

very similar to the Jantar and the Rudra Veena. It has 

two gourds as resonators joined by a fingerboard. 

14. Musician, Mughal Painting, 17th Century 

The imperial mughal painting, circa 1625 shows 

musicians singing and playing on a stringed instrument 

outside a camp. These travellers must be relaxing after 

setting up camp for the night. 

Notice a similarity to the European style of painting 

from the depiction of the landscape at a distance. 

15. Violin 

The Violin as we see it today came from the West about 

300 years ago. It is both a solo instrument and is also 

used for accompanying vocal music. It is a non-fretted 

inverted bowed instrument which has only four wires 

running across a thin bridge, it is specially designed 

out of hollow wood. The strings are usually of steel and 

tuned to Ma Sa Pa Re or Sa Pa Sa Pa. It is held at an 

angle and the Indian musician sits on the floor while 

playing. The bow is thinner and sometimes longer than 

that of the Sarangi with the hair attached permanently 

to one end, whereas on the other end, the tension of 

the hair can be adjusted. In the West the musician 

stands or sits on a chair while playing the Violin. 

16. Violin-Patachitra 

Patachitras are painted scrolls used by storytellers 

to illustrate various episodes from their story The 

storytellers move from village to village, the narration 

accompanied by musical instruments and song. In this 

Patachitra, a woman is shown playing the violin. 

17. Sarangi 

The Sarangi is one of the m15st important non-fretted 

bowed instrument in northern India. The body of this 

instrument is scooped out of one piece of wood. Just 

above the sound box (resonator) the shape narrows 

to facilitate bowing. The lower part of the instrument is 

covered with parchment while the upper-most portion 

has a wide wooden plate which ends in a box-like 

structure for the pegs—the khoontis. There are three 

gut strings for playing the raga and one string made 

of brass. The first three are tuned to Sa Pa Sa and the 

fourth to Ga or Ma, though most of the playing is done 

only on the first two strings. All four strings pass over a 

thin bridge and are tuned by tightening the pegs. There 

are about 18 tarab strings. The tarab are a set of wires 

which are placed below the main strings and tuned to 

the raga that is to be played. When a note is produced 

on the main string by plucking or bowing on the string, 

the tarab wire tuned to the same note also vibrates and 

thus the sound produced is rich and resonant 

18. Dilruba 

The Dilruba is a fretted bowed instrument, it is held 

upright while playing, its body is slightly larger than the 

Esraj which is a simiiar instrument popular in Bengal. 

The resonator is covered with thin parchment and 

joined to the fingerboard which has moveable frets 

made out of metal. The four main strings are tuned 

to Ma Sa Sa Pa. The Dilruba also has about 15 tarab 
strings. Like many other stringed instruments of North 

India, these strings are tuned to the raga to be played 

and add richness to the tone. 

19. Kamaicha 

The Kamaicha is a bowed lute played by the 

Manganiars of west Rajasthan. The whole instrument 

is one piece of wood, the spherical bowl extending into 

a neck and fingerboard; the resonator is covered with 

leather and the upper portion with wood. There are four 

main strings and a number of subsidiary ones passing 

over a thin bridge 

The Kamaicha links the sub-continent to Western Asia 

and Africa and is considered by some scholars to be 

the oldest instrument, with the exception of the Ravana 

Hatta or Ravana Hasta Veena 

20. Banam 

The Banam is a variety of the inverted bowed instrument 

mostly found in Bihar and Odisha. The pear shaped 

body is carved out of a single piece of wood covered 

with a skin and is attached to a large upper end which 

is open. The fingerboard which is narrow ends in a 

small box-like structure for the pegs. Three cotton or 

gut strings run across the bridge and are stretched by 

tightening the pegs. It is widely used for accompanying 

folk songs 

21. Pena 

Pena is a small bowed instrument mostly found in 

Manipur. A small coconut shell covered with animal hide 

serves as the resonator. A bamboo or a wooden stick is 

attached to this coconut shell to form the fingerboard, 

the whole instrument is about 45 cms. in length. The 

string is usually a bunch of hair which are tied directly 

to the bamboo and hence there are no pegs It has a 

thin bridge, which is rounded in shape. The long bow 

has a wooden hand and, attached to it are several 

bells which give a beautiful rhythmic accompaniment 

to the playing. The Pena accompanies both traditional 

singing and dance in Manipur and is also played for 

certain rituals. 

22. Ravana Hatta (Ravana Hasta Veena) 

Ravana Hatta or Ravana Hasta Veena is a bowed 

stringed instrument popular in Rajasthan. It provides 

accompaniment to vocal singing in the traditional story 

telling form of 'Pabuji Ka Phad'. The stories of the 

legendary figure 'Pabuji' are painted on cloth scroll. All 

night the scroll is stretched across a wall or held by two 

poles. To highlight the episode being narrated, the wife 

of the story teller holds a lamp near the visual being 

described. 
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1. *fa$<ichl, RU. % f^TT 

gp? # ^ ktWTT ctf W1^ yi ^ ^ ^ ^ ^ (ft ^fcT ^TRT? 

|737T mi fYJFff TT T-TPRT f T? Y^ 10,000 t ^rt TTT7 TTY ft 

YPTsff -i\ y, Tfakf Tt fkwrn ?rm gin ^ fYt mtT t, 3 Imr, 

YR sfk Tkffa ^ yfdRn % try ^ t’l ^ ^ FT ^tarcf 
mt eft Fdkl Tt T| H<cl ■HIH^ 3R^| 

TIT TT t YT f^T5T k lYTT^ kft Tleft Tft % 37TTTT Tt kfa 5 ,000 Tft gTTt tl TTPTT 

T? TKd "ft' clR disjl TT ■HdlfTT yiRl-l y*-Hul ill Y7T TTTcf i| fr T? dm dH 37k Y[ Tt 

3?drsdl k TTT sftl T? ■% ■HHd ■% YOd Tt*ft T TRf dld-PY TT fTT 77T7T dl<l dlcdl 

did TT iff 0,d) TFR cdddl ill 

1. Painting from Bhimbetka—M.P. 

When the stone age caves of Bhimbetka were discovered in late 1950's ago, there 
was great excitement. Scholars believe that these caves are 10,000 years old. 
Each group of inhabitants who lived in these caves left drawings or etchings on 
the walls which depicted scenes from everyday life, such as hunting, dance and 
music. When the walls were studied by archaeologists, several layers of paintings 
were discovered. 

The bow-shaped harp seen in this painting is said to be more than 5,000 years old. 
This is, perhaps the earliest evidence of a stringed instrument in India. It is possible 
that the instrument was made of bamboo and the strings of animal gut. It seems to 
be a simpler version of the Chitraveena or seven stringed harp mentioned in the 
later musical texts. 

TriTfrfkT TTtrT ttt 77%$^ Centre for Cultural Resources and Training 
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2. cRT ^r, f?T^fW M^cHch, Jc|lfd-U<, *T.TI. 

'^nTcft^T $PdSW RTT ^ 3^ didlrTO RRT 4)fe+ <SydPs*RTf 3 ir^Cddl % fTTR 

^TPTT RTTRt tl fR RHRT f W Pd-mT. <l#ddiT sfft RjfidR>Kl' t Mail, TRRft 1JRRf cT«TT 

twwt ^ Rt rr tr rr?Pr rtr Irriti Rtfet t fRRTR wtr wr fRRm rrt *hildR>KT 

% RTR ^RT RTt y^P^fd RRR RTRft TR RRRT Rft R1TR Rt Tjfifaf tl 5Rt' Vldl«(l t^Rt RR % ?R 

Prr f y'jfld^ ijofT % rtr rrIr rr^ tti rtt rrtR ti RRtRRntf Rt ^ mr % rr 

RTR ^Mlcl 5[R pRlTRT RRT t-R/T RRR % 3TTRTR Rp| RtR 3?R RR7 sl-S RRR c||€J, Rfl SU^Fid) 

'H<K t rHddl-'Jddl tl ■A>LK su'd! 3TR irl^ddR <sl<rll Rt MR dlsl Rt 'Adi Rfl RR>dl tl SIS 

RTRt RR RTRf A' RR tt RR Tt AfR t TRT PdRIel AT RRTR tl ?Rt TAT RpAR RRA ART 

RTTAR TRRT t Afc RAtRT TAT, ARRT RAT ?jfAAT RRRR Aft AT TTRcft tl 

2. Dance scene, Sculptured Panel, Gwalior, M.P. 

The Gupta period in Indian history is known for its excellence in artisticand intellectual 
achievements. Great poets, philosophers and musicians received patronage from 
kings, noblemen and the public at large. Dancers received special recognition. 
There are several sculptures of this period that show dance performances along 
with the musicians. In this picture of the 5th century C.E., musicians are seen 
accompanying a dancer. Musicians are shown playing two varieties of stringed 
instruments, a bow-shaped harp and a finger-board instrument, similar in structure 
to the modern Sarod. Also seen on the top left, are a pair of vertical drums. The 
fingerboard stringed instruments are capable of producing several notes on one 
string thereby maintaining continuity of sound and reproducing grace notes, 
gamakas, glides, etc. 

RIA^fdA> RtA RA Rf^T^TRT Centre for Cultural Resources and Training 
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3. u'jfldehK rTSTT TcJTT, f^q^rT q«Hcb 

^rrat T<p 0ft ^SRt ?mk1 ^tt ^ ^ vmk! tft % w ct?it 

y.'-K’.&K fe^TI tT^TTI 0c«Tt % ^ sfk ctM" % TTm-TTm *T#T HcKHtfil ^T WTT t, ~3\ 

HSIcHI ^ % ^FT cT«TT ^T?W ^8tT3Tf cfff ^ ^fcrfrT 07FcTT tl %FT 0FTT TJ^F 

% ^Pferq TT| ^0 # || THTcT 07Tf Wf T=ri%cTr FFTtcFFR #t % 3TFFR 

^rt Tirt i?i 

3. Musicians and Dancer—Sanchi Stupa, Sculptured panel 

The Sanchi Stupa was built and renovated between 2nd century B.C.E. to 2nd 
century C.E. Along the stone railings and toranas are fine carved panels depicting 
episodes from the life of Buddha and the Jataka tales. In this sculpture, a Naga is 
witnessing a dance performance. Accompanying female musicians are playing on 
a bow shaped harp, a flute and variety of drums. 

•Hi^lrtch TTtcT Tjq qf?T^Ttrr Centre for Cultural Resources and Training 
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4. srpr % 3TT^TT ^TcTt ^TnTT 

RJR % STFRTR RT# Rjtc(>|l Tj] RpR 3RR fRR 3 ^T3 T# t, RRR 3 Riff t, ?RRR 

R> KIJI RR 1? fRT RR difdd RRrt % ffcT RR yHrjd dvH Pf RR^f RRt tl d^Pt) $Hdil 'MdMd 

frcTRRT I sfrr rtrt #n rt rt|R rrt Rrt if i ?R fartR rr 3 tjrtrt rtrt t rrt 

<sil<sle1l Pbdl Rldl ill $Hcf> RTR R?J RF>f <sllH Tf <Sdd Rlrll ifl Tjc^ % if sIrh ■Hid 

Rif Jj^Rdl tl fRR cTTTt' RTt T|feRf ^ fRRT f, Rt RRT RTR % RT5 R RTeT Rf RTcft 

f| R?^R7 TRT % fRTR T3^T RR Rfcif tl '?R RTR Rif RRTRH RpffRRTfrtRT RRR3ff % fR^' cT«TT 

drtlVrtlct RRRTt 3 RTRRf ^IdKl £TRf RR, % f?TRqf R fRQTT RR, RTR Tf fRRTRf-RpTRf tl 

4. Bow-shaped Veena 

The bow-shaped Dhanur Veena or harp that you see in the picture is no longer 
popular on the concert platform as it is not capable of producing complicated note 
combinations. However, its structure is interesting, the resonator is made of gourd, 
it is covered with animal hide and seven strings are passed through it. These are 
attached to pegs which are inserted in the curved bamboo. There is one string for 
each note. This is very similar to the instrument found in pre-historic cave paintings 
and later in sculptures of 1st to 5th century C.E. 

TTtrT ttr R%§RR Centre for Cultural Resources and Training 
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5. ^RTT 

wm M<tf^=k1 f\ TJcF » tl RF W-TI'dld Tst cftun RTTRRtt #TT t 

^ tP tl TTqt ^rat' f TRFFt 3TSRT eTNft C^%) 3 ^Ft tl cp^ tit 

ti ^rh % ft^tr sffim ftrt gn <pn fttrc ^r ^ Rut tj; ^ t tt fIft ti pr 

TffaT ^TFT rH + ddl t, ^ UTsT ^ ^|cft t sk Rtf Slffel Tpr % fcR ^Rt 3ff%R fk 

t pT ^ ^T rdttt RF '5RT FlfTT tl cnt kt tdR'IdT t ^R ^RRT ^tTcTT tl 

TH fkf tf R<£H-4I RT ^RR TFR*TR R tl R RTofl t R RTFTT Rf RTTTT ?TR RTFt 

t, fttl ■HI HI "‘-I cl: hT<R % 3l6lt t k= R PdPdd kdKI'Mul dt <=b 61 Pi <H I dipt Ip Hlddi ^■dlt 

t R f*R pT T«TR t ^ RSTR R ^rt ftr WWRt kcT cTSTT 7TT?Tl-7ftcT RTcf 'jtfRT tl 

rt Rra rt Rkbr Rlt t'l 

5. Jantar 

Jantar is a variety of fretted veena. In structure, it is very close to the contemporary 

Rudra Veena and the Saraswati Veena. All these instruments have two resonators 

of gourd or wood. The resonator at the lower end of the Jantar is made of specially 

grown pumpkin. From this projects a neck which connects to the fingerboard—the 

danda has a smaller gourd at the upper end for providing extra resonance. The 

strings are plucked with fingers. 

The Jantar shown in this picture is from Rajasthan. It is a plucked stringed 

instrument usually played in temple courtyard by singers narrating stories of the 

Devnarain painted on the Phad. Minstrels singing ballads and traditional songs 

moving from place to place also use this instrument. 

TntftfTR TTtcT Trf^TST'rr Centre for Cultural Resources and Training 
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6. cftTTTT 

dti< Rft ofl'i rt 4iuii jf vsi-a< Rff ft RiPa ft d_*^ ftf f i T5\ ^t^nr % "stf rt cisjci-k 

Rf ftf t, RpR Rf W k PdMdildl ^TTcTT f ^RhU, RR ffRT Rf)' RRRtl 3RR RfR-ft 

wh R^TTSt) Rf RTR 3 fTRl) RRRt ftf tl RlfiRR ftf RlRlt RR Rf RRRlf TRT RR 

■W-HM (TRT) PtPlRd drldl f, P^lPt RR Rf -i'lcll ft RRT RR fddTdd Rhdl ^Idl sh fRT 

RRRT TRR ft RR RT RfR-k TRT RRRR ftf f I TRf RR RR ftf I, Rf RR# RT ftSRT f)f 

Hr RT '5fR t) ftRR Tpnf 11 RR7 SIR fft atPdPtRR RR 3lk ^TKt sfR % SRI RR ^TTetT 

(cl41 t) R# Rif) iRpl % ■Hpi-HRnj) Rf RRfff % Prld, RRtR f RfTR Rif fl SRf RR rir| 

Rf Rlfd TR dISI Rf TfffRT RRI RR pHcdldl Rldl f I RRTR |Rr fR RIR Rf PdltSI RR% H=bSI 

RRRT f fftT TTRT RTi^ RR RRT T(iRT Rtf Rif RT ffRR ftRT f I 

3ITR fftf fRT dlull ddldd f RRR t) d^d-di^S pHddV^cddl ftf RT ft RRRRft RRT Rtf) 

RTR % RR=RJ> RRR ft 'HtTRd fl ff^TRTRt TTRtR Rf TTRffRRT iR.C'Jid ^Pdldl-^RR sfk RRR 

Rf RRI RT RRTTRI RTTRt f sfk RM Rf TRTR RTRFTR RTRRT 3TTf ftRt f RRTR Rf RtTRt tl 

6. Rudra Veena 

The Been or the Rudra Veena of the North has two gourds as in the Jantar. The 

danda or fingerboard in the Rudra Veena has a number of frets which are fixed 

by wax, therefore, they cannot be moved. They have thin edges as in many of 

the Indian Veenas. The length of the vibrating wire determines the pitch of the 

swara, which is controlled by pressing the wire with the finger. Hence, on one 

single wire a number of notes are produced. It has four strings which are passed 

over a wide bridge on the tabli. Three additional strings on one side and another 

at the opposite side are used for playing the Jhala (the fast note combinations). 

As in other stringed instruments the wires are tuned by tightening the pegs—the 

khoontis. While playing, the instrument is held across the body with the upper 

pumpkin gourd resting on the left shoulder. 

You will notice that, though the Rudra Veena is very similar in structure to the 

Jantar it is very beautifully decorated with carvings and ivory inlay work. The most 

sophisticated style of Hindustani music, that is, the Dhrupad and Dhamar is played 

on this instrument and the rhythmic accompaniment is provided by the horizontal 

drum—the Pakhawaj. 

RRRTRiR: RTRTR 3RTR 3Rft utr Artist: Ustad Asad Ali Khan 

Id* ttTR r%$rjt Centre for Cultural Resources and Training 
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7. fUWrll gtHTT 

FfaFT 'MKd mt ^t^TT gfT TRF ^ clFi^l ^ FFt Ftrft 1? cR-l)T'+ FfSJF y^VI ^ KM *=llcTl 

dch-sl **|pi F>t grrRTFT "4 gfe F><dl ill FTRFTt cflun Tf *^04 grqr| affT iflcH gFT Ft clFi^l 

% ichS Tt ml Ft^ ill F4 Ft dFi-sl FTT FFT eldl 't FT FF STRTF it FFT FR iilm % TTTF 

fI-SI Fldl ill FF TFgvf m£j Fit i<«=b Ft dFisl % <rldd (dF>4) Tt “Him RTcTT il Ft Ftl 

TgiF cTl>j11 % fif it ftft ^idi ill iJ.'hI q|«u "4 tciPi Fft Jj,ui^di ®T|F 3helcil ill Hr 

R g-SF it 4)F>< FR RTg % FR Fll il, f'Jl-4 FT F FT F TFTf ^ PHdlFl Flcll ill FtF 

3lk FtRiR=K1 FR FtcT il, Rl-4 FRFTt FTF FTFT ill died ^t % fdU, SHfI'I if dldl Rldl 

ill FTg % F^ -4)4 fft^ il stfc -Sl-S FT h)h Tt FtF FTFT ill gtsg gTFT -Tig «sll FTFT 4 

ftf ft! fftf gg Fc% fft t! 1ftftt fr% m41 fif % dig fftf ftft ill ff fIfi 

3$K TKTFdl #FT dcF>Pld Fra fl TRlldF>K FRt Fit #Ft % fFTg FilFT FT FF FFFT FTfFt 

f*t ml d'j|fd4 3 ftp ftt ffIf fr?T ti 

7. Saraswati Veena 

The Veena of South India is made entirely of wood. The variety of wood found 

in the southern region improves the quality of sound. In Saraswati Veena, the 

main bowl or resonator and the neck are made out of one piece of wood. The 

fingerboard is also of wood but it is separately made and attached to the neck. 

When the whole instrument is carved out of one log of wood it is called the Ekanda 

Veena. The sound of this veena has a rare resonant quality. Four wires of metal go 

over the bridge which are tuned to Sa Pa Sa Pa. There are also three more strings 

called the Sarani. These are used for giving tala strokes. The frets of metal are 

broad and are fixed to the fingerboard by wax. The main resonator is placed on the 

ground and the instrument is held lightly across the left arm while playing. Both the 

Rudra Veena and Saraswati Veena are plucked instruments. The musician uses 

a plectrum or a mijrab, a small triangular wire on the fingers of the right hand, to 

strike the strings. 

FidimK: tffTf Ft.Ft. ^FTFTFTTg Artist: Late C.V. Venkatachalam 

FRFfrfFFT FtF tjf ^Rg Centre for Cultural Resources and Training 
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8. ^Id'dciltlH 

RR RTRf RR RRT Rrf ^TaTT3f|: RR tl Rf^RRt R^TT RR RR7 W^jfVld 

Rra tl jrfi Rt r?r Rlt t, f^Ft Rrt rrtrrt 3 rtrr RfteT rtrt Ii ?rrt rrr t rIrr 

"RR RR sfa 3RR r!r RTg % RR tl STS % ^ 3ff?TR M RT R1R RTRFsfl RTt 

<%Td4 ^ RTfRT R1TRT tl RTsR RTTt % RRTRTRI RTRT iJR RTFft Rl}' RlRf t, f^F#' RTR RTRT "RTRT 

tl elR-sl RR 30 T4 RFRT afk 4 ?R Rfel FfRT tl RRf RTt % fRRTT Rlt 

RTR Rft d'lfdtl t cil-l RTTj Rt fRRRTR RIFft did) tl RTR RTR R M.R teFTTRTR cIRi-sl RR 

^R-SI RT fRR RRT RRR RR dRSI eld I t, Pd'tl TFT ftRR 3RRRRRT TRlt R>f RRRR RRR 

tg RRf RT ’5RTRT R1RT tl 

fR fRR t 3RR RteRTRR. RR RRtRFT-RR#T tn RRTR tl RIFT Rt RRR TJRR RRT RRR; t 

RTt R| tl 

8. Gottuvadyam 

A category of stringed instruments are known as the non-fretted veenas. 

Gottuvadyam is a popular non-fretted concert instrument of the southern region. 

It has two gourds joined together by a danda over which pass four strings and 

another three strings of metal. These are fixed to seven wooden pegs at the other 

end of the danda. There are twelve sympathetic wires running parallel to the main 

strings known as the tarab. The hollow stem made of wood is 30" long and 4" wide. 

Three metal mijrabs are worn on the right hand fingers for plucking the strings. The 

left hand holds a cylindrical wooden or glass piece which glides over the strings to 

produce the required notes for the melody. 

In this picture, you see a concert performance of the Gottuvadyam, the rhythmic 

accompaniment is provided by the Mridangam and the Ghatam. 

RRRTRRT: TfR fRTRR Artist: Ravi Kiran 

RTRfrfRRT RtR RR Rf^TSJRR Centre for Cultural Resources and Training 
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9. THfldchK, cra^rnT -qfar, Wf TTT?T 

fkid % kike lokT, l lkf ark I2kf ^mkI f?rkt ^ k fkfkd fkrq; rtii 
^ kfkk dk RTdk kkrkf Tt kkih<+> d^kt •dan kfRFsnkf dk writ rtr k djk ^ 
ti frk draT dk d^nk ^q; dkkf afk kkkrenk % y<t(Md for. tttt ti ^ ^ 
k 'sppd tknr ^nk RTk ^rsrf % fkfkd wkf % dk k dk ^rrwkt kdT ti srrk k. thr 
kkkr^R dk kkn d^nk fq fearer trt t, kr ^krn k dm dror k y^Rdd mg' ^rt 
dR dlk dikl k dgd-chy PHeldl-^eldl kl 

9. Musician, Lakshmana Temple, Khajuraho, Madhya Pradesh 

The temples of Khajuraho in Madhya Pradesh were built during the 10th, 11th 

and 12th centuries C.E. The outer walls of these temples are profusely carved 

with episodes from myths and legends, scenes showing dancers and musicians 

playing on instruments. These inform us of the type of instruments in use during 

the period. In a niche, a musician is shown playing a veena very similar to the 

fingerboard stringed instruments popular today in Northern India. 

Tnkfrfkm kkr Tjk TrkrsrnT Centre for Cultural Resources and Training 
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10. Trfn? 

TRfc Rft R=F fMW RRRR t, Rfl 3RR RH<TldlH #jrf Rt RTTRTf RR RR7 f*FT f| RT?I 

RR <srRi el'+i-sl RR RRT eldl "t, fRTf Rh| Hclv) RH-4 R>t H<d sfk RRJ Rrt H<d 13 <S<=hl 'dldl 

i?l SeM RRJ % r4 TtTR ^04 RR HTf^ ^^ f?T*ft RRT % r4 Hr RT ^-SR Tf sIrr JJR<d 

"t sfk 4f RR SIS % TR? 3ffa ddisl Rit tejTddl l4 1>44 til R<K RR SIS Mddl RTg R>t 

% RTR dJll 5 Id I 't 3R4 R^ Rfft ?t4l RRJ % SIS Rl ff®TR RRt RT d'llelRI 

d<6 Tf Rd RRidl ill ^04 dl<l % 414 =b(]R RSI? TJyf RRTR Rh4 dlel RR RtR 

ij, Pr-I cRR RiSl RTTRT ill ^ RTR 4f RT?ff RJR Rff ftRRTR RTt RRR= RR RRTRT Rldl i|, 

RrRfRT RTRT RTR RR R1 RRR-Rp4f >^Hdl i|, dlldi dRiy, Rl4 dlel ■KR-A*^ RT UR % fdy, 

33TRTRR7 TRlf Rtt RRffR Rtt "RT R%l 

10. Sarod 

The Sarod has a unique structure quite different from other contemporary veenas. 

The body of the instrument is made out of wood, the top of which is covered partly 

by thin parchment and metal plating. There are seven main strings of metal which 

pass over an ivory bridge and are attached to wooden pegs on one side of the 

danda. The fingerboard of the Sarod which is fitted with a thin metal plate has no 

frets. This facilitates the sliding of the fingers on the wires on the metal fingerboard. 

It has about fifteen sympathetic strings, below the main strings, known as the 

tarab. It is played with a bone or ivory plectrum held in the right hand, while the left 

hand moves up and down the wires to produce the required notes for the melody 

or raga to be played. 

RurllRiR: iWK 3RTRR Rfeft 1RT Artist: Ustad Amjad Ali Khan 

RIA^ifrlRi TftfT TTcf ttRr^trt Centre for Cultural Resources and Training 
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11. TiP(Hi Tpsfft TTtff, chMI^I TTHt, 18<?f VMI«sdO 

16Fp, lM 3ppT 18Fp $ldl«0 % ^PTFT TRTT«TFT, FFR? FPP ysifeyl' 3pPr f^Hd FFTT 3 

f^id=hdi fPP Hh-mi y^fdd ~^\ ff?F, fttf ft yif Pa'ctf TFfTFT 37k ^ftP' ^ tPftt 

Rbk, FF cblMF TFT 71 ^Hlk, ■^TTcf sfl fFFf Pf PyRlF Pdyd) FTp fPrTFT FFT 1? 3ppT 1|F f%T^ Pf 

yi^RriPy^' fft TT^rf 3Ffr % fan; w ftP ii ?tt Pff Pf ftf wi ftP fPutt 

FFTfP fir ^lidl JWl 1?, 'Ft 3TT3T % FRIT 3pfr T>^ FpFT FiP =Hl<=l<i Tp fy<r1dR^ddl 1?l SIS % 

fPfP PtttP ft sfjftfft FPP fti? tP yny fttP ftft tP TpP proy.i ?ft tfr rf tP PPtf -h^c) 

t % f^ ■rt y<fy=ki Fra ti 

F? fFF d^P-ddl' F?P TTFFRTT ^jPsIdl ^ TTFfFF tl TFT FpFp Tp STFRTpT FT IfFT 1%TF FTP FfFT 

FTFFT % TFfpF FfF?f fF FFTpFT FM tl 

11. Ragini Gurjari Todi, Kangra School, 18th Century 

There are several schools of painting that flourished in the region of Rajasthan, 

Punjab hills and Himachal Pradesh during the 16th, 17th and 18th centuries. The 

paintings were made on paper, with soft colours prepared from natural minerals 

and rocks. The paintings covered a variety of themes and provided illustrations to 

manuscripts and written texts. This painting shows a lady playing on the veena 

which is very similar in structure to the Jantar and Rudra Veena of today. Notice 

the two gourds acting as resonators at both ends of the danda, the fingerboard. 

We can distinctly see that it is a fretted instrument. This painting belongs to the 

Ragamala series of miniature paintings. Raga Todi is usually visualised by showing 

a deer approaching the veena player. 

TTTT^rfcTF> TTPrf Ref fPPfstut Centre for Cultural Resources and Training 
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12. fwm 

fcRTR RtR RRR RTT RRf RfR # ydldd RFRIdH RR RRJ tl R? RRT RRRj 'RT5 % RTT^T 

y<t^Rd RpTI |l ^ RT^ (cf^Ft) R ^ ^ I3R tl fRR (R^R) 

3 stl M'fPpkl ^ % RTR-RTR RTR RFJ R?l RT^i RtRR "pRRf tl ^ Rf# % (RS 

Rk1R>) % R RT R TIT 3ffc R t ftfcTraT RTRT tl UtR RT rjSR % rH pR RR/P RTRt 

cTTTf RR RRT Rip RpRT t, t^Ft RTR RTRT RTRT tl fRRR % Ft (R|Rr>0 RRR-Rt3 

rt rrt^ t str R rrtr rtP rrP rr % RRtf % srjrtrt rPr wh rt RRifRR Irtr ti 

fRRR Rff fRRRR Rff RRR1RT R RRTRT R1RT tl RR Rp PtR'lR 3RRTR Rff RR ttcft t, 

fRRj ^rftt RTR R>f RRRlt t M@H RR RR Rif s^-Sl Rldl tl 

12. Sitar 

The Sitar is a very popular contemporary stringed instrument of Northern India. It 

is a fretted veena with a long finger board—danda attached to a toomba made of 

gourd. There are five metal strings which pass over a wide bridge and along the 

fretted danda. They are tuned to Ma Sa Pa Sa and Pa of the lower registers. Below 

the bridge are a set of sympathetic strings called the tarab. The frets in the sitar 

are moveable and are adjusted to the proper position to suit the notes of the raga 
to be played. The sitar is played with the mijrab, a small triangular wire slipped on 

to the fingers of the right hand for plucking the strings. 

rrttrtr: ^ rRrI Artist: Debu Chaudhuri 

RIRftPdch ^rlR Ref TjfRT^nR Centre for Cultural Resources and Training 
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13. crfaTT fcTIT ^TT 7<ft, T^fr? f^I, 3TTff7TT 

srTfe^n % Tff^f f wd ijRf fwqf f, mk'hRch stfefft f dtr. tfrr 
^FTsfRR % ^ 3Tk faRm fHlldlcH+ dT#' dt ddlt tt'i|ldd>kT dt M<^[d fdRTT ddT tl TOJd 

fdd f 3TR 3Tffe?IT ftsRT % yckl^cK tffe dt «M ^fdTTCd Tjfif t^T ^Td?t t, ftwf 

d<T HJfldchK dt #dT d^ftt fq; Rtdldl ddT tl fR dRJ dft RTddT 3T«RtT ddRd dd? ddT 

JiZ, dlull tf d§d ■HHMdl <<Sdl tl dfalT %, ^ ^jt fftr, 3i^dK=h % IdT t tt cjt tl 

13. Lady with Veena, Sculpture, Bhubaneshwar; Odisha 

Many sculptures in Odisha temples show scenes from daily life, dancers in 

typical Odissi poses and musicians playing on a variety of musical instruments. 

In this picture you see a slightly damaged sculpture from Mukteshwara Temple 

in Bhubaneshwar, Odisha, showing a musician playing a Veena. In structure, it is 

very similar to the Jantar and the Rudra Veena. It has two gourds as resonators 

joined by a fingerboard. 

Hl'fehfdeti TftrT ttq Trftr^nJT Centre for Cultural Resources and Training 
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14. TPTfaraiTT, ^Id f%TT, 1 /<=Tl yidl«tl 

eFT’n ^ 1625 % STFFTCm «Ftt wt f^*rd 3 q<T t?rf^R (TfKjJ) % afTF* T-hfid+U)' 

^ ^ fq 'den cir ^ (^) ^ra 'srsrr^ fq ftqfqfa fgnn m ti 1# 37^ # ira 

4' % %q cRJ cTHTd % 3TKTR ^ T# #tl 

«TR ^ ^ferr, 3 ^cff yi^fd«+ fiR % 'fern % TTT«T ?77 fatffTd -i^-OMl-M 

fer ijfcft ttwrit f^rsn^ fi 

14. Musician, Mughal Painting, 17th Century 

The imperial mughal painting, circa 1625 shows musicians singing and playing 

on a stringed instrument outside a camp. These travellers must be relaxing after 

setting up camp for the night. 

Notice a similarity to the European style of painting from the depiction of the 

landscape at a distance. 

fti^idch TTfcT Tier Centre for Cultural Resources and Training 
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15. cJMidH (%cTT) 

FF 3TTF f^RT FTFffTT Fft t, FF 3TR ^ 300 ^ ^ FfTFF ^ 3TRTT tl FF FFTFT 

fri Ft i ttft f^ Ffa-TRrtF (ftff) % rtf rff FTTt % ffrc; ’ft ffff f^qr rtft ti ff 

ff^Ih, jM^4d fri i, fFTRFt fr ?nf Ftrft I, Ft thr TfFrf fFF (tjff) 3 fIfr FFrrft 

tl FF FRI fF?tF Ttk FT Tsffydl TTFTgt ^ FFTFT FTTTT tl TTR RTFI-Fct: R^fcF % Ftft 

t 3fk F TTT F f 3TFFT TTT F TTT F TFTf F' fFeTTF FT^ I'l F^ TJcfT f#RF FTtF FT RFT FTFT 

t 3ftT FRTTtF FFtTTFTR F^ FFT?t FFF FFtF FT tl FFFF FF FRFt Fft TJdFT f FTTeTT 

3TtT FTFt-FTFt RIFT FtFT t FFT FF % TRF M FT T«fT^ FF 3 FTFT Fj£ ¥T^ t, FFfFT ^Tt} 

M FT Flcff FTT HsMIcI -sfrIrstF 1FTFT FT FFTFT tl FfTFF F FFfFFFT FIFfdH FFTTt fF FT 

eft T3FT TFFT t FT fFR FTTTf FT tcFTT tl 

15. Violin 

The Violin as we see it today came from the West about 300 years ago. It is both 

a solo instrument and is also used for accompanying vocal music. It is a non- 

fretted inverted bowed instrument which has only four wires running across a thin 

bridge, it is specially designed out of hollow wood. The strings are usually of steel 

and tuned to Ma Sa Pa Re or Sa Pa Sa Pa. It is held at an angle and the Indian 

musician sits on the floor while playing. The bow is thinner and sometimes longer 

than that of the Sarangi with the hair attached permanently to one end, whereas 

on the other end, the tension of the hair can be adjusted. In the West the musician 

stands or sits on a chair while playing the Violin. 

FRFTFTR: FFTF fttrpf FFR Artist: Pratap Laxman Pawar 

TrfTfrfrTFT TftF Ff^T^FF Centre for Cultural Resources and Training 





■TOT % WTfo W3 

MUSICAL INSTRUMENTS OF INDIA 
1 

16. cn^rfm (%HT)-'q3te 

MiRy c# rtfr m rtrt fRfRR rr} Rff t, rfr-cimr,!' ^ri r^rt % frfRR wff 

Rrt y<R;ld rr3 % vJM^Vi 3 rtrt rtrt ti rtrt-rtrrt sn^ft rtrt rtI % far 

‘lid ^ FIR RRi tjHcl 'fl RTR1 RTRR % RTR -mild-clIRl sffr •‘Drll RR HrVi fRRTT dldl til 

TFIrR 3 RRT Rt Rtf RTR^R (telT) RRl^ ftr R^ldl RRT tl 

16. Violin-Patachitra 

Patachitras are painted scrolls used by storytellers to illustrate various episodes 
from their story. The storytellers move from village to village, the narration 
accompanied by musical instruments and song. In this Patachitra, a woman is 
shown playing the violin. 

fllf^ifdR) TTlR Centre for Cultural Resources and Training 





<*TCT % TFTtcT 
MUSICAL INSTRUMENTS OF INDIA 

1 

17. Tnrm 

mrnt rrt rkr rr rrt RRfftRR nscR^uf xnfpRR #r (RRf fPr), rr 3 rr^P « rtri ti 

fR RRI RR SM RTRRRp % RRT RRRi 3 RRTRT RTcTT tl 3t^HKR> ($pp) % RpR7 RRR fR 

Rra rr sttrrx Pttrrf «t I, RtfR? rr 3 rrt} 3 ijfw fP r%i fr rtr rfr fRRRn Pfrrt 

R^RR 3 FRR WT t, RR% RR} RRlP fFR} 3 TRF RpFp RRTFp RTp TRt (T^z) fPrP t, Rp 

<%Td4 % fcTC; r} rrt rr} }}p rrtrr }' rtrr; rrrr fPrP ti rr rPP rrt} % Prrt rrj R} 

RtRfFRp } r} RpR RTX 3pfpx RRi hIcIR RR RR elrll Pi I H6<} RpR RRt RTt TTT R TTT pHdNI 

RTRT t 3p} RtR RR RTp R R RT R } fUdlRI RTRT tl gldlT+ STfRRRR RFRf Rp TTRt RX Fp 

<sl'3llA RR RRR Pr>RI 'Rlcll fll XTRP Rl<) RR TTRi Hd<rl RT FIR} fRR (>^SR) % FRR } FpRR 

f aHr RffoPP' RTf RRTRR RRJRR XRR R fRRTTRT RTRT 11 FR} RTRRR 18 RR FPPP f, 

Pr-^ RRR RRR Rldl ill RTR-RTXP RR RRT <HRS elm Pi, Pr-I ^04 dill % Rp} RRTpRR fRTRT 

RTRT P| 3TpX RRTR -ji} RTcP XTR % XRlP % 3TRXTR FT RTXf RTp ptRRTRT Rldl P|l RR TJT^ RR 

RI 3TTRTR RR}t 3TRRT RR fRRT RR XRT RRRR fRTRT RTRT Pi RR RxfP XRX } pHeliy RR RXR 

% RR Rp RiftRR }P} f 3pk fR RRTR } Rp %RpR -gpRp f, RF RRpX sfk ^ ^ ^ FpRp tl 

17. Sarangi 

The Sarangi is one of the most important non-fretted bowed instrument in northern 
India. The body of this instrument is scooped out of one piece of wood. Just above 
the sound box (resonator) the shape narrows to facilitate bowing. The lower part of 
the instrument is covered with parchment while the upper-most portion has a wide 
wooden plate which ends in a box-like structure for the pegs—the khoontis. There 
are three gut strings for playing the raga and one string made of brass. The first 
three are tuned to Sa Pa Sa and the fourth to Ga or Ma, though most of the playing 
is done only on the first two strings. All four strings pass over a thin bridge and are 
tuned by tightening the pegs. There are about 18 tarab strings. The tarab are a set 
of wires which are placed below the main strings and tuned to the raga that is to 
be played. When a note is produced on the main string by plucking or bowing on 
the string, the tarab wire tuned to the same note also vibrates and thus the sound 
produced is rich and resonant. 

TttTfifRR) TtPR Rf^T^TRT Centre for Cultural Resources and Training 
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18. felW 

f^R^T FjT' ^ cRjRf ^FIT f| ^ 7§^T ^RRTT ^TTcTT #1 ^ ^FTTFT R 

y^Pdd ^ra-?TRR 3 ftRRn-^rar ^ra ti frFR^i 3trfr 3 ^rtri ^ «rtei ^\ ^t ti 

$dd>l Tfr^T Hd<rl T>t H<c1 Tl <S=hl -Jllcll 't sfk ^ STS % TTTST dlsi dldl 1?, fTTFl 

*TRJ ^ ^ doHT-dl^ {fft c(iej (<HlRd)l) i?l ^TR yoM TTRt R TfT TTI F <-3<l ^ 

rHdWI ~*m tl ^3tR FIRT % 3RF ^ TTR FTSjf % WH # pRTTFT 3 15 TTRT % TTR 

"tl FIT rlR «(diy. 'dl'l ellpl TFT % •Fd<) 4 fhcllv. ^Ilrl 'f 3Tk FIT cTR ^ifd Ffl TFpJcTl 

^ tl 

18. Dilruba 

The Dilruba is a fretted bowed instrument, it is held upright while playing, its body 
is slightly larger than the Esraj which is a similar instrument popular in Bengal. The 
resonator is covered with thin parchment and joined to the fingerboard which has 
moveable frets made out of metal. The four main strings are tuned to Ma Sa Sa Pa. 
The Dilruba also has about 15 tarab strings. Like many other stringed instruments 
of North India, these strings are tuned to the raga to be played and add richness 
to the tone. 

'*>dl'+>"R: TX'TTT Artist: Varun Gupta 

WTfrfrrai TftrT trg yf$T$FJT Centre for Cultural Resources and Training 
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19. cb^Ml 

RrNt RfTRR IRfSRR % HRfHRK Ry<IR £RT tr Rff WRRT 3 ^RRTf ^TRt RTeft RftfT tl 

R? RTjrrf RR crl+41 % RRT # TRT^ ^ ^FU RtRT t, 'lldl^K RTT^t RR fFTRT R^vR cT«TT 

RR ^R #n t St^HKRi (cJRT) ^ RRT ^tRT t 3Tk RRRt RRT <RR>sl 3 RRR ¥tRT tl 

fRt RR TJt§R RR tft t 3fk R^ WRTRt RR Rft t, Rtf RRRf flR C5^R) 3 RtRR "pR^ tl 

RR^RT RRJ TR RRTgtR Rtt RlTRR RfRRTT sfk 3RRfRR 3 RfrSRT f sfrr RR5 fR^TR TTRR 

RRT 3WRT TRPR HRR RNT % 3TRRTR TR?RR RFRtRRR RRJ %RR^' RTfRRI RRtt tl 

19. Kamaicha 

The Kamaicha is a bowed lute played by the Manganiars of west Rajasthan. The 
whole instrument is one piece of wood, the spherical bowl extending into a neck 
and fingerboard; the resonator is covered with leather and the upper portion with 
wood. There are four main strings and a number of subsidiary ones passing over 

a thin bridge. 

The Kamaicha links the sub-continent to Western Asia and Africa and is considered 
by some scholars to be the oldest instrument, with the exception of the Ravana 
Hatta or Ravana Hasta Veena. 

mfftirre; TTRT RR R%$TRT Centre for Cultural Resources and Training 
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20. wm 

ddlH TR ^ <=1 l<rl dl&l dtT iff TT^T y<*iK lh '![?' dltl SrffefdTR (d£R 3tk 3Tffe?TT "4 HNI 

R?TT tl TRTT HHJNIdl % 3TRTR ^RT d+4l % Tt T7T% ^RRT R<!T 

ill P+>< xT?J (diet "4 Hfol WcTT i? TJ^T ^ d->y<l 1%} ^ dl-Sl RTcTT 1?, ^ft (^Jetl 

1|3TT eldl tl Sl-S, f^7 ■Hdvd FfdT i?, (sjTidl % ftTtf TJ^ *5^ ^ dd-il Shi ^ dldv( 

wr ti Hr r % ^ott 3 ^ % ^tt Rht % ^tr Tprc^ t 3rk ^fcrf 

tl TTRT (didI dldl i?l 1R dra 3i1 ellddfldl Til (hid d){1 % fety, >SMdl‘l ^ etldl dldl ill 

20. Banam 

The Banam is a variety of the inverted bowed instrument mostly found in Bihar and 
Odisha. The pear shaped body is carved out of a single piece of wood covered 
with a skin and is attached to a large upper end which is open. The fingerboard 
which is narrow ends in a small box-like structure for the pegs. Three cotton or gut 
strings run across the bridge and are stretched by tightening the pegs. It is widely 
used for accompanying folk songs. 

#cT tJR Centre for Cultural Resources and Training 





^TR?T % Wlfo 

MUSICAL INSTRUMENTS OF INDIA 
1 

21. tpTT 

^ildl TR 'ff sR'l c(|e(| c(|y f'l TTg' ^ra 3#JRTfR HpJl^( ^ HI-MI ^11 Cl I td Til ■aid 

tl H<ol fTSTT TJTi *sU dlP^d Td aid $(rl4> Til ddH %TT lh "ffT dllV-ld % aid tl V,d> 

dHH 3T2RI d^ti-sl -S-sl ■J'Sl <Sdl 1?, Rt SIS 4T >=hIH |h T? TJTT c(ISJ cTRTl; $ «=b<)®f 

45 ^.tft. ^Idl th !R% cTK 3RFR ^Rt 4TI TT^T TJR5T stf?t 1?, TfRl TR R ^1*4 f^Sfj 

RRTT t sffc ^PdlJ. ^ dffcTT ^tcftl f|R 4T ^4 TOT BTcTT t\ RTf dMl-TK 

sldl 'fl S'Hcbl dHl TR ddi-sl 4iT RR eld I 'f sffc RspT-Tfl dPddl ^sl (.Sdl 1?, Rt 

^Rld ■HHd diHcHcb •(-Hid !JSM dual 'f I TT RpTy ^ ':JR cTSTT l-K‘-H<Hld ¥R 4hl T?t 

fl RTf?T % %TT TRTbT eTRTT RTcTT t sftT ?R 4^5 Rffe 3^Rpff R *ft RFH R?TT tl 

21. Pena 

Pena is a small bowed Instrument mostly found in Manipur. A small coconut shell 

covered with animal hide serves as the resonator. A bamboo or a wooden stick 

is attached to this coconut shell to form the fingerboard, the whole instrument 

is about 45 cms. in length. The string is usually a bunch of hair which are tied 

directly to the bamboo and hence there are no pegs. It has a thin bridge, which is 

rounded in shape. The long bow has a wooden hand and, attached to it are several 

bells which give a beautiful rhythmic accompaniment to the playing. The Pena 

accompanies both traditional singing and dance in Manipur and is also played for 

certain rituals. 

fllA^fdck TftrT ttr R%8RT Centre for Cultural Resources and Training 
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22. J|cM £rll ( V|C4U| ^TFf cTlMil ) 

RRR SRI 3}RRT <|C(U| 5KI rN|| <.MfRTR ft y-nifVld RR ft «IRIRI Rift RIRI R^ RR ■yRR 

(Rff) RT?I tl TR RRJ 'gRT LKLKMId RTSTT-R7SSR Rft ft# ‘RT\ ftt RR Rg’ % RRJtftRHRT ft 

RpR ftftftt % RTR, ftRfft RRTR Rft Reft |l RifFRR OTfftft ‘RTf ftft Rft RTRTftf Rft RRR fttVT 

(TRRH) RI IrFrcI fR7RT RTRT ftl Tlfft ft RfcR> Rft ftfRR % RRR <si1'r RR ftfRT RRT Rldl ft 

RI ft ftft % 3RRR tR WTfRR fftRT RTRT ftl RRJR RRR RR fftfftWT RRH RRft ftij RTRT 

RTRRT Rft RRft Rfofa ^RR % RR8J did# RR RRRRT ftg Rift TFcft tl 

22. Ravana Hatta (Ravana Hasta Veena) 

Ravana Hatta or Ravana Hasta Veena is a bowed stringed instrument popular 

in Rajasthan. It provides accompaniment to vocal singing in the traditional story 

telling form of 'Pabuji Ka Phad'. The stories of the legendary figure 'Pabuji' are 

painted on cloth scroll. All night the scroll is stretched across a wall or held by two 

poles. To highlight the episode being narrated, the wife of the story teller holds a 

lamp near the visual being described. 

Rift^ldch TTtrf RRf Rfft^TRT Centre for Cultural Resources and Training 
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